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Kongremize gonderilen bildiri 6zetlerinden 68 tanesi hakem kurulu tarafindan kabul edilmis olup 64 bildiri
kongrede sunulmus, 9 adet konser/performans sergilenmistir. Kongremiz Amerika, Azerbaycan, Cin, Iran,
Ozbekistan, Rusya ve Tiirkiye olmak iizere 7 farkl iilkeden 68 konusmaci katilimci ile gergeklestirilmistir.
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CERKES MUZIiGi VE CALGILARI
A. Abrek KOCKAR & Ayten KAPLAN

Hacettepe Universitesi & Hacettepe Universitesi

Bu ¢aligmanin amaci Kuzey-Bat1 Kafkasya halklarindan olan “Cerkes”lerin geleneksel miizik tiirleri, ¢algilar ve
bu calgilarin ses yapilarinin genel bir bakis agisiyla arastirtlmasidir. 19. yiizyilin en biiyiik siirgiin ve go¢ olayim
yasayan Cerkeslerin olduk¢a biiyiik bir kismi 1864 yilindan itibaren Osmanli Devleti tarafindan Anadolu ve
Balkan cografyasina yerlestirilmigtir. 19. ylizyilin sonlarindan itibaren de cogu Balkanlar’dan getirilerek
Anadolu’ya yerlestirilmiglerdir. Sosyal yasamlarinda miizik ve dansla i¢ ice olan bu insanlar, kimliklerini
kaybetmemek ve yasama tutunma aract olarak geleneksel miiziklerini korumaya calismislardir. Unutulan
calgilarinin ve miiziklerinin yerine yenilerini koymuslardir. Kafkasya’da kalanlar ise geleneksel calgilarini,
miizik ve dans geleneklerini her seye ragmen korumayr basarmislardir. Bu ¢aligmada nitel arastirma yontemi
kullanilarak ‘daha 6nce yazarlar tarafindan ve gesitli arastirmacilar tarafindan derlenmis ses kayitlarina dayali
kaynaklar taranmis, yayinlar ve goriinti kaynaklari ile internet taramasi gergeklestirilmistir. Taranan

kaynaklardan bazi sesli ve goriintiilii 6rnekler karekod araciligi ile ¢alisma sonuna eklenmistir.
Anahtar Sozciikler: Kafkasya, Cerkesler, Psine, Gog, Jiu.
CIRCASSIAN MUSIC AND INSTRUMENTS

The aim of this study is to investigate the traditional music and instruments of the Circassians from the North-
West People of Caucasus. The vast majority of Circassians, who lived through the 19th century's largest exile
and immigration, were settled by the Ottoman Empire in Anatolia and the Balkans since 1864. These people,
who are intertwined with music and dance in their social lives, tried to preserve their traditional music as a
means of keeping their identity and keeping tradition and cultural heritage alive. During, they replaced some of
their lost instruments and music with new ones. Those who remained in the Caucasus somewhat managed to
preserve their traditional instruments, music and dance traditions. In this study qualitative research system is
used. Voice record resources compiled by musicologists, ethnologists and various researchers, publications and
visual resources were searched and internet search was made. Some of the audio and video resource samples are
added at the end of this notice via Qr Code.

Key Words: Caucasia, Circassians, Pshine, Migration, Zhiu.
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SIRBiISTAN HALK DANSLARINDA TURK HALK DANSLARI iZLERI

Ahmet Selim DOGAN

Atatiirk Universitesi Giizel Sanatlar Fakiiltesi Miizik Bilimleri Boliimii

Tiirk kavimleri Sirbistan ve diger Balkan topraklarina tarihte iki yonden iki biyiik geg¢is yapmuglardir. Birincisi
IV. Yiizyilin ikinci yarisindan itibaren Karadeniz’in kuzeyinden Hun Tiirkleri, ikincisi XIV. Yiizyilin ortasindan
itibaren Anadolu’dan Osmanli Tiirkleridir. Hun Tirklerinin Sirbistan’a inmesiyle Tirkliik basladi. Sirbistan
Tiirkligiiniin Osmanli déneminden Oncesine dayanan tarih giiniimiize kadar 1641 yillik uzun bir tarihi vardir.
1389 Kosova savasindan sonra kuzeye ve batiya dogru ilerleme saglandi. Belgrad 132 yil sonra 29 Agustos 1521
giinii Kanuni Sultan Siileyman komutasindaki Osmanli Ordusu tarafindan fethedilmigtir. Belgrad Kanuni Sultan
Siileyman'm ayn1 zamanda ilk fethidir. Bugiinkii Sirbistan topraklarinda bes asirlik Osmanli hakimiyeti maddi ve
maddi olmayan  kiiltiir bakimindan oldukca derin izler birakmustir. Dil, edebiyat, el sanatlari, halk danslari,
giyim- kusam, mimari vb. kiiltiirel mirasimiz halen varligini korumaktadir. Boélgede yaptigimiz alan
aragtirmasinda Surp halk danslarinda giyim- kusam- siislenme, oynanis bigimleri ve hareketlerde ki benzerlikler

tespit edilmistir.
Anahtar Kelimeler: Dans, Sirbistan, folklor, halk oyunlari
THE TRACES OF TURKISH FOLK DANCE TRADITIONS IN SERBIA FOLK DANCE

Turkish tribes made two major transitions to Serbia and other Balkan lands in two ways. First one is Hun Turks
through the north of the Black Sea from the second half of the 4" century and the second one is Ottoman Turks
through Anatolia from the middle of the 14™ century. Turkishness began with the Hun Turks settlement in
Serbia. The history of Serbian Turkish history, which dates back to the Ottoman period, has a long history of
1641 years. After the Kosovo war in 1389, there was a geographical expansion to the north and west. Belgrade
was conquered 132 years later on August 29, 1521 by the Ottoman Army under the command of Suleyman the
Magnificent. Belgrade was also the first conquest of Suleyman the Magnificent. Five centuries of Ottoman rule
has left profound traces in terms of material and immaterial culture in present-day Serbia. Our cultural heritage
such as language, literature, crafts, folk dance, clothing, architecture, etc. has still existed there. As a result of the
field research in the region, it has been understood that there are - many similarities in clothing, dressing, playing
styles and movements in Serbian folk dances.

Key Words: Dance, Serbia, folklore, folk dances.
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AHSAN DADASHOV VE AKRAM MAMMADLI'NiN iCRASINDA "RAST" VE "CARGAH"
MUGAMLARININ KARSILASTIRMALI ANALIZI

Ahsan AHMEDOV

Bakii Koreografi Akademisi

Miizik kiiltiiriimiiziin gegtigi gelisim tarihinde enstriimantal icranin rolii vazgegilmezdir. Oyle ki, milli-manevi
servetimiz olan miizik folklorumuzun yasamasinda, zenginlesmesinde ayrica profesyonel miizigimizin
sekillenmesinde, yeni yeni besteci eserlerinin milli kokler {izerinde olugmasinda iinlii miizisyenlerimizin,
ozellikle de halk calgi aletleri “icragilarimizin kendine 0Ozgii yeri vardir. Miizik kiiltiirimiiziin tarihine
baktigimizda eski tarin biiylisiine diismiis nice nesil miizisyenlerimizi gérmiis oluruz. Klasik tar okulunun
kurucusu Sadigcandan baglayarak, Kurban Pirimov, Mesedi Cemil Cicek, Mansur Mensurov, Ahmet Bakihanov,
Behram Mansurov, Haci Memmedov ve bagkalari Azerbaycan tarini diinya halklarina tanitmislardir. Bu
sanat¢ilar ‘miizik kiiltiirii- tarthimizde  silinmez izler birakip gitmis ve sozlii geleneklere dayanarak halk
miizigimizin korunmasinda essiz hizmetler gostermislerdir. Bu sanatgilar arasinda aragtirma nesnesi olarak
sectigimiz A. Dadasov ve A. Mammadlinin kendine 6zgii yeri vardir. Cok yonlii yaraticiliga sahip olan her iki
sanatginin yasami, sanat ve yaraticiligi, 6zellikle mugam ifaciliginin tefsir meseleleri geng nesil i¢in 6rnek
oldugundan onlarin yaratict mirasinin arastirilmasi bugiin giincel meseleler sirasindadir. Bu ydnden bizim
sundugumuz makalenin predmetini teskil eden mesele her iki sanat¢inin ifasinda "Rast" ve "Cahargah"

mugamlarinin icra 6zelliklerinin analizidir.
Anahtar Sozciikler: Mugam, Icra, Hanende, Sanatg1, Miizik.

COMPARATIVE ANALYSIS OF “RAST” AND “CHAHARGAH” MUGHAMS PERFORMED BY
AHSAN DADASHOV AND AKRAM MAMMADLI

The role of instrumental performing in the development history of our music culture is undeniable. Outstanding
musicians, particularly performers of folk instruments have a unique place in the living and enrichment of our
music folklore as national-spiritual wealth, in the formation oof our professional music, in the ceation of new
composer works on the national basis. Looking at the history of our music culture we can notice that there were
several generations of musicians, tar performers who were attaracted by the magic of tar. Beginning from the
founder of the classical tar school Sadigdjan, Qurban Pirimov, Mashadi Jamil Amirov, Mansur Mansurov,
Ahmad Bakikhanov, Bahram Mansurov, Haji Mammadov and others have introduced Azerbaijani tar to world
nations. These performers have left unforgettable traces in the history of our music culture and have provided
unparalleled services in the protection of our folk music based on oral traditions. A. Sadashov and A. Mammadli
whom we chose as objects of research have a specific place among these artists. The life, art and artictic activity
of the two artists whose creativity is very diversified, especially interpretative questions of mugham performing
are serving as samples for the young generation, therefore, the research of their creative heritage is one of actual
questions today. Consequently, the problem of the object in the article presented by us is the analysis of

performing features of "Rast" and "Chahargah" mughams performed by both of the artists.

Key Words: Mugham, Executive, Singer, Artist, Music.
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KLARNET CALAN OGRENCI iLE KLARNETE YENI BASLAYAN OGRENCININ SEVIYE
FARKLARI
Amil CELIK

Nevsehir Haci Bektas Veli Universitesi

Bu caligmada; daha dnce klarnet ¢alan bir lisans dgrencisi ile klarnetle yeni tanisan lisans 6grencisinin izledigi
yol haritasinin incelenmesi-ele alinmistir. Bagart merdivenlerinin ne kadar siirede tirmanildigi ve basarisizlik
sonucunda da bunlari nasil ve hangi sekilde ¢oziim arayisina girdiginin siireci izlenmistir.-Calgi egitiminin de,
ogrencilerin kisilik gelisimine ve sosyallesmesine katkida bulundugu giderek daha da kabul gérmeye baslamistir.
Calgisiyla daha rahat iletisim kurabilen, toplumsallagsmay1 ve miizigi {ireten bir birey olmasimnin yolu agilacaktir.
Ogrenci amaclarina ne kadar yaklastigini bilirse, o zaman dgrenmeyi anlayarak daha fazla 6grenmeyi arzu
edecektir. Ogrencilerin, miizikal yaratma giiciinii kesfeden ve ¢alg1 6gretiminde aktif olan 6gretmen olmalidir.
Ogrencinin miizikal, zihinsel, fiziksel, duygusal gelisim siirecinin izlenerek miizik yoluyla birlestirilmesi
calgisindaki - basariy1 arttirdigi gozlenmistir. Sevgiyi, saygiyl, disiplini 6ziimleyerek klarneti ile biitlinlegen
6grenci de kendine olan giivenini saglamlastiracaktir. Cevresindeki meslektaglarini 6rnek alan herkesten degisik
kazanimlarin 6grenebilecegini kavrayan 6grenci, basari adimlarini ¢alistikga daha da arttiracaktir. Calismanin
sonucuna gore, her iki 6grencinin de klarnet dersinde, konserlerde ya da siavlarda sagladig: tutumlar ve duruma
gore farkliliklar gosterdigi oldukca belirgin olacaktir. Bu tutumlari yazili, goérsel ve litaratiir tarama ile

zenginlestirerek, bir yol gosterici olmast amaglanmustir.
Anahtar Sozciikler: Klarnet, Ogretmen, Ogrenci, Calgi, Miizik.

THE LEVEL DIFFRENCIES BETWEEN THE STUDENTS PLAYING CLARINET AND THE
STUDENTS JUST MEETING CLARINET

In this study, the examination of the road map followed by a degree student who played clarinet and a degree
student who just met clarinet. The process of how long the success ladder has been escaleted and how and in
which way it has entered the search for a solution as a result of failure has been observed. In the instrument
education, it has become increasingly accepted that it contributes to the development and socialization of the
students. The way to become an individual who can communicate more easily with his / her instrument,
socialization and music prdocing will be opened. If the student know how close he / she is to his / her goals, then
he / she will understand and wish to learn more. It should be the teacher who discovers the musical power of the
students and who is active in the teaching of the instrument. It has been observed that the musical, mental,
physical and emotional development of the student is monitored and combined with music increases the success
of the student. The student who is integrated with love, respect and discipline will also strengthen his / her self-
confidence. The student, who takes samples of his colleagues around him, understands that he can learn different
gains from everyone, will increase the success steps as he works. According to the results of the study, the
attitudes of both students in clarinet lessons, concerts or exams and the situation will be quite clear to show the

differences. It is aimed to enrich these attitudes with written, visual and literature scanning and to be a guide.

Key Words: Clarinet, Teacher, Student, Instrument, Music.
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AZERBAYCAN GELENEKSEL MUZIiK KULTURUNUN TEMSILINDE KEMANCA iCRACISI
ADALET VEZIROV’UN ROLU

Aydan VEZ/ROVA

Bakii Miizik Akademisi

Adalet Vezirov cok yonlii icraciligi ile geleneksel Azerbaycan miizik kiiltiiriinde biiyiik iz birakmigtir. Kemanga
enstrumaninin ecazkar sesini diinya sahnelerinde seslendirmistir. Adalet Adalet Vezirov'un konser seferlerinin
cografyasini tertip etmis olursak, yaklagik diinyanin Haritast alinir. Bu seferlerde biiyiik bagarilar kazanan sanatgt
Azerbaycan miizik kiiltliriint iist diizeyde temsil etmeye basarmistir. Konser seferleri arasinda Adalet Vezirov
i¢in en unudulmaz olam Ozbekistan ziyareti olmustur. Oyle ki, 1997 yilinda Ozbekistan'm Semerkant sehrinde
diizenlenen "Dogu teraneleri! Uluslararas1 festivalinde Azerbaycan't temsil etmis. Bu ugurdan sonra ifaci
Giircistan'a, Rusya Federasyonu'na, Kirgizistan'a, Japonya ve Almanya'ya davet edilerek burada kemanga
enstrumanint tanitmaga nail olmustur. Dahi Fuzuli'nin 500. yildéniimii miinasebetiyle iran'da ve Fransa'da,
Irak'ta "Vavilion" festivalinde, Israil'in baskenti Yeruselim sehrinde "Akdeniz iilkelerinin miizik diyalogu" isimli
etkinlige ve ABD'de Diinya Azerbaycanlilarinin Ikinci Kongresi'nde basarili solo konserler vermistir. 2001 yilda
Tiirkiye konserinde Haci Hanmammadovun ve Ziya Bagirovun kemanga ile senfonik orkestra i¢in konserlerini
profesyonelce interpretasiya (dogaclama) etms. Konserin yiiksek seviyede gegmesinin sonucu olarak Ulu
Onderimiz Haydar Aliyev'e Tiirkiye'den tesekkiir mektupu imzalanmis. Azerbaycan'a dondiikten sonra Ulu

Onderimiz Adalet Vezirov'la gériiserek onun basarilarim yiirekten alkislamistir.
Anahtar Sozciikler: Kemanga, Ifaci, Konser, Miizik, Enstruman.

THE ROLE OF ADALET VEZIROV IN THE REPRESENTATION OF NATIONAL MUSICAL
CULTURE

Adalet Vezirov has left a great mark on our national musical culture with numerous performance activities.
There was no second performer who promoted the marvelous voice of the Kamancha instrument by performing
in world scenes. If we have compiled the geography of Adalet Vezirov's tours, it will take approximately the size
of the map of the world. The performer, who has achieved great success in these trips, succeeded in representing
Azerbaijan's musical culture at a high level. Among the trips the most memorable visit of Adalet Vezirov was his
tour to Uzbekistan. Thus, he represents Azerbaijan at the International Festival "Eastern Songs" held in
Samarkand, Uzbekistan in 1997. After this success, the performer is invited to Georgia, the Russian Federation,
Kyrgyzstan, Japan and Germany and performs successfully there. On the occasion of the 500th anniversary of
Fuzuli, he gave a successful solo recital in Iran and France, at the “Vavilion” Festival in Irak, at the "Music
Dialogue of the Mediterranean Countries" event in the Israeli capital, Jerusalem, and the Second Congress of
World Azerbaijanis in the United States. He interprets professionally Hasan Khanmammadov and Z.Bagirov’s
concerts for symphonic orchestra with kamancha in Turkey in 2001. As a result of holding the concert at a high
level, a letter from Turkey to our great leader Heydar Aliyev is signed. After returning to Azerbaijan, our great

leader meets with Adalet VVezirov and heartily welcomes his successes.

Key Words: Kamancha, Performer, Concert, Music, Instrument.


http://www.imdcongress.com/

V. ULUSLARARASI MUZIiK VE DANS KONGRESi OZET KiTABI
22-23-24-25-26 Temmuz 2019 / Urgiip

www.imdcongress.com

“SAH GACAR” DRAMINDA MUZiGIN DRAMATURJiK ONEMIi

Aynura MAMMADOVA

Azerbaycan Milli Konservatuari

Makalede Siyavus Kerimi'nin yonetmen Azer Paga Nemetov'la basarili igbirliginin devami olarak onun 2013
yilinda Ali Emirli'nin senaryosu geregince gosteri i¢in hazirlanan “Sah Gacar” tarihi faciasma yazdigi miizik
teorik olarak analiz olunmaktadir. Siyavus Kerimi'nin bdyle bir dramatik '— psikolojik performans igin yazdigi
miizigin, her seyden Once, illiistrasyon niteligi tasidigi kaydedilmektedir: Soyle ki, asil illiistrasyon miiziginin
seyirciye sahne olaymi tam kavrayip benimsemeye, burada goriilen detaylari derinlestirmeye ve genislendirmeye
yardimda bulunmaktadir. Burada bestecinin performans i¢in yazdigi ii¢ miizik numarasinin — Prolog, Epilog ve
“Cocukluk hatiralar1”nin tonlama icerigine gore bir — biri ile siki baglilig1 ibraz edilmektedir. Bu baglantinin
kurulumuna baslica neden makam esasidir. Kaydetmek gerekir ki, bunun miizik parcalari sur makaminin tonlari
tizerinde - kurulmustur. Burada tek makamin — surun hiikiimranligi. bagkahramanin - Gacar'm ana tip
karakteristiginin verilmesine hizmet etmektedir. Her zaman oldugu gibi, Siyavus Kerimi'nin tiyatro i¢in yazdigi
bu miizik de milli renkle dikkatleri ¢ekmektedir. Miizik ifade aracglarindan melodik basligin milli kaynaklara
baglihg: kendisini daha acik sekilde gostermektedir. Ozel olarak, mugamliligin transformasyonu, mugam
performansi belirtilerinin kullanim1 gozlemlenmektedir ( 6zellikle, “Cocukluk hatiralar’” konusunda). Miizikte
baslangic tematik kompleksin yonetici rolii sekil tamligini olusturmaktadir. Ilkin materyalin uzun siire
kullanilarak tekrarlamak ozelligi aciga ¢ikmaktadir.: Performansin miiziginde ifade araglarina ciddi tasarruf
olundugu kendisini gostermektedir. Bununla yanisira, besteci kisitli ifade araglarinin — makam yapisi, ritim,
tempo vb. uyumlulugunu olusturmaktadir. Idareli ifade araglari tematik materyalin lakonikligini olusturmakta:
ornegin, makamin dar hacimli nitelik tonlamalari; kiigiik ¢agir1 motifleri, basit melodik hareket. Bu Miizik

akiminin araliksizligini olusturmaktadir. Miizikte araliksizlik tekrarlik ilkesi araciligiyla yerine getirilmektedir.
Anahtar Sozciikler: Cagri Motifleri, Makam, Lakoniklik, illiistrasyon, Tonlama, Prolog.
THE DRAMATURGICAL IMPORTANCE OF MUSIC IN “SHAH GACAR” DRAMA

As a continuation of the successful cooperation of Siyavush Karimi with the director Azar Pasha Nemetov in the
article, his theoretical analysis of the music he wrote to the historical tragedy of "Shah Gajar"”, based on the
scenario of Ali Amirli in 2013, is analyzed. It is noted that the music written by Siyavus Kerim has, above all,
illustrative character for such a dramatic - psychological performance. So that, especially illustrative music helps
to the audience to comprehend fully the scene event, to deepen and enlarge expression shown herein. In the
article is shown the closely interconnected with three music numbers written by composer for the audience,
according to the intonation context Prologue, Epilogue and “Childhood memories”. The main reason is the basis
of tones the establishment of contacts. We note that, all music parts are established on intonations of the shur
tone. Here, the only single tone —shur sovereignty is to serve to the basic characteristic character of the main
character - Gajar. As always, this music, which was written by Siyavus Kerim for the theater, attracts attention
with its national color. The cohesion to national resources show itself more clearly in musical expression tools.
In particular, the use of mugamlity transformation and mugham performance symptoms are observed (Specially,

in the context of "Childhood Memories"). In music, the executive role of the initial thematic complex constitutes
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completeness and integrity of shape. First, the feature of repeating the material for a long time reveals. The
ability to reproduce the original material for a long time is observed. There is significant savings on the means of
expression in the music of performance. Besides, the composer forms the compatibility of restricted expression
tools - authority structure, rhythm, and tempo and so on. The thrifty means of expression are the laconic of the
thematic material; for example, narrow volume characteristic intonations of the tone; small call motives, simple

melodic movement. The continuity in music is implemented with the principle of repetition.

Key Words: Shur, Call Motives, Sovereignty, Laconically, Illustration, Intonation, Prologue.
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AFRASIYAB BADALBEYLI'NIiN “KIZ KULESI” BALESI'NIN LIBETTOSUNA BiR BAKIS

Aypara MAMMADOVA

Bakii Koreografi Akademisi

Yirminci yiizyilin 60'lh ve 70'li yillarindan baslayarak, bir ¢ok yabanc iilkede "librettoloji" ad1 verilen yeni bir
terim ortaya ¢ikmustir. "Librettology", "libretto hakkinda bilim" anlamina gelir. Bu bilim, librettoyu vokal
eserlerin edebi temeli, libretto ve edebi kaynagin tutumu ile librettonun kiiltiir tarihindeki rolii olarak
incelemektedir. Eski Sovyetler Birligi'nde kademeli olarak librettoloji dongiisiinde edebi elestiri ve miizikoloji
baglaminda 6zel caligmalar yapmak icin girisimlerde bulunulmustur. 1990arda Rus miizisyen Grigori

Kenzburg bu konuya ¢ok dikkat etti ve bircok ¢aligsmalar yapilmistir.

Doguda ilk operanin temelini atmis olan 20. yiizy1l baglarinda Mugam operalar1 ve U.Hajibeyli'nin operetlerinin
saheserlerinin librettolar: besteci tarafindan yazildigi her kese malumdur. Bu gelenek, Afrasiyab Badalbeyli'nin
yaratti1 ilk ulusal bale olan Kiz Kulesi'nde (1940) basariyla stirdiiriildii. Cok kapsamli bir ansiklopedist olan
A.Badalbeyli'nin, bale ve diger bestecilerin eserlerinin librettosu iizerinde de ¢aligtigini belirtmek isteriz:
B.Zeydman, "Altin Anahtar", A. Abbasov "Garaja Kiz" baleleri, S. Alasgarov " Bahadur ve Sona’nin yani sira
R.Mustafayev’in -~ “Aydin” operasinin libresi olan A.Badalbeyli, C.Rossinin’in “Sevilla Barber1”
(MSOrdubadi)’nin klasik operalarinin esrarengiz bir terciimesini iistlenerek ¢ok zor ve karmagik bir gorev
iistlendi. R. Glier'in "Shahsenem" (J.Jabbarli ile), P. Tchaikovsky'nin "Ilanta" ve Z.Palashvili'nin "Daisi"

operalarmin siirsel eserleri ile Azerbaycan diline (tiirkgesine) ¢evrilmistir.

Besteci, “Kiz Kulesi” balesini klasik bale gelenegini siirdiiren ve ulusal rengine sahip miizikal-koreografik bir
roman olarak adlandirmustir. Sanatin bir ¢ok dalinda karsimiza ¢ikan “agkin 6liim iizerindeki qalibiyeti” fikri
bu balede de esas konu olarak gegmektedir. Burada A.Badalbeyli, besteci ve libretto gérevi goriir. Libretton'un
besteci tarafindan yaptigi ¢alisma gibi zor ve sorumlu gorevlerin iistesinden gelmeyi basaran A. Badalbeyli, ayni

zamanda ulusal dans sanat1 okudu ve bale "Shalakho", "Tarakami" ve diger halk danslarini balede kullanmuistir.

Balenin fikri ve ana ¢izgileri balenin ikinci ve {i¢lincii basimlarinda korunmakla, bale iki kere yeniden basilmistir
(II. diizenleme besteci tarafinda diizenlemeler olmustur, 1959, ve III diizenleme 1999 — Azerbaycan Devlet

Sanatcist Farhad Badalbeyli tarafindna yapilmistir).

“Kiz Kulesi” Balesi'nin librettosunun detayli ¢aligmasi, dramatik bir mesruiyetin miizikal-dramatik bir eser
olarak kesfedilmesini igerir ve bu anlamda bale'nin ulusal degerlerinin Gzelliklerinin incelenmesi Ovgiiye

degerdir.
Anahtar Kelimeler: bale, besteci, eser, miizik, sahne.
LOOK AT THE LIBRETTO OF THE BALLET “MAIDEN TOWER” BY AFRASIAB BADALBEYLI

Since the 60s and 70s of the twentieth century, a new term called libretology has appeared in a number of foreign
countries. "Libretology" means "libretto science”. This science explores libretto as a literary basis for vocal
works, the relationship between libretto and literary source, as well as the role of libretto in the history of culture.

Gradually, attempts were made in the former Soviet Union to conduct special research in the context of literary
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and musical studies among libretarians. In the 1990s, Russian musician Grigory Kenzburg was given much

attention to this issue, and many studies were conducted.

It is well known that the masterpieces of mugham operas and operettas by W. Hajibeyli, which laid the
foundation for the first opera in the East in the early 20th century, were written by the composer himself. This
tradition was successfully continued in the Maiden Tower (1940), the first national ballet created by Afrasiyab
Badalbeyli. It should be noted that A. Badalbeyli,.a very comprehensive encyclopedist, also worked on the
libretto of ballet and other compositional works: B. Zeidman, "Golden Key", A. Abbasov, ballets “Garage Girl",
S. Aleskerov "Bahadur and Sonah", as well as the libretto of R. Mustafayev's opera "Aydin". A.Badalbeyli
solved another very difficult and complicated task, having carried out an ecorital translation of a number of
classical operas, "Barber of Seville” by K.Rassininin (M.S.Ordubadi). translated into Azerbaijani by poetic
works of the opera "Shakhsenem" by R.Gliyer (together with J.Jabbarli), opera "lolanta" by P.Tchaikovsky and
Z.Palashvili "Daisi".

The composer called the "Maiden Tower" a musical and choreographic novel that continues the traditions of
classical ballet and has a national flavour. In this ballet, which includes the eternal theme of art, the idea of love,
which falls to death, Badalbeyli performs as a composer and librettist in two colours. A. Badalbeyli, who was
able to cope with such a complex and demanding task as creating a libretto, a composer, also studied the national

dance art and used the ballets “Shalakho™, "Tarakami* and other folk dances.

The idea of the ballet and the main features were preserved in the second and third editions of the ballet (Il
edition - 1959, by the composer himself, and the author of the third. edition - 1999 - People's Artist of Azerbaijan
Farhad Badalbeyli).

The detailed study of the libretto of the ballet "Maiden Tower" includes the discovery of dramatic legitimacy as
a musical and dramatic work, and in this sense the study of the peculiarities of the national values of the ballet is
highly appreciated.

Key Words: ballet, composer, work, music, stage.
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YURUK SEMA{ USULU iLE CURCUNA USULU ARASINDAKI ILiSKiNiN
BiR ESER UZERINDEN iNCELENMESI

Ayse Basak HARMANCI ILHAN & Volkan GIDIS & Hanefi OZBEK

Marmara Universitesi & Istanbul Medipol Universitesi & Istanbul Medipol Universitesi

Bu bildiride Hac1 Arif Bey’in Nihavend sarkisindan yola ¢ikilarak Yiiriik Semai ve Curcuna ustlleri arasindaki
iliski irdelenecektir. Hac1 Arif Bey’e ait Nihdvend makamindaki “Viicud 1kliminin sultdn1 sensin” musrasi ile
baslayan sarkimin iki ayr1 notas1 ritim yoniinden analiz edilecektir. Giiftekar: bilinmeyen, ancak bestesi Hac1 Arif
Bey’e ait Nihavend makamindaki “Viicud ikliminin sultdni sensin” musrast ile baslayan sarkinin hem Yiiriik
Semal hem de Curcuna ustliinde yazilmis iki ayr1 notasi bulunmaktadir. Her iki notadaki beste ve giifte aynidir.
Daha acik bir ifade ile bu sarki giifte, makam ve bestesi ayni olacak sekilde iki farkli ustilde notaya alinmistir ve
icra edilmektedir. Sarkinin bestekar: tarafindan iki farkli ustilde mi bestelendigi, yoksa zamanla bu iki ustlde de
icra edilmeye baslanip giinlimiize kadar boyle mi geldigi hakkinda bir veriye ulasilamadi. Curcuna veya Yiiriik
Semai gibi zaman yoniinden birbirine esit iki diizimden olusmus usillerin birbirinin yerine kullanilabilecegi

sonucuna varilmistir. Hac1 Arif Bey’in bestesi bukonuda uygun bir 6rnektir.
Anahtar Sézciikler: Usil, Ritim, Hac1 Arif Bey, Esit Zamanli iki Diiziimlii Usdller.
AN INVESTIGATION ON THE RELATIONSHIP BETWEEN YURUK SEMAf AND CURCUNA

In this paper, the relationship between Yiiriik Semai and Curcuna will be examined based on Hac1 Arif Bey's
Nihavend song. Two different notes of Haci Arif Bey's song in Nihavend makam will be analyzed in terms of
rhythm. The song, which starts with the verse in “Viicud ikliminin sultint sensin” has two notes written in both
the Yiiriikk Semai and the Curcuna rithym. The composition and lyrics of both notes are the same. To put it more
clearly, this song is recorded and performed intwo different rhythms, with the same lyrics and magam. No data
could be reached on whether the song was composed by the composer in two different rhythms, or whether it
was performed in these two rhythms over time and came to our day. Conclusion: It was concluded that two equal
time rhythms such as Curcuna or Yiiriik Semai can be used interchangeably. The composition of Hac1 Arif Bey

is a suitable example.

Key Words: Usil, Rhythm, Hac1 Arif Bey, Equal-time Biphasic Rhythms.
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TIRNAK KEMENCE EGITiMi SURECINDE GELENEKSEL VE METODiK YONTEMLERIN
KARSILASTIRILMASI
Beril CAKMAKOGLU

Ege Universitesi

Tirnak kemenge, geleneksel Tiirk miiziginin 6zellikle 6zgiin ¢calim teknigi ile dikkat ¢ceken yayli ¢algilarindan
birisidir. Calginin egitiminde agirlikli olarak isitme ve tekrar yoluyla ustadan ¢iraga aktarilan ve “‘mesk” olarak
adlandirilan bir yéntemin izlendigi bilinmektedir. ilk tirnak kemenge metodunun 2006 yilinda yayimlandig
diistintiliirse, metotlu egitim kavraminin olduk¢a yeni oldugu ortaya ¢ikmaktadir. Geleneksel tirnak kemenge
egitiminde calgry1 6greten, calgisal ya da sozel eserleri kendi diisiincesi ve dgrencisinin becerisi dogrultusunda
basitten zora dogru siralar. Eser, 6grencinin 6gretmeni gozleyip dinlemesi ve ardindan defalarca calarak taklit
etmeye calismast ile 6grenilir. Parmak numaralarmin ya da yay isaretlerinin eserler iizerine yazilmasi, belki de
yazilmayarak sadece gosterilmesi ile pozisyon ve diiz yay kavramlari oturtulmaya g¢aligilir. Metotlu tirnak
kemenge egitiminde ise belli bir amaca yonelik, 6gretme amaci giiden 6zel ¢alg etiitlerinin bir arada bulundugu
metotlar kullanilir; Calgi 6greniminin sistematik ve verimli ilerleyebilmesi igin tirnak kemengenin &zellikleri
dikkate alinarak olusturulmus egitim etiitleri kullanilir. Calgi egitiminin metot esliginde yiiriitiildiigi, belli bir
bilingle ve amaca yonelik etiitlerin bir araya getirildigi sistemli bir tirnak kemenge egitimi ile geleneksel egitim

bigimlerinin karsilastirilmasi, ¢calismamin konusunu olusturmaktadir.
Anahtar Sozciikler: Tirnak Kemenge, Tirnak Kemenge Egitimi, Metot, Mesk.

THE COMPARISON OF TRADITIONAL AND METHODICAL WAYS IN THE PROCESS OF
TIRNAK KEMENCE TRAINING

Tirnak kemenge is one of the string instruments in Turkish music that atracts attention with its original playing
technique. It is known that “mesk” method which is mainly transferred from master to apprentice through
hearing and repetition has been followed in the training of the instrument. If it is considered that the first tirnak
kemenc¢e method was published in 2006, it will be seen that the concept of training with method is quite new. In
traditional kemenge training, the trainer puts the instrumental or vocal songs in order from simple to complex in
accordance with his’her own thought and the student’s ability. These songs have taken the place of the etudes
that should be within formal training. The student learns the song by observing-and listening the teacher and
then imitating by playing again and again. The concepts of position or straight bow are tried to be taught by
writing the finger numbers or bow signs on the musical work or only by showing. Methods that involve didactic
and specific instrument etudes are used in tirnak kemence training with method. Training etudes regarding the
characteristics of tirnak kemenge are used for progress of the instrument training systematically and effectively.
The subject of this study is the comparison of traditional training methods with a systematic tirnak kemenge
training in which instrument training is accompanied by method and conscious and purposeful etudes are

brought together.

Key Words: Tirnak Kemenge, Tirnak Kemenge Training, Method, Mesk.
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EDIiRNE KESAN iLCESINDE KUTLANAN BOCUK GELENEGI

Biilent KURTISOGLU

ITU Tiirk Miizigi Devlet Konservatuari THO Boliimii

Bocuk, anlam olarak farkli kelimeler ile tanimlanmasina karsin ¢ok eski donemlerden bu yana yilda bir defa yore
halki tarafindan diizenlenen bir téren olarak kabul gormektedir. 6 Ocak tarihi, Bocuk tdreninin diizenlendigi
genel tarih olarak benimsenmistir. Ancak, bazen hafta sonuna denk getirilmeye ¢alisilmasi ya da degisen iklim
kosullarina gore yapilan degisiklikler nedeniyle torenin diizenlendigi tarih gesitlilik gostermektedir. Halk
takviminde kis mevsiminin baglangict olarak kabul edilen kasim giinlerinden kis doneminin 62. Giiniine denk
gelen bu gece, kis ayinin en sert ve soguk oldugu doneme denk gelmektedir. Cevre halkinin inancina gére eger o
gece ¢ok soguk olur ve sular donarsa, bu durum bereketli bir donemin isareti olarak kabul edilmektedir. O gece
beyaz giysilerle dolasan ve “Bocuk” diye isimlendirilen kotii bir varligin geldigine inanilmaktadir. Bu gecede
insanlar evlerinden disar1 ¢gikmazlar, genellikle bir evde toplanirlar ve kendi aralarinda eglenceler diizenlerler.
Ayrica, bu geceye 6zgli olarak mutlaka kabak pisirilir ve “Bocuk ve Kabak” birbirlerini tamamlayan birer simge
olarak torenin icerisinde yer alirlar. “Bocuk Gecesi” antik caglara dayanmis olmasina kargin son zamanlarda
yorede turistik eglenceye doniismiis bir toren olarak goriilmektedir. Bu bildiride yazili isitsel ve gorsel

kaynaklardan yararlanilarak, gegmisten giiniimiize “Bocuk T6reni” hakkinda bilgilere yer verilecektir.
Anahtar Kelimeler: Bocuk, Toren, Gelenek
“BOCUK TRADITION" CELEBRATED IN EDIRNE- KESAN DISTRICT

Although the term “Bocuk” is defined with different words in terms of meaning, it is accepted as a ceremony
held once a year by the local people since ancient times. January 6 is adopted as the general date for the “Bocuk
Ceremony”. However, sometimes the date of the ceremony is varied due to the attempts to organize the
ceremony at the end of the week or because of the changes made according to the changing climatic conditions.
The ceremony coincides with the harshest and the coldest winter month which corresponds to the 62nd day of
the winter period of the November days accepted as the beginning of the winter season of the public calendar.
According to the belief of the local people, if it becomes very cold at night and the water freezes, it is considered
as a sign of a fertile period. It is believed that an evil being called “Bocuk” comes around that night wearing
white clothes. On this night, people do not go out of their houses, they usually gather in a house and organize
entertainment among themselves. In addition, pumpkin is cooked as a special food for the night and “Bocuk and
Pumpkin” take part in the ceremony as complementary symbols. Although “Bocuk Night” dates back to the
ancient times, it has recently been accepted as a ceremony that has turned into touristic entertainment in the
region. This paper will present information about the “Bocuk Ceremony” from the past to the present by using

written, audio and visual sources.

Keywords: Bocuk, Ceremony, Tradition

12


http://www.imdcongress.com/

V. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KiTABI
, 22-23-24-25-26 Temmuz 2019 / Urgiip
m www.imdcongress.com

TRAKYA’DAKI DUGUN GELENEKLERINDE TESTI KIRMA ADETI

Biilent KURTISOGLU

ITU Tiirk Miizigi Devlet Konservatuari THO Boliimii

Insanlar yasamlarin, birlikte yasadiklari toplumun yapisal 6zelliklerine gore sekillendirerek siirdiirmektedirler.
Kiiltiirel degerler, toplumlarin tanimlamasinda en 6nemli faktorlerden birisidir. Kiiltiirel yasamin en basinda
geleneksel degerler gelmektedir. Geleneksel degerler, insan toplumlarmin yasam siirecleri igerisinde farkli
nedenlerden olusur ve degisiklikleri ile beraber ait oldugu toplumda kendilerine yer bulurlar. Bazilar1 ise
toplumun igerisinde. yer bulamaz ve siirdiirebilirlik ‘6zelligini kaybederek yok olurlar. Diigiin gelenekleri
icerisinde farkli farkli adetler ve inanglar toren icerisinde yer almaktadir. Bu adetlerden biriside Testi Kirma
Adetidir. Testi Kirma Adetinin temel amaci evliligin ailenin yasamlar1 siiresince, bolluk, bereket, mutluluk ve
saglik ile gecmesi ve kotiiliiklerden arimlmasi ve savunulmasi oldugu belirtilmektedir. Testi Kirma Adetinin,
Anadolu ve Balkan cografyasinda yasayan Tirkler tarafindan diigiin torenlerinde yapilan bir gelenek oldugu
goriilmektedir. Bu bildiride diigiinlerde Testi Kirma Adetinin ortaya ¢ikmasina ait farkli diisiincelere ve nasil

yapildigina ait bilgilere yazili isitsel ve gorsel kaynaklara dayali olarak agiklanmaya ¢aligilacaktir.
Anahtar Kelimeler: Gelenek, Dugiin, Adet, Testi
POT BREAKING IN'WEDDING TRADITIONS IN THRACE

People shape their lives according to the structural characteristics of the society they live with. Cultural values
are one of the most important factors in defining societies. Traditional values are at the forefront of cultural life.
Traditional values consist of different reasons.in the life processes of human societies and find their place in the
society to which they belong together with their changes. Some of them cannot find a place in society and
disappear by losing their sustainability. Different traditions.and beliefs take place in the wedding traditions. One
of these is the breaking pot. It is stated that the main purpose of the Pot Breaking Tradition is to pass marriage
through abundance, fertility, happiness and health and to free and defend it from the evils during the life of the
family.It is seen that the tradition of breaking the test was done by the Turks living in Anatolia and the Balkans
in wedding ceremonies. In this paper, different thoughts about the emergence of Pot Breaking Tradition and how

it is done based on written auditory and visual sources.

Key Words: Tradition, Wedding, Tradition, Pot
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YUNANISTAN DRAMA GOCMENLERININ GELENEKSEL HALK OYUNLARINDAN ZiGOS
OYUNU
Biilent KURTISOGLU

ITU Tiirk Miizigi Deviet Konservatuar: THO Boliimii

Balkanlardan degisik zamanlarda ve degisik yerlerinden go¢ eden insan topluluklar1 beraberlerinde getirdikleri
kiiltirel degerleri yasamlarinin 6nemli bir pargasi olmustur. Onlar1 bir arada tutmaya yarayan bu kiiltiirel
degerler gog ettikleri yerlerde ve yerlestikleri yerlerde de varliklarini siirdiirebilmislerdir. Bazilarinin unutulmus
olmasina karsin bazilar1 ise yagamlarinin énemli bir parcasi olmug adeta onlari bir kimlik olarak ta kullandiklar
goriilmiistiir. Drama Yunanistan’in' Dogu ‘Makedonya bolgesinde olan bir yerlesim yeridir. Balkan
gocmenlerinin ayri bir kimligine sahip olan Drama go¢menleri, 1923'te imzalanan Miibadele S6zlesmesi'nden
sonra Tiirkiye'ye gog ettirilmis bir toplumdur. Tiirkiye genelinde farkl: yerlere (Kirklareli, Edirne, Manisa, Izmir,
Samsun, vb..) yerlestirilen bu insan topluluklart kendilerini Dramali olarak tanimlarlar. Bu toplumun kendilerine
ait icra ettikleri ve onlar ile 6zdesmis olan geleneksel halk oyunlart 1940 I1 yillardan bu yana halk oyunlar
topluluklarmin repertuarlarinda yer almaktadir. Ozellikle Zigos olarak tanimlanan oyun, Dramalilarin diigiin ve
benzeri torenlerin icin vaz gecilmezi olarak goriilmektedir. Doga ortam olarak tanimladigimiz yerlerdeki
torenlerde, Zigos oyunu melodik ve ritmik yapisinin benzerligine karsin farkli icra sekillerinin oldugu
goriilmektedir. Ancak Halk Oyunlar1 topluluklarinda ise tek bir icraya sekline yonelik oldugu goriilmektedir. Bu
bildiride yazili isitsel ve gorsel bilgiler ile alanda yapilan ¢alismalara dayali olarak Zigos oyununun farkli icra
bicimleri ortaya konularak tek tip icramin yanlhisiligina dikkat cekilerek Zigos oyunu iizerinden kiiltiirel

zenginlikler a¢iklanmaya ¢aligilacaktir.
Anahtar Kelimeler: Drama, Gog, Kiiltiir, Halk Oyunlar, Zigos.

“ZiGOS DANCE” THE TRADITIiONAL FOLK DANCE OF THE MiGRANTS FROM DRAMA,
GREECE

The cultural values brought by the communities who migrated in different times and from different parts of the
Balkans have been an important part of these communities’ lives. These cultural values, which serve to hold
them together, have been able to survive where they migrated and where they settled. Even though some of them
have been forgotten, others have been an important part of their lives, merely using them as an identity. Drama is
a settlement in Eastern Macedonia, Greece. Drama migrants who have a separate identity of Balkan immigrants,
are a society that has immigrated to Turkey after the signing of the Population Exchange Agreement in 1923.
These communities that located in various places (Kirklareli, Edirne, Manisa, Izmir, Samsun, etc. across
Turkey...) identify themselves as “Dramans”. Traditional folk dances performed by this society and identified
with them have been in the repertoire of folk dances communities since the 1940s. The dance, which is defined
as Zigos in particular, is seen indispensable for the weddings and similar ceremonies of the Dramans. In the
ceremonies that take place in where we define as natural environment, it is seen that, despite the similarity of the
melodic and rhythmic structure of the Zigos dance, there are different forms of the performance. However, it is
seen that it is aimed at a single form of performance in Folk Dance communities. Based on the written, auditory

and visual information and the studies in the field; cultural richness will be explained through Zigos dance by
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introducing different forms of performance of Zigos by drawing attention to the wrongness of the monotypic

performance. o

Key Words: Drama, Immigration, Culture, Folk Dances, Zigos
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CINLi BESTECi VAN TZANCUN'UN “SANDANDAN CiCEGI KIRMIZI CiCEKLER” PiYANO
ESERINDE HALK TURKULERININ iSLENME GELENEGI

Chen QIANQIU

SongYuan City Changling Country, Cin

Aparilan arastirma besteci Van TzanCiun'in "Sandandan ¢icegi kirmizi ¢igekler" adli piyano eserinin
incelemesine adamigtir. Bu analiz Cin bestecilik yaraticiliginda halk sarkilarinin iglenmesi gelenegi baglaminda
apartlmigtir. Bu nedenle arastirmada Cin piyano bestecilik geleneginin yaranmasi konusuna biiyiik dikkat
yetirlmisdir. Calismada Cin'deki ilk piyano pyeslerinin iislup 6zellikleri ele alinmastir. “Sandandan ¢i¢egi kirmizi
cicekler” analizi cagdas piyano pyesinde geleneksel miiziginin 6nde oldugunu bir daha stibut etmektedir. Burada
Cin bestecilik sanatinda halk sarkilarinin islenme geleneginin evrimi gosterilmistir. “Sandandan ¢igegi kirmizi
cicekler” piyano pyesi- biiyiik hacimli eserler sirasina aittir. Analiz zamani pyesin_miizik bi¢imi arastirma
obyektine cevrilmistir. Pyes ti¢ zit bolimden olusmaktadir. Her bir boliim, hizi, kendi fakturasi ve kullanilan
teknik yontemleri ile farkhidir. Besteci burada kontrast ilkesi temelinde halk sarkisinin gesitli tesir imkanlarim
agmaktadir. Analiz zamani piyano piyesinin miizik dilinin tim unsurlar1 ayrintili sekilde incelenmistir. Bu eserde

Cin halk miizigi gelenegi ve Bat1 akademik miiziginin gelenegi uzlagmaktadir.
Anahtar Sozciikler: Halk Tiirkiisii, Islenme, Piyano Eseri, Gelenek, Miizik Bi¢imi, Miizik Dili.

“THE TRADITION OF FOLK SONGS’ ARRANGEMENTS IN CHINESE COMPOSITIONAL
WORKS ON THE EXAMPLE OF THE PIANO PIECE “RED FLOWERS BLOSSOM” BY WANG
JIANZHONG

Composer Wang Jianzhong devotes the presented study to -the analysis of the piano piece “Red flowers
blossom”. This analysis is carried out in the context of ‘the tradition of folk songs’ arrangements in Chinese
compositional works. For this purpose, in the study a great deal of attention has been paid to the stage of the
origin of the tradition of arrangements in piano compositional works in China. In this regard, the study highlights
the stylistic features of the first piano pieces in China. The analysis of the piano piece “Red flowers blossom”
shows an example of the modern folk songs’ arrangements in a piano work. In this way, the evolution of the
tradition of folk songs’ arrangements in Chinese piano compositional work is demonstrated. The piano piece
“Red flowers blossom” is a thorough large-scale work. In the process of analysis, the musical form of the piece
is investigated. The piece consists of three contrasting parts. Each part is distinguished by its tempo, texture and
used technical modes. In this way, based on the principle of contrast, the composer reveals the diverse expressive
possibilities of a folk song. In the process of analysis, the author examines all-the elements of the musical
language of this piano piece thoroughly. In the end, the researcher comes to certain conclusions. In this work

Chinese folk musical tradition and the tradition of Western academic musical art are combined.

Key Words: Folk Song, Arrangement, Piano Piece, National Traditions, Musical Form, Musical Language.
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TURK BESLERI VE RUS BESLERIi, ORTAYA CIKISLARI, HEDEFLERi, ORTAK NOKTALAR VE
FARKLILIKLARININ iNCELENMESIi

Demet GURHAN & Giiler DEMIROVA GYORFFY

Ankara Universitesi & Ankara Universitesi

Bu caligma ile Tiirk Besleri ve Rus Beseri’nin ortaya g¢ikiglarinin, hedeflerinin, ortak noktalarinin ve
farkliliklarinin incelenmesi amaglanmigtir. Bu arastirmada belgesel tarama yontemi kullanilmistir. Calisma iki
asamadan olusmaktadir; belgesel tarama ve her iki besliden secilen san eserleriyle konser sunumu. 1923°te
Cumhuriyet’in ilanindan sonra bazi yetenekli gengler Avrupa’nin gesitli kiiltiir merkezlerine egitim icin
gonderildiler. Bu gencler iilkeye dondiikten sonra Tiirk Besleri adiyla toplandilar. Grubun amaci, yeni Tiirk
Miizigini olusturmak ve Bati Miizigi ile Tirrk miiziginin bir sentezini olusturup yeni eserler yaratmakti.
1850’lerde yenilikgi- ulusal okulun temeli olan Rus Besleri ise Rusya’daki sanat durumunu incelemek,
elestirmek, tanitmak ve gelistirmek iizere bir araya gelmislerdir. Bu grup ger¢ek Rus ruhunu tasiyan ve halk
ezgilerini i¢eren bir miizik yaratmislar, sanati biiyiik bir sosyal gii¢ olarak goriip bu miizigi gelistirmeye
kendilerini adamuslardir. Her iki besli de farkl gelisimlere ve farkli sartlara sahip tilkelerde olmalarina ragmen
ortak hedeflerlere sahip olup, kendi kiiltiirlerinin ve miiziklerinin gelisimi i¢in ¢aligmig, amaglarina yonelik

calismalar gergeklestirmis, tiim zorluklara ragmen {ilkelerine hizmet etmis ve degerli miraslar birakmislardir.
Anahtar Sozciikler: Tiirk Besleri, Rus Besleri, Miizik, Halk Ezgileri.
EMERGENCE, TARGETS, COMMONALITIES AND DIFFERENCES BETWEEN
TURKISH AND RUSSIAN FIVES

The present study aims to determine emergence, targets, commonalities and differences between Turkish and
Russian Fives by means of documentary screening method. This study is comprised of two sections;
documentary screening and a concert presentation made up of singing works from both fives. Afterwards of
declaration of Turkish Republic in 1923, some talented youths were sent to various cultural centers across the
Europe for higher education. These youngsters gathered around the name of Turkish Fives. The objective of this
group was to create new Turkish Music as well as synthesis of Western and Turkish music to yield new works.
In 1850s, the Russian Fives (The Mighty Handful), foundation of the reformist national school, gathered to
investigate, criticize, promote and develop status of the art in Russia. This group created a music which was
reflecting real Russian spirit and folk songs; and they devoted themselves to-develop this music by viewing art as
primary social strength. Although both fives were located in different countries with diverse developments and
conditions, they displayed common targets, efforts to develop their culture and music, conducted necessary

activities. In spite of all difficulties, they served their countries and inherited precious works.

Key Words: Turkish Fives, Russian Fives, Music, Folk Songs.
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“KOROGLU” DESTANI VE U. HACIBEYLI’NIN “KOROGLU” OPERASI ARASINDAKI
FARKLILIKLAR

Derya A GCA

Bakii Miizik Akademisi

Bu calisma, Tiirk Diinyasmin ortak kiiltiirel miraslarindan “Kéroglu” kahramanlik destaninin Azerbaycan’in
taninmis bestecisi Uzeyir Hacibeyli’nin ayni adli operasmin librettosunda ele alimgini inceler. Bu amagla
Hacibeyli, libretto yazarlari Heydar Ismayilov. ve Memmed Seid Ordubadi’nin ortak caligmasi “Kéroglu”
operasinin yazildigi donemde Azerbaycan’da “Koroglu” destaninin durumu ve esere etkisi yayinlanan cesitli
dokiimanlardan istifadeyle aragtirilir. Aragtirmalar Hacibeyli’nin 30 Nisan 1937 tarihinde Azerbaycan Devlet
Akademik Opera ve Balesi Tiyatrosunda Bakii’de sahnelenen “Koéroglu” operasini yazmak icin ¢aligmalarini
uzun yillar ‘6nce baglattigini gosterir.  O. donemde kisith sayida yazili “Koéroglu” destani metni vardir.
Azerbaycan’da 1927 yilinda folklor uzmam Veli Xuluflu’nun Bozalqanli Asik Hiiseyin’den aldigi “Kéroglu”
destan1 bunlardan biridir. Bunun disinda Azerbaycan asiklar meclislerinde sifahen nakledilen “Koroglu”
hikayeleri de vardir. Bunlar birbirinden cesitli agilardan farklidir. Incelemeler Hacibeyli’nin eserinde “Kéroglu”
roliinlin destanda mitolojik unsurlar tasiyan kahramandan farkli oldugunu gosterir. Operada bu rol biiyiik idealler
ugrunda-savasan bir halk kahramanina doniisiir. Eserde Koroglu ile Nigar arasinda yasanan agk onun lirik yanini
vurgular. Operanin librettosunda Nigar ise, saraydan kurtulmak isteyen, halkinin 6zgiirligii icin miicadele eden,
Koroglu'na asik bir kadin halk kahramani olarak tasvir edilir. Destanda Kéroglu’nun at1 kirat mitolojik alametler
tagir. Operada bu husus daha az 6ne ¢ikmustir. Besteci, destandan. farkli olarak, eserinde halki 6n plana ¢ikarir.
Sonug olarak Hacibeyli “Koroglu” operasinin librettosunun yaziminda faal olarak ¢alisir. Eserini destanin tek bir
varyantini temel alarak yazmaz. Bestecinin katildigi asiklar meclisinde calinan ve dillendirilen “Koroglu”
destanlari ile hikayeleri besteci tarafindan bir siizgegten gecirilir. Hacibeyli’nin operanin miizik dramaturjisine
uyarlarken gesitli miidahalelerde bulunmasi destana yeni bir soluk getirir. Boéylece “Kéoroglu” destaninin sanatsal

boyutu opera janrinda daha evrensel hale gelir.
Anahtar Sozciikler: Koroglu, Destan, Uzeyir Hacibeyli, Opera, Libretto.
DIFFERENCES BETWEEN “KOROGLU” EPIC AND HACIBEYLI’S “KOROGLU” OPERA

This study examines the epic “Koroglu”, which is the common cultural heritage of the Turkic World with the
emphasis on the libretto of the said opera of Uzeyir Hacibeyli, the famous composer of Azerbaijan. Hacibeyli,
together with the librettists Heydar Ismayilov and Memmed Seid Ordubadi worked on “Kéroglu” opera and
point of epic poetry and its impact have been taken up through examination of various publications appeared
during the same period. It took for Hacibeyli many years to conclude his work on the “Koéroglu “opera which
was premiered in Baku on April 30, 1937 at the Azerbaijan State Academic Opera and Ballet Theater. There
were a limited number of “Koroglu” epic texts written at that time. One of them is the epic “Kd&roglu”, which
was acquired by folklorist Veli Xuluflu from Asik Hiiseyin in Bozalganli in 1927 in Azerbaijan. There were also
stories of “Koroglu”, which were sung by minstrels in Azerbaijan. They are different in various respects. The
character of “Koroglu” in Hacibeyli's work is different from the hero with mythological elements in the epic. In

the opera, Koroglu was depicted as a folk hero who fights for great ideals. In the work, love between Koéroglu
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and Nigar was lyric. In the opera's librettos, Nigar is portrayed as a female folk hero in love with Kéroglu, who
wants to escape the palace, struggles for the freedom of his people. Koéroglu's horse which is dominant white
carries mythological signs. However, in the opera, it is less prominent. Unlike the epic, the composer brings the
public to the fore in his work. As a result, Hacibeyli worked actively in the writing of the Kdroglu opera's
libretti. He preferred not to write his work on the basis of a single variant of the epic. The “Koéroglu” epics,
which are played and voiced in the minstrels' gatherings, are narrated by the composer and the dramatic
development of the opera is formed. Hacibeyli's interventions in the libretto, while adapting it to the musical
dramaturgy of opera, adds a new breath to the epic. Thus, the artistic dimension of “Kdéroglu” epic becomes

more universal in opera genre.

Key Words: Kéroglu, Epic, Uzeyir Hacibeyli, Opera, Libretto.
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MIiDYAT MOR BARSAVMO KiLiSESi DOGUS BAYRAMI VE MUZIK PRATIKLERI

Derya KARABURUN DOGAN & Zafer KILINCER

Inonii Universitesi & Indnii Universitesi

Miizigin pragmatik kullanimi dini topluluklarin uygulamis olduklari ritiiellerde dnem kazanmaktadir. Dini
topluluklar dini Ogreti, kural ve kaidelerini topluluk tiyelerine miizigin pragmatik kullanimindaki didaktik
ogretici yonii ile iletmektedirler.- Ozellikle bazi dini topluluklarda miizigin didaktik gretici rolii ritiiellerde
kullanilan miizigin kullanim gekli ile degisik sekillerde dinsel tarihi; kullanilan dili 6gretmek i¢in kullanilan arag
olarak goriilebilmektedir. Miizigi ritiiellerinde didaktik (6gretici unsur) olarak kullanan dini topluluklardan birisi
de Siiryani Ortodoks toplulugudur. Siiryani Ortodokslar bayram ve ritiiellerini Hiristiyanlig: kabul ettikten sonra
Hz. isa ve azizlerin yasamis olduklar1 dnemli olay ve zamanlara gére sekillendirmis ve bu ritiiellerde olay ve
zamanlar1 ‘anlatan dua ve ilahilerden yararlanmislardir. Bu ¢alismada Mardin Midyat Mor Barsavmo Siiryani
Ortodoks Kilisesi'nde Moranoye bayramlari olarak anilan bayramlardan Dogus bayraminda (Isa Mesih’in dirilis
bayrami) uygulanan miizikli ritiieller incelenmistir. Calisma nitel aragtirma yontemi ile yiiriitiilmiistiir. Arastirma
stirecinde bolgeye gidilerek katilime1 gozlemei olarak Bayram ayinine katilim saglanmis ve ayin gorsel olarak
kaydedilerek ayin icerisinde icra edilen eserler duyumsal analiz yontemi ile dinlenerek makamsal olarak

eserlerin miiziksel yapilar ortaya ¢ikarilmistir.
Anahtar Sozciikler: Mardin Midyat, Siiryani, Kilise, Dogus Bayrami, Miizik.
MIDYAT MOR BARSAVMO CHURCH NATIVITY AND MUSIC PRACTICES

The pragmatic use of music gains importance in the rituals of religious communities. Religious communities
convey religious teachings, rules and pedestals to community members through a didactic instructional aspect of
pragmatic use of music. Particularly in some religious communities, the didactic teaching role of music can be
seen as the tool used to teach the religious history and vernacular of music used in rituals in different ways. One
of the religious communities that use music as a didactic in the rituals is the Syriac Orthodox community. Syriac
Orthodox Christians, after they embraced Christianity, shaped their feasts and rituals according to the important
events and times which Jesus and saints experienced and benefited the prayer and hymns which tell the events
and times in these rituals. In this study, music rituals which are applied in Nativity (Feast of Resurrection of
Jesus Christ) from the feasts called Moranoye Feasts in Mardin Midyat Mor Barsavmo Syriac Orthodox Church
were examined. The study was conducted with qualitative research method. The researchers of the study
attended to ceremony as participant observer, the ritual was recorded visually, the musical piece performed in the
ritual were listened with the sensory analysis method and the musical structures of the musical piece were

revealed during the research process.

Key Words: Mardin Midyat, Syriac, Church, Nativity, Music.
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UNZILE ORNEGINDE iCRADA BEDEN DiLi VE TONLAMANIN GUCU

Elif Nun ICELLI

Rotary 100. Yil Anadolu Lisesi

Beden dili insanoglunun ilk iletisim aracidir. lk gaglardan itibaren insanoglu duygularimi, arzularim,
diislincelerini oncelikle beden dili araciligiyla birbirlerine anlatabilmislerdir. Beden dili denildiginde kastedilen
hareketler biitiiniinii belirli dgelere ayirmak konuyu daha anlasilir hale getirecektir. Bu 6geler: El, yiiz, goz, kol,
bacak hareketleri, durus, jest, mimik, kisiler arasindaki mesafe, bedensel durus pozisyonlari gibi siralanabilir.
Edebiyat penceresinden baktigimizda ise bir esere nitelik katan 6lcekler nelerdir sorusu akla gelir. Bunlar
“Anlatimin Temel Ilkeleri” duruluk, aciklik, tutarhilik, arihik, ozlilik (kisalik), yalinlik (sadelik), yogunluk
(derinlik), akicilik, siiriikleyicilik, 6zgiinliik, etkileyicilik, kalicilik, evrensellik; yerellik, dogallik olarak
siralayabiliriz./Anlatimin Onemli Kavramlar ise sunlardir: 1. Icerik (Muhteva): Bir yazida islenen duygu veya
distincelerdir. "Yani yazida ne anlatildigidir. 2. Bigim: Bir yazinin dil ve teknik o6zellikleridir. Bagka bir
sOyleyisle yazinin nasil yazildigidir. Bigim 6zelliklerini ii¢ baslikta inceleyebiliriz: a. Uslup (Bigem): Yazinin dil
ozellikleridir.: Yazarn dili kullanma bigimi onun iislubunu belirtir. Ciimlelerinin uzun veya kisa olmasi; yalin,
acik, akici anlatimi tercih etmesi veya etmemesi; deyimleri, atasézlerini kullanmasi veya kullanmamasi vb. bir
yazarin {islup 6zelliklerini belirler. b.Teknik: Yazarin bir yaziy1 yazarken anlatima nereden basladigidir. Ornegin
Oykiilerde klasik (Maupassant tarzi) ve modern (Cehov tarzi) olmak {iizere iki anlatim teknigi vardir. Klasik
anlatim tekniginde olaylar giris, gelisme, sonug¢ (serim, diigiim, ¢dziim) ekseninde verilirken modern anlatim
tekniginde bu siralara dikkat edilmez. Yazar anlatima istedigi yerden baslayabilir. c. Diizen (form): Bir anlatimin
boliimlerinin nasil diizenledigidir, 6rnegin bir 6ykii on boliime ayrilip ilk {i¢ bolim kisa, diger boliimler uzun
diizenlenebilir. Icinde dil barindiran bir miizik eseri i¢in hem beden diline, hem dil anlatim unsurlarma hem de
ses agisindan vurgu, tonlama gibi teknik konulara tam bir hakimiyetle giiglii bir icra s6z konusu olabilir. Bu
caligmayla “Unzile” adli eser iizerinde anlatim agisindan farkli icralarla performans sunumu yapilacaktir.

Caligma san iizerine ¢alisan akademisyen ve icracilar agisindan yararli olacagi inancindayim.
Anahtar Sozciikler: Beden, Dil, Miizik, Icra, fletisim.
THE POWER OF BODY LANGUAGE AND TONING IN UNZILE

Body language is the first communication tool of mankind. From the first ages, human beings were able to
express their feelings, desires and thoughts to each other primarily through body language. When the language of
body is said, separating the whole set of movements into certain elements will make the subject more
understandable. These elements can be listed as: hand, face, eye, arm, leg movements, posture, gesture, mimic,
distance between people, physical posture positions. When we look from the window of literature, the question
of what are the scales that add quality to a work comes to mind. We can list them as Temel Basic Principles of
Expression “clarity, clarity, consistency, purity, simplicity, simplicity, intensity, depth, fluency, immersiveness,
originality, impressiveness, permanence, universality, locality, naturalness. Important Concepts of Expression
are as follows: 1. Content (Content): Emotions or thoughts processed in an article. That is what is described in
the article. 2. Format: The language and technical characteristics of a manuscript. In other words, it is how the

writing is written. We can examine the format properties under three headings:
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a. Style (Style): Language features of writing. The way the author uses the language indicates his style. The
sentences are long or short; prefers plain, clear, fluent expression; expressions, proverbs and so on. determine the
stylistic features of an author. b. Technical: This is where the author starts the narrative while writing. For
example, there are two narrative techniques_in- the stories: classic (Maupassant style) and modern (Chekhov
style). In classical expression technique, events are given on the axis of introduction, development, result (pave,
knot, solution), while in modern expression technique these sequences are not paid attention. The author can start
the narration from anywhere. c. Form: It is how the parts of a narrative are organized, for example a story can be
divided into ten chapters and the first three chapters can be short and the other chapters long. For a musical work
that includes language, it can be a powerful performance with full command of both body language, language
expression elements and technical issues such as emphasis and intonation in terms of sound. In this study,
performance presentation will be made on the work named z Unzile la with different performances in terms of

expression. | believe that the study will be beneficial for academicians and performers working on vocal.

Key Words: Body, Communication, Language, Music, Performance.
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AZERBAYCAN GARMON iCRACILIGI SANATININ GELiSiMiNDE ENVER SADIGOV'UN ROLU

Fidan ILDIRIMLI

Bakii Koreografi Akademisi

Miizik — i¢ duygularin agilmasi, ruhun armonisi, hafizanin ritmidir. Miizik — ruha renk katan hazinedir. Ve miizik
— her seyden once sevgi ister. Buna baglanmaksizin, goniil vermeksizin basart kazanmak ¢ok zordur. Garmon —
Azerbaycan halk miizigi ¢algilar sirasina kisa bir siirede ve yabanci enstriiman olarak dahil oldu. Fakat bu
yabanci nefese Omriinii veren sanatgilar kendi desenleri ile onu 6zlestirdi. Cagdas garmon icraciliginda 6zgiin
icra tarzi, virtiiéz icracilik teknigi, taktik improvizasyon becerigi, milli miizigimizin konusuna zarar vermeksizin
aranjman yetenegine sahip olan halk sanat¢isi Enver Sadigov gerek garmon enstriimaninin genis olanaklarini
aciga cikarir, gerekse bu enstriimanin statiisiinii yiikseltir, gerekse de dinleyicinin miizik zevkinin olusmasina
cesaretle miidahele etmeyi becerir. Enver Sadigov ayni zamanda kalbinin ve zekdsinin odunu garmona verdi.
Kalple icra etmek azdir, - s6yledi — bilimsel yaklagim da gerektir. 2012 yilinda Enver Sadigov ti¢ oktavlik, “si”
tonunda, registerli “Renever” isimli garmon hazirlattirmistir. Bu garmonda register ve surdin konulmustur.
Deneyim sonucu bu giin de basari ile ¢alinmaktadir. Enstriimanin kimin elinde ve kimin kalbinin hiikmiinde
olmas1 ¢ok dnemlidir. Garmon Enver Sadigov'un elinde dillenir, konusur, tiim anlart sahibi ile bir arada yasiyor.
Zannimce enstriimani hissetmek gerekir. Icracinin enstriimani hissetmesi gerekir ki, onu kirmasin. Garmonla
diinyanin bir takim iilkelerinde konser veren Enver Sadigov Azerbaycan kiiltiiri ve sanatinin saygideger
temsilcisidir. Kendisi 2002 yilinda Tiirkiye ve Azerbaycan Televizyonlar1 arasinda (“TRT” ve “AZTV”) Antalya
ve Ankara sehirleri'nde yapilan etkinliklerde, 2002 yili Azerbaycan'n Kuzey Kibris Tiirk Cumhuriyeti'nde
diizenledigi muhtesem konserde ve 2005 yilinda Tiirkiye'nin Kars sehri'nde Giizel Sanatlar Merkezi'nin agilis
torenine adanmis festivale katilmis, katilimeilarin biiyiik sempatisini kazanmigstir. Enver Sadigov 2012 yilindan
kurmus oldugu “Gaytagr” enstriimantal toplulugunu yonetmektedir. Yaraticiligini izledigim, sanatinin vurgunu
oldugum ve c¢ok deger verdigim sanatcinin 2016 yilinda Uluslararast Mugam Merkezi'nde vermis oldugu
muhtesem konseri kendisinin biiyiik miizisyen ve fevkalade bir sanat¢1 oldugunu bir kez daha kanitladi. Konser

ruhumuzda bir riizgar estirdi, bir firtina kopturdu. Enver Sadigov yenilik¢i ve postmodern sanatgidir.
Anahtar Sézciikler: Azerbaycan Muzigi, Garmon, Garmon Icraciligy, Icraci, Enver Sadigov.

ANVAR SADIGOV’S ROLE IN THE DEVELOPMENT OF AZERBAIJAN’S ART OF PLAYING THE
ACCORDION

Music is the embodiment of the inner emotions, the harmony of the soul, the rhythm of memory. Music is a
treasure that adds color to the mood. And music - above all, requires love. Success is a difficult task without
turning to it. Garmon is entered among the instruments of folk instruments of Azerbaijan in a short space of time
and as a stranger instrument. However, artists who sacrificed their lives to this alien state have created it with
their ornaments. People’s Artist Anvar Sadigov, who has Unique play style in modern garmon playing and the
arranging talent without damaging the essence of national music reveals the capability of the accordion
instrument, also enhances the status of this instrument, and bravely interferes with the formation of the musical
taste of the listener. Anvar Sadigov puts his heart’s warm and intellect to garmon. He said that it is not enough to

play with heart; a scientific approach is also needed. In 2012 Sadigov prepared garmon called “Renever” in “ti”
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(B) mode with a three-octave. There are registers and surdina on this garmon. The result of the experiment is
successfully accomplished today. It is important that in whom hand is intrument and on whose heart’s control.
Garmon opens and speaks in Anvar Sadigov’s hands; he lives with the owner of all his moments. I think the
instrument needs to be felt. The player must feel the instrument, so do not hurt it. Taking part with garmon in
several countries around the world, Anvar Sadigov is a worthy representative of Azerbaijani culture and art. He
participated in the events organized in Antalya and Ankara by Turkish and Azerbaijani Television (TRT and
AZTV) in 2002, at the magnificent concert organized in the Turkish Republic of Northern Cyprus in 2002 by
Azerbaijan and at the festival dedicated to the opening of the Art Center in Kars, Turkey in 2005 and he gained
great sympathy for the participants. Anvar Sadigov heads the instrumental ensemble “Gaytaghi” created in
2012. The grand concert of the artist at the International Mugam Center in 2016, whose creativity | follow and
by whom art I fascinated; whom | give a lot of value art once again confirmed his great musician and
phenomenal. craftsmanship. The concert drew a storm in our soul. Anvar Sadigov is an innovator and

postmodernist artisan.

Key Words: Azerbaijani Music, Garmon (A Musical Instrument), Playing The Accordion, Performer, Anvar

Sadigov.
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MUZIiGIN DEGERLER EGITIMINDEKI YONTEM VE STRATEJILERI

Giillii [SMAYILOVA

Azerbaycan Devlet Kiiltiir ve Sanat Universitesi

25 yildan fazla bagimsiz olan Azerbaycanda, ulusal - manevi degerlerin korunmasi ve yayginlagsmasina yiiksek
derecede onem veriliyor. Azerbaycan degerler egitiminde ¢esitli sanat sahalarinin - musikinin inkisaf etdigi
bilinmektedir. Kiiltiir, devletin elinde kitleye ideolojik etki aracidir. Malum oldugu {izere kiiltiiriin, ayn1 zamanda
musikinin de simirsiz olanaklar (giizellik ve estetik zevk) ulusal siyasetin diinyaya entegrasyonuda genis ufuklar
aciyor. Her bir devletin ulusal ideolojisinin belirlenmesi ona strateji yon veriyor. Profesiyonel miizik egitimi,
sozlii geleneksel kiiltiir 6rnegi olan dans miizigi ve halk sarkilarina, mugamlara, asik muzigine tiim diinyada
artan ilgi, .Azerbaycanda miizikle bagli diizenlenen uluslararasi c¢esitli yarigmalar, festivaller, bilimsel
sempozyumlar va s. bu yontem ve stratejilere aittir. Azerbaycanda profesyonel bestecilik mektebinin bir asirdan
arttk mevcut olan tarihi devrinde meshur besteciler 6lmez sanat eserleri yaratsalar da, 70 yillik Sovyetler
doneminde bir ¢ok yasak konular olmasi agisindan onlarin miiracaat etdikleri kompozisiyonlarda bazi ictimai-
siyasi, sosial ve'manevi konular arkada kalmistir. Su an hem dini miizik, hem de halkin 6zgiirliik igruna yaptig1
miicadele sadece bagimsizlik doneminde yazilan eserlerde kendi ifadesini buluyor. Makalede bagimsizlik
doneminde ‘bu yasaklarin kaldirilmasi ve Azerbaycan bestecilerinin ilham kaynagi olmakla onlarin mihtelif
musiki janrlarinda (tiirlerinde) yazdiklart eserlerinin ifade manalari genis kitleye ulasmanin hangi sebebler ve
sonuclar1 doguracagini bilimsel, karsilastirmali olarak ele alinacaktir. Hemg¢inin makalede profesyonel

bestecilerin Azerbaycanda ve Tiirkiyede seslenen. bu tiir eserlerinden 6rnekler goriintiilenecektir.
Anahtar Sozciikler: Dans, Mugam, Sarki, Ideoloji, Sosyal.
THE METOD AND STRATEGIES OF MUSIC IN VALUE EDUCATION

In Azerbaijan, which has been independent for more than 25 years, a high degree of importance is given to the
protection and spread of national - spiritual values. It is known that in the education of values of Azerbaijan, the
music of various art fields developed. Culture is the one way of the state that ideologically influences the people.
As it is known, the unlimited resources of culture and music (beauty and aesthetic pleasure) open wide horizons
in the integration of national politics to the world. The determination of the national ideology of each state is
guided by its strategy. The increasing interest in professional music education can be observed in various places,
dance music which is an example of oral traditional culture and folk songs, mughams and ashiq music all over
the world, various international related music competitions, festivals and scientific symposiums etc. are
organized in Azerbaijan belongs to the mentioned methods and strategies. Although the famous composers
created immortal works of art during the historical era of the professional composer school in Azerbaijan for
more than a century, some public-political, social and spiritual issues remained behind in the compositions they
applied in terms of being forbidden during the 70-year Soviet period. Right now, both religious music and the
struggle of the people for freedom find their expression only in the works which was written during the
independence period. In this article, the abolition of these prohibitions in the period of independence and the

inspiration of the Azerbaijani composers, and the meaning of the expressions of their works written in their
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various music genres will be discussed scientifically and comparatively. In addition, examples of the works of

the professional composers that were played in Azerbaijan and Turkey will be mentioned.

Key Words: Dance, Mugham, Song, Ideology, Social.
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BiR PiYANO TOPLULUGUN BIiRINCIL FORMU OLARAK PIiYANO DUOLARI

Giilnara KARIMOVA

Bakii Miizik Akademisi

Makale, piyanogularin profesyonel faaliyetleri i¢in ortak miizik yapim bigimlerinin énemini vurgulamaktadir.
Burada iinli Rus alimler ve miizisyenlerin “piyano diieti” ve “piyano toplulugu” tiirlerinin tam tanimi
hakkindaki ifadelerinin yansimasi ortaya c¢ikmustir. Unlii Fransiz ve Rus bestecilerin diinyaca iinlii piyano
edebiyatindan bazi Ornekler verilmistir ve ayrica 19. ve 20. ylizyilin baslarindaki bestecilerin diinyadaki
uygulamalarindaki bazi egilimler belirtilmistir. Azerbaycan'da piyano toplulugunun gelisimi nispeten ge¢ bagladi
— yaklasik yirminci yiizyilin ortalarinda. Ulkede piyano sanatinin yeniden canlanmasi ve gelismesiyle ayni
doneme denk- geldi.. U. Hacibeyov'un adinmi tasiyan Azerbaycan Devlet Konservatuvari'nda olaganiistii Rus
piyano sanatcilarinin ve egitmenlerinin M. Presman, I. Aysberg, M. Brener, G. Saroyev ve digerlerinin ortaya
¢ikmasiyla, ‘'ulusal piyano okulu yogun bir sekilde olusmaya basladi ve kisa stirede iinlii Azeri piyanistlerin
seckin galaksisini ortaya koydu. Avrupa ve Rusya’da bizden ¢ok once, piyano diieti adi verilen, daha sonralari
yine de Azerbaycan piyanistlerinin mesleki faaliyetlerinde siki bir sekilde kurulmus olan bir tiir ortak miizik
yapiminin var oldugu belirtilmelidir. Azerbaycan'da bu tiriin aktif gelisimi i¢in gerekli tim ©6n kosullar
mevcuttu: yabanci ve Rus bestecilerin piyano diieti i¢in dnemli miktarda miizikal edebiyat, 6nemli piyanistler
K.Safaraliyeva, I. Plyam, N. Usubova, F. Kuliyeva, R. -Atakisiyeva ve digerleri karsisinda kendi piyano

okullarinin kurulmasi.
Anahtar Sozciikler: Kapsama, Etkinlikler, Ortak Miizik Yapma, Ornekler, Miizisyenler, Yaraticilik.
PIANO DUETS AS THE PRIMARY FORM OF THE PIANO ENSEMBLE

The article covers the importance of joint forms of music making for the professional activity of pianists. Here
the reflection of the statements of famous Russian scholars, musicologists, about the exact definition of the
genres of "piano duet” and “piano ensemble" is revealed. Some instances from world famous piano literature of
famous French and Russian composers are cited, and some tendencies in the world practice of composers of the
19th and early 20th centuries are indicated. The development of the piano ensemble in Azerbaijan began
relatively late - around the middle of the twentieth century. It coincided with the revival and golden age of piano
art in the country. With the appearance of remarkable Russian pianists and instructors as M. Presman, I. Aisberg,
M. Brener, G. Sharoyev and others in the Azerbaijan State Conservatory named after U. Hajibeyov, the national
piano school began to form intensively, which very soon put forward a magnificent galaxy of famous
Azerbaijani pianists. It should be noted that in Europe and Russia long before us already existed a form of joint
music making, called a piano duet, which, though later, was still firmly established in the professional activities
of Azerbaijani pianists. For the active development of this genre in Azerbaijan, all the necessary prerequisites
existed: a significant amount of musical literature for the piano duet of foreign and Russian composers, the
establishment of own piano schools in the face of remarkable pianists K. Safaraliyeva, 1. Plyam, N. Usubova, F.

Kuliyeva, R. Atakishiyeva and others.

Key Words: Coverage, Activity, Joint Music Making, Examples, Musicologists, Creativity.
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MUZIiK VE DANS ARUZ OLCUSUNDE

Giilnaz ABDULLAZADE & Yalcin ABDULLA

Bakii Miizik Akademisi & Bakii Miizik Akademisi

Mevcut kaynaklardan da belli oldugu iizere, Aruz 6l¢iisii'niin ¢ok karmagik bir siirsel sistemi vardir. Burada ana
sart, dizelerde hecelerin sayisinin esit olmasi degil, uzun ve kisa hecelerin belirli kurallara gore dizilmesidir. Bu
nedenle, bazen aruz dlgiisiinde yazilmig aymi siirde, dizelerden birincisi 11, ikinci 10, {iglincii hatta 9 veya 7
heceden olusabilir. Aruz 6l¢iisiinde yazilan siirler -dizelerin boyutuna, kelimelerin anlatimina ve hecelerin
dizilis sirasina gore degisir. Bu sistem Dogu diinyasinin siirinde yayginlasarak farkli dillerde kendine has sekilde

one ¢ikmustir.

Edebi kaynaklardan goriildiigii iizere, Aruz Ol¢iisiiniin 19 bahri bulunmaktadir: Tavil, Kamil, Miinserih,
Miitekarib, Recez, Remel, Hecez, Medit, Basit, Vafir, Hafif, Miizare, Miiktedab, Miictes, Miitedarik, (siralanan
16 bahir arap siirinde kullanilmaktadir.) Cedid, Karib (bu bahirler aruz 6l¢iisiinii kullanan diger halklar
tarafindan yaratilmistir). Bu bahirlerin ¢ogu kismimi Azerbaycan siirinde gorebiliriz. Tirkdilli siirde aruz
oOlgiisiinde yazilimis ilk eser Yusuf Has Hacib'in 11. yiizyilda Kasgar sehrinde yazmis oldugu "Kutadgu Bilig"
("Mutluluk veren bilgi") eseridir. Klasik Azerbaycan sairlerinden Nizami, Hagani, Fuzuli, Seyid Azim, Sabir ve
digerleri aruz Slciisiinde cok degerli eserler yazmislar. Ik kez Azerbaycan dilinde, aruz élgiisiinii 13. yiizyilda
[zzetdin Hasanoglu ve 14. yiizyillda Gazi Burhaneddin kullanmistir. Ozellikle imadeddin Nesimi, Fuzuli, Sabir
gibi sairler aruz Olclsiiniin kullanilmasi sonucu. Azerbaycan diline girmis ve dili agirlagtiran arapca farca
kelimelerden uzaklasmis ve aruzu Azerbaycan diline uygunlastirarak eserlerinin ¢ogunu basit bir dilde yazmayi
basarmiglar. Azerbaycan sairleri Aliaga Vahid, Bahtiyar Vahabzade, Silleyman Riistem ve digerleri onlarin
yolundan gitmisler. Mugamlarin siirsel temelini aruz Glgiisiinde | yazilmig gazeller olusturur. Size 6rnegini

verdigimiz su dizeler Nesimi nin mugamlara adadig1 gazel esasinda yazilmustir.
Hosrat yast har lahza qilir banzimizi saz,
Bu pardads kim, nasna biza olmadi gomsaz.

Gazelin tam metninde, 19 mugamdan bahsedilmektedir ve bu mugamlara 6zgii ruh hali ayr olarak ve aymi
zamanda diger mugam ve boliimlerle ilgili sekilde aruz 6lgiisii hecez bahrinde gosterilmistir. Bu gazel, su ritmik

yapiya sahiptir: Mof Uli mofAilii moafa'ili fo'ulin

Bur 6lgiiler dans miiziginde de bulunur. Sarkilar {izerine dans edilirken miizigin ritmik yapist aruz esasinda

uygulanir. Béyle danslardan "Innab1", "Kesme" ve diger danslar1 6rnek gdsterebiliriz.
Anahtar Kelimeler: sair, aruz, dlgili, mugam, miizik, dans.
MUSIC AND DANCE IN THE ARUZ RHYTHM

From the available sources it is clear that the Aruz rhythm has a very complex poetic system. The main criterion
here is not only the number of syllables in the figures, but also the long and short syllables. Thus, sometimes in

the same poem written in an aruz, one of the expressions can be 11, the second 10, the third, or even 9 or 7
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syllables. The poems written in the aruz rhythm vary according to the size of the letters, the expression of the

words and the order of the syllables, which are chosen from each other.
This system has been distributed in the Eastern world's poetry and has been featured in different languages.

It is clear from the literary sources that there are 19 type of aruz, such as Taweel, kamil, sari, munsarih,
mutagarib, Rajaz, Ramal, Hazaz, Madid , basit, vafir , xafif, muzare , mugtazab, , mujtas , mutadarik,cadil, garib
(these types are created by other peoples who use aruz ). Most types in this poem are in Azerbaijani poetry. The
first piece of poetry in the Turkic-speaking poetry is the poem *"Kutadgu Bilik" ("The Happiness Book™) written
by Yusuf Khaj Haji in Kashghar city in the 11th century. From classical Azerbaijani poets Nizami, Khagani,
Fuzuli, Seyed Azim, Sabir and others created valuable works inthe aruz rhythm. For the first time, lzzetdin
Hasanoglu in the 10th century and Gazi Burhanaddin in the 14th century used this rhythm. Particularly poets
like Nasimi, Fuzuli, Sabir, especially in Azerbaijani langauge , have been able to write in azerbaijani words ,
leaving the "Arabic-Persian words that are heavier. Azerbaijani poets Aliaga Vahid, Bakhtiyar VVahabzadeh,
Suleyman Rustam continued their rhythm. The writings of the poetical verse of the mugams are in the ghazal of

Nasimi devoted to Mughams.
Hosrat yast har lohza qilir banzimizi saz,
Bu pardadas kim, nasna bizo olmadi gamsaz.

In the full text of the ghazal, 19 mughams are mentioned and the type of this mugham are reflected in the
delusions of the archaic gestation, both separately and at the same time with other mughams and kinds. This

ghazal has the following structure.

This rhythm is also found in dance music. When dance “song is played on the song , then it is possible that its
rhythmic structure is performed on the basis of melody. Dances such as "Innabi", "Kasma" can be included to

this dance.

Key Words: poet, aruz, rhythm, mugham, music, dance.
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BESTECI ARiF MELIKOV'UN NAZIM HiKMET iN SIiRLERINE BESTELEDIiGi UC SAN DiZiSi

Giilnaz ISMAYILOVA

Bakii Miizik Akademisi

Arif Melikov'un yaraticiliginda vokal (san) miizik tiirii de 6zel yer aliyor, soyle ki, N. Hikmet'in sdzlerine
yazilan vokal dizilerinin sadece bestecinin yaraticiliginda degil, ayn1 zamanda ¢agdas Azerbaycan kamera-vokal
miiziginin zirvesi olusturdugunu sdyleyebiliriz. ‘A. Malikov'un N. Hikmet'in siirsel metninin sadece yaratici-
duygusal bakis agisindan degil, ayn1 zamanda-ger¢ekligin lirik-psikolojik bakis agisindan da daha derin bir
ifadesi bulduguna dikkat cekmektedir. Cok okunakli ve ¢oskulu vokal parti, Nazim Hikmet'in siirlerinin
derinlemesine duygusal igerigini acik¢a ifade eder. Kendiliginden farkli ve zengin olan piyano partisi bu
romanslara 6zgiinliik katiyor. Ayni zamanda, romanslarinin tinisal 6zellik katmak icin besteci, Azerbaycan
miizigine 6zgiin melodik c¢evrimler, motifler kullanmistir. Halk miiziginin karakteristik 6zelligi olan metro-
ritmik figiirler 'de romanlslarin ulusal miizikle yakindan baglantili oldugunu gostermektedir. A. Melikov'un N.
Hikmet'in siirsel metninin sadece yaratici-duygusal bakis agisindan degil, aynt zamanda gercekligin lirik-
psikolojik bakis acisindan da daha derin bir ifadesi bulduguna dikkat edilmelidir. Nazim Hikmet'in siirlerinini,
bestecinin 6zel yetenegi sayesinde vokal diziyi 6zel psikolojik diisiinceye doniistiirerek dinleyiciye akatrmayi
basarmistir. A. Melikov'un N. Hikmet'in siirlerine besteledigi li¢ vokal, Azerbaycan'in san miizigi tarihinde yeni

bir asama ve biiyiik bir gelisme olarak goriilmektedir.
Anahtar Soézciikler: Siir, Dizi, San, Besteci, Miizik, Sair.
THREE VOCAL CYCLES BY COMPOSER ARIF MELIKOV TOWORDS BY NAZIM HIKMET

Vocal music genre occupies one of the most important places in Arif Malikov's works, and it is safe to say that
vocal cycles written in the poems of N. Hikmet are not only the stage of composer's creative work, but also the
top of modern Azerbaijani chamber-vocal lyricism. It should be noted that A. Malikov, the poetic text was
deeply conveyed not only from the artistic and emotional point of view, but also from the lyrical and
psychological point of view of reality. The vocal part clearly expresses the deeply illustrated emotional content
of Nazim Hikmet's poems. The piano part, which in itself is diverse and rich, gives originality to these
romances. At the same time, the composer widely used the typical intonations of Azerbaijani music to intonate
his romances. The metro-rhythmic elements characteristic of folk music are also closely related to national
music. It should be noted that Malikov found a deeper expression of Hikmet's poetic text not only from the
artistic and emotional point of view, but also from the lyrical and psychological point of view of reality. The
poetic text of Nazim Hikmet by Melikov is revealed with a special approach of psychological thinking.
Melikov's vocal cycle to N. Hikmet's poems is a great event in the history of Azerbaijani vocal music and a new

stage.

Key Words: Poet, Music, Composer, Vocal, Cycle, Poem.
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GELENEKSEL AZERBAYCAN REKS ve MUSIGI SANATI

Giirbiiz AKTAS
ABD

Azerbaycan halk miiziginin temeli Asik sanati iizerine kuruluyken, halk danslari hem yoresel ozellikleri
yansitmakta ve hem de yaratiya dayali, biiyiik zenginlige sahiptir. Azerbaycan Asik sanatindan séz edilirken bu
sanatin farkli bolgelerde farkli stillerde icra edildigi onemli 6zelligi olarak dikkat ¢ceker. Bu nedenle Azerbaycan
Asik sanat1 s6z konusu olunca, sadece bir tiir ve bir bolgeden s6z edilmez. Sirvan sahlar bolgesi olarak Samahi
ritmik ve melodik deste icra tarziyla farkli 6zellikler sunarken, 6zellikle Bakii, Kazak, Gence ve diger birgok
bolge bireysel icra tarziyla farkli 6zellik yansitir. Benzer olarak, Azerbaycan halk danslari da, hem yerel
ozellikleri hem de bireysel yaratiya sahip.ozellikler yansitir. Bu bakimdan, her yore kendi yerel 6zelliklerini
yansitirken, 6te yandan, lilke genelinde, Azerbaycan halk danslarinin yaraticisi sayilan, Alibaba Abdullayev’in
muhtesem yaratilart ve Emine. Dilbazi’nin muhtesem, romantik icarsi bireysel ¢aligmalar olarak one g¢ikar. Bu
baglamda 6zellikle Nahcivan ve Seki bolgeleri, meshur yallilariyla, iilke ¢apinda isim yapmisken, Bakii, Kazak,

Karabag ve diger bir¢ok bolge danslari bireysel icra tarziyla dikkat ¢eker.

Bu kongrede, Azerbaycan’in birgok bolgesinde 1990 ile 2008 tarihleri arasinda ve muhtelif zamanlarda yaptigim
etnografik alan arastirmasindan ornekler sunarken, ozellikle Azerbaycan Asik sanati ve Halk danslarindan

ornekler ve bilgiler paylasacagim.
Anahtar Kelimeler: Azerbaycan, Musigi, Reks, Yalli, Asik.
SEMPLES OF TRADITIONAL AZERBAJAIANI DANCE and MUSIC

While the foundation of Azerbaijani folk music based on the art of Ashug music, the traditional folk dances

based on both the regional features as well as the rich choreographies of the individuals.

When mentioning about Azerbajani Ashug Art, it is clearly noticible to see that this art is uniqually performed
differently in different regions. Thus when talking about Azerbaijani Ashug Art, one can not pinpoint a single
form and single area: while the Shirvanshas Region, Shamakhi, reflects the rthytmic and melodic form performed
in a group called, deste, the others regions, especially Baku, Kazak, Gence reflect different form of performance

by an individual ashug.

In a similar concept, the Azerbaijani folk dances reflects both the regional features as well as the created dances
of the individual choreographers and performers. Thus, while, on one hand, each region reflects the regional and
traditional features, on the other hand, Alibaba Abdullayev’s, who is considered to be the creator of Azerbaijani
folk dance, incredible choreographies and Emine Dilbazi’s romantic and beatuful performances can be seen, up

front, as the personal works.

In this context, while the wellknown Yallis of Nahjevan and Sheki can be seen as the regional folk dances
performed in groups, Baku, Kazakh, Nagorno Karabakh and most other regions takes the attention of singally

performed folk dances.
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In this congress, | would like to share information and some samples of ashug music and folk dance from the

field research | have completed in Azerbaijan, in various times, between 1990 and 2008.

Key Words: Azerbaycan, Musigi, Reks, Yalli, Asik.
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TURKIYE’DE TAMAMLAYICI TIP UYGULAMALARINDA KULLANILAN MUZiK TERAPININ
DUNU, BUGUNU, YARINI

Giirbiiz AKYUREK & Sercan OZKELES

Ordu Universitesi & Ordu Universitesi

Miizik terapi egitimi almis profesyonel bir terapist tarafindan, miizikal terap6tik miidahalelerin, klinik gergevede
ve kanita dayali sekilde, bir terapétik iliski igerisinde, kisiye 6zel belirlenen hedeflere yonelik kullanilmasi’
olarak tanimlanabilen (Amerikan Miizik Terapi Birligi) Miizik Terapinin, c¢esitli -hastaliklarin tedavisi
asamasinda, tamamlayict tip uygulamalarinin desteklenmesinde Onemli bir yer tuttugu yapilan aragtirmalar
tarafindan ortaya cikarilmistic. Bu arastirmada, Tiirkiye’de tamamlayict tip uygulamalarinda kullanilan miizik
terapinin giiniimiizdeki durumunu ortaya koyulmasi amac¢lanmigtir. Bircok {ilkede miizik terapi {izerine
akademik . egitimlerin =~ verildigi bilinmektedir. Tirkiye’de akademik diizeyde miizik terapi egitimi
bulunmamasinin, ‘gerek bu alanda ¢alismak isteyen akademisyen ve Ogrenciler gerekse miizik terapi
farkindaliginin gelisimi agisindan onemli bir eksiklik oldugu disiiniilmektedir. Ayrica miizik terapisinin yanlis
sekilde uygulanmasinin ozellikle psikolojik tedavi alan hastalar veya danisanlar i¢in olumsuz sonuglar
dogurabileceginden, miizik terapinin Tiirkiye’de dogru tanimlanabilmesi i¢in bu arastirmanin gerekli ve 6nemli
oldugu diistiniilmektedir. Arastirma genel tarama modelinde betimsel bir caligmadir. Arastirmanin verileri nitel
veri toplama- araclarindan dokiiman incelemesi ile toplanmig ve dokiiman analizi teknigi ile ¢éziimlenmistir.
Tirkiye’de miizik terapi alanina yonelik son zamanlarda gerek tip alaninda gerekse miizik alaninda amag
kapsaminda pek ¢ok farkli ¢calisma yapilmaktadir. Diinyadaki gelismis iilkelerde oldugu gibi, Tirkiye’de de
miizik terapinin amacina uygun olarak kullanilmasi-ve tamamlayici tip uygulamalarinda destekleyici roliiniin

bulunmasinin, miizik terapi farkindaliginin gelisimine 6nemli 6l¢iide katki saglayacagi diistiniilmektedir.
Anahtar Sozciikler: Miizik Terapi, Miizik Terapi Tarihi, Miizik, Tedavi, Turkiye.

PAST, TODAY AND TOMORROW OF MUSIC THERAPY USED AT COMPLEMENTARY
MEDICINE APPLICATIONS IN TURKEY

It was determined by performed studies that music therapy which definied as “using of musical therapeutic
interventions to personalized targets in clinical frame and-as evidence-based, of therapeutic relevance by a
professional therapist who educated on music therapy education” (American Music Therapy Association) is take
an important place at supporting of complementary medicine applications treatment stage of various diseases. In
this study it was aimed that to reveal of current state of music therapy using at complementary medicine
applications in Turkey. In many countries, it is known that academic training on music therapy is given. It is
thought that the absent of music therapy education in Turkey is an important deficiency in terms of either
academicians and students who want to work in this field or development of awareness of music therapy. Also, It
is believed that this research is necessary and important for the music therapy can be correctly identified in
Turkey, because improper application of music therapy can result in negative concequences in particular
physological patients and clients. The research is a descriptive study in the general survey model. The data of the
research was collected by document analysis from qualitative data collection tools and analyzed by document

analysis technique. In Turkey, recently there are many different studies within of purpose both in field of
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medicine and music. It is believed that use of music therapy in accordance with its purpose and has supportive

role in complementary medicine applications will contribute significantly to the development of music therapy

awareness.

Key Words: Music Therapy, History Of the Music Therapy, Music, Therapy, Turkey.
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TURK HALKLARININ TARIHSEL KAHRAMANLIK EZGILERIi

Habibe MAMMADOVA

Bakii Miizik Akademisi & Bakii Koreografi Akademisi

Uzun yillar dncesine dayanan Tiirk halklarinin kiiltiirel mirasinin incelenmesi, 21. yilizyilin ikinci on yili esiginde
6zel bir dneme sahiptir. 1992 yilinda Azerbaycan Cumhuriyeti ve Tiirkiye Cumhuriyeti'nin girisimi ile kurulan
Uluslararas1 Tiirk Kiiltiirii ve Sanatim1 Gelistirme Orgiitii (Tiirksoy) ¢ok genis bir faaliyet yelpazesine sahiptir ve
Tiirk dili konusan iilkelerin kiiltiir ve sanat alaninda bélgesel isbirligini yiiriitmektedir. Bu orgiitiin temel amaci
Tirk kiiltiriini incelemek ve Tiirk kiiltiiriiniin ortak oldugunu kanitlamaktir. Devlet diizeyinde, Azerbaycan
Tirk halkinin edebiyatin1 ve kiiltiiriinii caligmakla ilgilenmektedir. 1 Eyliil 2015'te Astana'da diizenlenen Tiirk
Dili Konusan Devletlerin Isbirligi Konseyi V Zirvesi'nde yaptigi konusmada Azerbaycan Cumhuriyeti
Cumhurbaskamn ilham Aliyev konusmasinda ortak tarihimizin, ortak kiiltiiriimiiziin ve etnik koklerimizin Tiirkce
konusan {ilkelerin isbirligine dayandigmin altini gizdi. Tiirklerin yaklasik 400 yil 6nce Altay-Sayan Daglari'nda
yasadig1 gergegi, zaten tarihi bir ger¢ek olarak dogrulandi. Tiirk halklarinin kiiltiirii karsilikli etki alaninda
geligmistir. Tirklerin daha oncelere dayanan gelisimi, tarihi kokenleri, halkin diisiince bigimleri ve ahlaki
degerleri, halklarin folklorunda olusan, birbirine baglt i¢ i¢e gecen ortak noktalara yol agmustir. Asirlar boyu
stiren bu siirecte, Tiirk dili konusan halklarin tarihinde yer alan sosyal-tarihsel olaylarin tarihsel kahramanlik
sarkilari, miicadeleleri ve gatismalari somutlagmis 6rneklerini buldu. Dilbilim kiiltiiriiniin halkina kelime ve
miizik sanatinda yakinlik ve yogun dokunuslar yasanmistir. Burada, "Koroglu" destaninin Tiirk dili konusan
toplumlarin halk yaraticiliginda yer almasini ornek gosterebiliriz.- Her Tiirk milletinin milli tarih ruhu ile
sekillenen tarihi ve kahramanlik motivlerini-tagiyan ezgileri, belirli tarihi ve kiiltiirel faktorlerle iligkilidir ve
etnik 6zellikleri ve gelenekleri yansitir. Bu agidan, arastirmada sarkilarin siirselligi ve kahramanlik destanlarina
bagliliklari, genesis 6zelliklerini yer almaktadir, Tiirk halkinin tarihi ve kahramanlik sarkilart su siniflamaya gore
yapilmustir: Oguz grubu (Azerbaycan, Tiirk, Tirkmen, Gagavuz), Kipcak grubu (Kazak, Kirgiz, Karakalpak,
Kirim Tatart), Bulgar grubu (Kazan-Tatar, Bagkir, Kum) - Ugur grubu (Ozbek, Uygur), Uygur-ouz grubu (tuva,
cakas), cuvas ve yakut grubu (yakut, cuvas). Tiirk halkinin hayatinda yer alan gercek tarihsel olaylar1 ve
gercekleri yansitan bu sarkilar, kahramanlarlik motifleri, etkileyici siir dili, melodik metroritmik ozellikler
tagimaktadir. Tilirk dili konusan halklarin gégebe yasaminin-tarihi gergekligini yansitan tarihi kahramanca
sarkilar ortaya konmugtur. Dil bir arada yasama, oncelikle bir fonetik, sonra bir kompozisyon seviyesidir. Tarihi
yansitan sarkilar, insanlarin yasamlari i¢in 6nemli olan tarihsel olaylarla iliskilendirilmistir. Ornegin: Koroglu'ya
adanmus bir siirli sarkilar 6rnek gosterebiliriz. Tirk dili konusan halklarin tarihi ve kahramanlik sarkilarinda

ozellikle kahramanin tarihi ve bu donemin tarihsel olaylari - savas ve 6zgiirliik miicadelesi - vurgulanmaktadir.
Anahtar Sozciikler: Ezgi, Miizik, Tarih, Kahramanlik, Halk, Tiirkii.
HISTORICAL AND HEROIC FOLK SONGS OF TURKISH NATION

The study of the cultural heritage of Turkic peoples, which is thousands of years old, is of particular importance
on the threshold of the second decade of the twenty-first century. The International Organization for the
Development of Turkish Culture and the Arts (Turkish-Armenia), established in 1992 on the initiative of

Azerbaijan and Turkey, carries out a very wide range of activities and implements regional cooperation in the
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field of culture and art of Turkic-speaking countries. The main objectives of this organization are to study
Turkish culture and prove that Turkish culture is a joint one. At the State level, Azerbaijan is interested in
studying the literature and culture of Turkic peoples. At the 5th Summit of the Cooperation Council of Turkic
Speaking States held in Astana on September 1, 2015, the President of the Republic of Azerbaijan Ilham Aliyev
emphasized in his speech that our common history, common culture and ethnic roots are based on the
cooperation of Turkic speaking countries. The fact that the Turks lived in Altai-Sayan about 400 years ago has
already been confirmed as a historical fact. The culture of Turkic peoples did not develop gradually, it developed
in the sphere of mutual influence. The way the Turks came from the early centuries, their historical roots, way of
thinking and morality of people led to the community, which was formed in the folklore of peoples, formed from
a number of interrelated, mixed and intertwined. During the centuries-old process the historical-heroic songs of
social-historical events, struggles and conflicts that took place in the history of Turkic-speaking peoples were
embodied. Proximity and intensive touching of people of language culture to vocabulary and musical art took
place. This is an-example of the widespread dissemination of the epic "Koroglu" among Turkic-speaking
peoples. Historical and heroic songs, embodied in the spirit of national history and the spirit of each Turkic
nation, are linked-to specific historical and cultural factors and reflect ethnic peculiarities and traditions. From
this perspective, the complex research, genesis, poetics of these songs and their commitment to heroic epics are
relevant.-Historical and heroic folk songs of the Turkish nation are composed according to the following
classification; Oguz group (Azerbaijani, Turkish, Turkmen, Gagauz), Kipchag group (Kazakh, Kyrgyz,
Karakalpak, Crimean Tatar), Bulgarian group (Kazan-Tatar, Bashkir, Kum) - Ugrian group (Uzbek, Uighur),
Uighur-Uz group (Tuva, Chakas), Chuvash and- ruby groups (ruby, Chuvash). These songs, reflecting real
historical events and facts that take place in the life of the Turkish people, are characterized by characteristic
characters, expressive poetic language, melodic metric and loaded moments. The historical-heroic folk songs
reflecting the historical reality of the nomadic life of Turkic-speaking peoples were demonstrated. Language
coexistence is first of all phonetic and then compositional level. Historical and heroic songs were connected with
historical events, which are important for people's lives. For example: a series of choirs dedicated to Korogye is
an example. The historical and heroic songs of Turkic-speaking peoples are highlighted in the history of the hero

and the historical events of this era - the struggle for war and freedom.

Key Words: Melody, Music, History, Heroism, Folk, Song.
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AZERBAYCANDA YASAYAN ETNiK AZINLIKLARIN MUSIKi MEDENIYETINE DAIR
SAKURLAR

Hatire HASANZADE

Bakii Miizik Akademisi

«...Ulke ne kadar ¢ok milleti birlestirirse, bir o kadar zengin olur.” H. Aliyev.

Bu giin Azerbaycanda ¢okkiiltiirliiliik deyerlerinin gelistirilmesi, medeniyetlerarast dialogun tesviki maksadi ile
hem uluslararasi, hem de milli diizeyde programlar uygulaniliyor. Bu iilkemizin uluslararasi arenada niifuzunu
daha da arttirtyor. Cagdas Azerbaycan miihiti etnik farkliligin hiss edilmedigi iilkeler sirasinda belki de en 6nde
gelenidir. Bu manada Azerbaycan devletinin milli siyaseti de onu gosteriyor ki, Azerbaycan cokkiiltiirliligi
diinya ¢okkiiltiirliilik deyerleri i¢in de bir 6rnek teskil etmektedir. Azerbaycan doguyla batinin kavusma noktasi
oldugu icin tarihi ve sosyal miihit nedeni ile zaman-zaman bu arazide bir¢ok millet yerlesmis ve onlarin arasinda
olumlu yonde bir dialog kurulmustur. Azerbaycan arazisinde 80-den ¢ok etnik azinlik yasiyor. Onlar tiirkdilli,
kafkasdilli ve irandilli gruplara ait olarak tilke ahalisinin etno-konfessional terkibine dahildirler. Udiler,
kinaliglar, grizlar, buduglar, avarlar, sakurlar, ingiloylar, lezgiler, tatlar, talislar ve digerleri onlardan sadece bir
kismidir. Diinyanin etnik haritasinda yalnizca Azerbaycan arazisinde kayda alinan bu nadir etnoslar 6z etnik
kimliklerini belirli derecede koruyup saklamis, bir biitiin olarak Azerbaycan manevi medeniyetine kendine has
renk katmigtir. Bu tayfa ve uluslar arasindan simdi de Azerbaycanin kuzey daglik bdlgesinde (esasen Gabh,
Zagatala, Balaken illerinde yerlesen) ve Dagistanda yasayan sakurlarin bir zamanlar Alban devletinin terkibinde
olan “cigbi” tayfalarindan biri olmalari muhtemeldir. Cografi konumuna gore onlarin meskenleri Biiyiik
Kafkasya arazisinin daglik ve dag etegi alanlarini olusturmaktaydi. Sakurlar kendilerini “yihiy” adlandirirlar.
Strabon “Cografya” kitabinda Kafkas Alban devletinin arazisinde bulunan Gantih nehri (Alazan nehrinin bir
kolu) hakkinda malumat verirken adinin “hgan” adlanan sakur dilindeki su (nehir) séziinden yarandigini
kaydetmisdir. Tarih¢i alim G.Geybullayevin kanaatine gore sakurlarin ecdadlar1 Alazan nehrinin, ismi onlarin
dilinde olan kolunun (yani Ganih) vadisinde yasamislar. Bu malumatlara dayanarak, sakurlarin Kafkasyanin
aborigen halklarindan biri oldugunu sdyleyebiliriz. Sakur dili Iber-Kafkas dil ailesinin dogu kafkas (Nah-
Dagistan dilleri) grubuna dahildir. Bu grub- 3 nah, 26 dagistan dilinden ibaretdir. Sakur dili- ar¢in, kinalik, udi,
lezgi, tabasaran, agul, rutul, griz ve budug dilleri ile birlikte dagistan dilleri yarimgrubuna aittir. Cok kadim ve
zengin folklor geleneklerine sahip olan sakurlarin kadim musiki aletleri-sipsiy, diittek, balaban, tampur, bayan
(nakgra), kos, zurna ve def (dam-dam) sayila bilir. Musikisi ise esasen ritmik, hizli oluyor. Bu halklar
oyrenmekle Azerbaycanin tarihen cesitli halklarin, tiirksoylu etnik grublarin yasayis meskeni oldugunu ister

tarihi, ister etnografik, isterse de folklor 6rneklerine dayanarak gézlemlemis oluyoruz.
Anahtar Soézciikler: Azinlik, Thtimal, Kavusma Noktasi, Kadim.

ON THE QUESTION OF THE MUSICAL CULTURE OF THE LITTLE NUMBERS OF PEOPLE
LIVING iN AZERBAIJAN TSAKHURS

«... The more a country unites nations, the more it becomes rich» H. Aliyev.
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Today Azerbaijan hosts both international and national events aimed at the development of multicultural values,
the development of intercultural dialogue. This further enhances our country’s influence in the international
arena. The modern Azerbaijani environment is perhaps the first among countries where ethnic differences are not
felt. In this sense, the national policy pursued by the Azerbaijani state shows that multiculturalism of Azerbaijan
is an example for the world of multicultural values. Since Azerbaijan is at the junction of the East and the West,
because of the historical and social environment, many people from time to time settle in this area, and a positive
trend has developed between them. More than-80 national minorities live in the territory of Azerbaijan. They
belong to the ethno-confessional structure of the population of Turkic, Caucasian and Iranian-speaking groups.
They consist of Udis, Kryzs, Khynalig, Buduk, Avars, Tsakhurs, Ingiloys, Lezgins, Tats, Talysh, Mountain Jews
and other peoples. These rare ethnic groups, registered only on the ethnic map of the world, have to a certain
extent maintained 'their ethnic identity and give a unique touch to the spiritual culture of the whole world.
Among these peoples and ‘peoples today, the Tsakhurs living in the northern highlands of Azerbaijan and
Dagestan may be one of the “Chigbi” tribes that were once part of the Albanian state. In terms of geography,
their settlements are mountainous and mountainous regions of the Greater Caucasus. Strabon spoke about the
Ganikh River living-in the territory of the Caucasian Albanian state and the word “xgan” comes from the word
“water” in the Tsakhur language. According to the historian G. Geybullaev, the ancestors of Tsakhur people
lived in the valley of the Alazan river, which name is in their language. Based on-this information, it can be
assumed that the Tsakhur people are one of the peoples of the Caucasus and belong to the Ibero-Caucasian
family of languages in the Eastern Caucasus. This group includes 3 nakhs, 26 Dagestan languages. Tsakhur
language refers to a subgroup of Dagestan languages, along with Archi, Khynalig, Udin, Lezgi, Tabasaran, Agul,
Rutul, Kryz and Buduk. Ancient musical traditions and rich folklore are ancient musical instruments such as
sipsiy, dyutek, balaban, tampur, bayan, braids, zurna and def. Their music is mostly rhythmic. Studying these
peoples, Azerbaijan historically proved the fact that various peoples of the Turkic-speaking ethnic groups are

based on historical, ethnographic or folklore samples.

Key Words: Minor, Probability, Justification, Antiquity.
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DANS, KULTUR VE KiMLIiK

Hayati BESIRLI

Bakii Devlet Iktisat Universitesi

Dansa iligkin olarak birgok sey ortaya konulmaktadir. Bu sodylencelerde dansin kokenine iliskin farkli
yaklagimlar kabul edilmis ve farkli bakis agilari ile dans degerlendirilmistir. Ancak su aciktir ki ister insanlarin
dogada bulunan varliklarin ‘hareketlerini taklit etmesi, ilahi olanla iliskilerdeki aragsalligi isterse bir kiiltiiriin
simgesi olmasi onu sosyo-kiiltiirel bir-olgu olarak ele almamizi beraberinde getirmektedir. Bu 6zelligi dansi,
birgok alanin ortak caligma alani olmaya zorlamaktadir. Dansin sanatsal 6zelliginin bilinir ve daha goriiniir
olmas1 sosyolojik ve antropolojik 6zelligini yok saymaz. Gerek taklit unsur olmasi gerekse aragsalligi dansin
simgeselliginin bir sonucu oldugunun en temel unsurudur. Kiiltiiriin simgeler esasinda olustugu: diisliniildiigiinde
ve biricikligi ele alindiginda dans belirli bir kiiltiiriin kimligini ifade eden, kiiltiirel bir unsur olarak 6ne

¢ikmaktadir. Buda dansinsosyolojik bir inceleme nesnesine doniistiiriir.

Bu ¢aligmada dans kiiltlirel bir unsur olarak ele alinmistir. Calismada dans sosyo-kiiltiirel yap1 iginde yerine

getirdigi fonksiyonlari ile degerlendirilmistir.
Anahtar Kelimeler: dans, kiiltiir, kimlik, miizik
DANCE, CULTURE AND IDENTITY

So many things related to dance are being represented. In this mythologies, different approaches concerning
origin of dance have been accepted and dance has been evaluated from different perspectives. However, it is
obvious that either imitation of creature movements by people, instrumentality in relation with divine presence
or being symbol of particular culture brings along consideration of dance as a social-cultural phenomenon. This
feature is compelling dance to be common workspace of. numerous fields. High recognition and visibility of
artistic property of dance does not ignore sosiological and antropological features of it. Both being an imitation
factor and instrumentalism is a key fact of figurativeness of dance. Considering that dance has come into
existence based on symbols and handling uniqueness of it, dance has become prominent as a cultural element

stating identity of particular culture. This turns music into sociological research element.

In this study, dance is addressed as cultural factor. In the study, dance is evaluated with the functions that it

fulfills in the socio-cultural context.

Key Words: dance, culture, identity, music.
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KLASIK MUZIKLE MUGAM SENTEZi
llaha ALIYEVA

Bakii Koreografi Akademisi

Diinyanin en gilizel mekanlarindan biri sayilan Azerbaycan yiizyillar boyunca biiyiik kiiltlir besigi ve
miizisyenlerin vatant olmustur. “Miizik azerilerin kanina anne siitii ile beraber ge¢mistir” kelamu tarihi gercegi
yansitan bilge sozdiir. Azerbaycanin sembolii sayilan, diinyanin her yerinde bilinen milenyum bellek yaziti olan
Gobustan kaya {izeri resimlerinden en lnliisii halay ¢eken insanlardir. Bu dans tiirii hala diigiinlerimizde ve
bayramlarda halk tarafindan yapilmaktadir. Atropatenanin zerdiistliik ayinlerine eslik eden miizigin izleri simdi
de etnik miiziklerde yasamaktadir. Biiyiik yazar Nizaminin yapitlarinda isimleri gecen ¢esitli miizik aletlerinin
(saz, ud, kus, def, davul ) mevcutlugu, dahi sairin yasadigi donemlerde Azerbaycan da sadece solo degil, ayni
zamanda topluluk performanslarinin da yaygin oldugunu kanitliyor. Azerbaycanli bilim adamlar1 Sefieddin
Urmevi ve ‘Ebdiilgadir Maragay1 ortagag dogu klasik miizik biliminin en saygin yiizleri olarak biliniyorlar.
Azerbaycan mugami, diinya miizik sanati hazinesi miicevverlerinden biri olarak tazeligini asirlar boyunca
korumaktadir. “Gafgaz i Konservatuar1” denilen Susa, Azerbaycan miizik sanati tarihine onlarla biiyiik mugam
sanatgisi, sarkict, tar sanat¢ist getirmistir. “Susa ve Azerbaycan Miizigi” kelimeleri ise Azerbaycan ile ilgilenen,
onu seven, arastiran her kes icin ayrilmaz parcalardir. Sadikhcan, Cabbar Garyagdioglu, Mesedi Cemil Emirov,
Khan Susinski, Seyid Susinski, Ziilfii Adigozelov ve bagka mugam sanatc¢ilarinin isimleri Azerbaycan sinirlari
disinda da biliniyor. XX yiizyil, Azerbaycan miiziginin c¢ok asirlik gelisimindeki yeni donem sayilir.
Azerbaycanda Avrupa temeline dayanan yeni miizik gelenekleri, sanat okulu bu donemde olustu. 1908 senesinde
“Dogu miiziginin dnciisii” sayilan Uzeyir Hacibeylinin “Leyla ve Mecnun” operast ile bestegilik cagmin temeli
kondu. Yalnizca Azerbaycanda degil, tiim miisliiman dogusunda ilk opera sayilan “Leyla ve Mecnun” operast
miizik diinyasina mugam ile operanin orjinal sentezini sundu. Uzeyir Hacibeylinin “Arsin mal alan” opereti
diinyanin tiim kitalarin1 dolasti. Doguda ilk konservatuarlardan biri:de 1921 senesinde Bakiide kuruldu. Simdi
Azerbaycan, diinya ¢apinda yiiksek sarkigilik gelenekleri, giizel miizik topluluklari, bestegilik okulu ile biliniyor.
Azerbaycan bestecileri Gara Garayev, Efrasiyab Bedelbeyli, Fikret Emirov, Niyazi, Arif Melikov, Tofig
Guliyev, Vasif Adigozelov, Azer Rzayev, Rauf Haciyev, Firengiz Alizade, Ferec Garayev, Agsin Alizade ve
digerlerinin besteleri XX yiizy1l diinya miizik sanatinin ayrilmaz igerigidir. Ferhad Bedelbeyli, Server Ganiyev,
Khuraman ve Fidan Gasimovalar, Adile Aliyeva Azerbaycan sanatgilik okulunun diinya g¢apinda bilinen
iiyelerindendir. Sarkici Alim Gasimov ile caz sarkicisi Azize Mustafazadenin uluslararasi ¢apta biiyiik
basarilarint da 6zellikle kaydetmek gerekir. Sarkict kisiligi ve yenilik¢iligi ile Azerbaycan caz miizigine yeni,
orijinal tarz getiren piyanocu Vagif Mustafazade kisa zaman zarfinda diinyayr kendi Azerbaycan miizigi olan
mugamin klasik Amerikan caz miizigi ile sentezini gergeklestirdi. Onun yeni yapiti caz- mugam olarak
adlandirildi. Sanat¢iya, Azerbaycan mugam-caz herekatinin mimart da deniliyor. Azerbaycan devleti kendi
bagimsizligin1 ilan ettikten sonra miizik alaninda da uluslararas: ilickiler yayginlasti. Baska yabangi
miizisiyenlerin katilimi ile uluslararasi miizik festivalleri diizenleniyor. Yeni donemde Azerbaycan miizik
sanatinin  gelisiminde “Haydar Aliyev” Fonu ile “Azerbaycan Kiiltiir Dostlar’” Fonu yakindan katkida
bulunmaktalar. “Ipek Yolu” Semfoni ve Kamera Miizigi Festivali, Gebele Uluslararas1 Miizik Festivali,

Uluslararas1 Mugam Festivali, Vyanada diizenlenen “Salam Dogu” Mugam ve Klasik Miizik Festivali ve birgok
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diger etkinlikler bunlara Ornektir. Bu festivaller, ayni zamanda Azerbaycanin kiiltiirleraras1 diyalog
olusumundaki roliiniin defalarca g¢ogalmasi demektir. Festivallere katilmak icin iilkemize gelen yabanci
misafirler, bu etkinliklerin Bati ile Dogunun yaklagsmasina ve kiiltiirlerarasi diyaloga katkida bulundugunu itiraf
ediyorlar. Soyleki, Azerbaycan kiiltiir besigi olmakla beraber, hem de diinya miizigine deger veren, onu

zenginlestiren bir iilke olarak bilinmektedir.
Anahtar Sozciikler: Mugam, Miizik, Kiiltiir, Besteci, Sarkici.
SYNTHESIS OF CLASSIC MUSIC AND MUGHAM

Azerbaijan, one of the beautiful places of the world was native land of the musicians and cradle of he biggest
culture for centuries. The aphorism Music is being absorbed to Azerbaijanis blood with breath milk is wise
reflects the history. The famous of Gobustan rock paintings Memory inscription of millennium, which is known
all over the world as a symbol of Azerbaijan is people who dancing the Yalli. This dance is playing now in
festive and holidays. Sings of music that accompanied by the Zoroastrian rites of Atropatena now is living in
music folklore. Available of some middle ages music instruments that listed in the Great Nizami s works (saz,
Nud, kus, davul, daf, naghara) gives clearance that not only solo but also ensemble performances are widely
spread in Azerbaijan during the time of the great poet. Safiaddin Urmavi and Abdulgadir Maraghayi scientists of
Azerbaijan, known as the most influential figures in the Middle East classical music science. Mugham of
Azerbaijan has preserved its freshness as one of the pearls of world musical art for centuries. Shusha that called
Conservatory -of Caucasus had presented tens of great masters of mugham singers, tar players to music art
history of Azerbaijan. Shusha and Azerbaijan music words are integral unit for everybody who interested with
Azerbaijan, loved and researched. Sadikhjan, Jabbar Garyaghdioghlu, Mashsdi Jamil Amirov, Khan Shushinski,
Seyid Shushinski, Zulfu Adigozalov and other mugham masters names are famous in abroad also. XX century
has opened new stage in centurys development of Azerbaijan music. New music traditions, mastery school based
on European background have created -in Azerbaijan. Uzeyir Hajibeylis Leyli and Majnun opera that was
considered Patriarch of Eastern music in 1908 year laid down the foundation of the composer era. The first opera
Leyli and Majnun had presented original synthesis mugham with opera to music not only in Azerbaijan also in
all Moslem east worlds. Uzeyir Hajibeylis Arshin mal alan operetta conquered all the continents of the world.
One of the first conservatories of the East opened in 1921 in Baku city. At this moment, Azerbaijan known as the
highest singing traditions, beautiful music collrctives, composer schools in world scale. Compositors of
Azerbaijan Gara Garayev, Afrasiyab Badalbayli, Fikrat Amirov, Niyazi, Arif Malikov, Tofig Guliyev, Vasif
Adigozalov, Azer Rzayev, Rauf Hajiyev, Firangiz Alizade, Faraj Garayev-and others works are integral part of
XX century music art. Farhad Badalbayli, Sarvar Ganiyev, Khuraman and Fidan Gasimovas, Adila Aliyeva are
well-known representatives of Azerbaijan singing school in the world scale. Singer Alim Gasimov, jazz singer
Aziza Mustafazadeh has the greatest success in international world. The master Vagif Mustafazadeh who
rndowed original, new style with his playing, novelty to jazz music of Azerbaijan amazed by his performance the
world in a short time. He created synthesis of Azerbaijan music, mugham with classic American jazz music. His
new motto called jazz-mugham. Vagif Mustafazadeh was called architecture of Azerbaijan mugham jazz move.

After restoring state independence, Azerbaijan expanded its international relations in music. International music
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festivals are being held in Baku with the participation of foreign musicians. In new stage, Fund of Heydar Aliyev

and Fund of Friends of Azerbaijan Culture are nearly take part in development of Azerbaijan music art.

Silk Way- Simphonic and camera music festival, Gabala International festival, International Mugham Festival,
Hello East mugham and classic music festival organized in Vienna and other such festive are example. These
festive are repeatedly increase role of Azerbaijan in inter-culture dialogue organization. Guests who come to our
country to partake in these festive have admitted the approaching of West with East and making a gist to inter-
culture dialogue. So, Azerbaijan has known either being culture cradle or country evaluate world music and
enriching.

Key Words: Mugham, Music, Culture, Composer, Singer.
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TEKSESLi DIKTE CALISMALARINDA CALGIYI TANIMANIN ONEMi: KEMAN, FLUT VE
KANUN CALGILARI iLE DENEYSEL BiR KARSILASTIRMA

Ismail SINIR

Mugla Sithi Kocman Universitesi

Miiziksel yazmanin bir alt alani olarak dikte calismasi, miizik egitiminin énemli bir ayagidir. Isitilen sesleri
miizikal diizlemde tanimlama c¢aligmasi-olarak ele alabilecegimiz miiziksel dikte yazmanin, miizik egitimi veren
kurumlarin miifredatlarinda kokli bir gegmisi oldugunu sdylemek miimkiindiir. Paris konservatuvarindaki ilk
dikte calismalarinda 6grencilerin vokalle seslendirdikleri miiziksel pasajlarin dikte edilirken, sonra vokal yerine
org kullanilmaya baslanmistir. Daha sonra ise bu ¢aligmanin temel ¢algist piyano olagelmistir. Dikte calismalari
kapsaminda piyano yerine bagka enstriimanlarin kullanimu ile ilgili deneysel ¢aligmalar, yeterli calisma yapilmast
durumunda, dikte calismalarinda herhangi bir enstriiman kullaniminin 6grencilerin performanslarina negatif bir
etkisinin olmadigint gostermektedir. Bu ¢alisma ise bir miizik 6grencinin bireysel calgist ile dikte yazarken,
diger calgilara gore daha avantajli olacagi, ancak gerekli ¢alismalar yapildig: takdirde tanimadigi enstriimanlarda
da basaril1 bir sekilde dikte yazabilecegi varsayimiyla kurgulanmistir. Calisma, desen olarak zayif deneysel bir
desende olup, ontest-sontest kontrol grupsuz bir sekilde tamamlanmistir. Calisma grubu, MSKU Egitim
Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi Anabilim Dalinda 2018-2019 bahar yarryilinda 2. ve 3.
smiflarda 6grenim goren ve bireysel calgilar1 keman olan 5 dgrenciden olugmaktadir. Calisma grubu segilirken,
2. ve 3. Sinifta 6grenim goren dgrencilerin bir dnceki yariyllda MIOY dersinden aldiklar1 basar1 notlar1 dikkate
almmis, simif ortalamalarmin bir standart sapma puani altinda ve istiinde kalan 6grenciler ¢alisma disinda
birakilmis ve bu arahiktaki keman 6grencileri calisma grubu olarak belirlenmistir. Ontest, sontest ve egitim
calismasinda dikteler keman, fliit ve kanun ile sorulmus, sorular bu ¢algilara ait literatiirden secilmistir. Ontest
sonrasinda 4 hafta boyunca, her ¢algi igin hafta da birer saat olacak sekilde egitim caligmasi gerceklestirilmis,
ardindan yapilan sontest sorulari sorulmustur. Calisma sonucunda, dntest ¢aligmasinda dgrencilerin keman ile
yazdiklar1 diktelerde digerlerine gore daha basarili olduklari, ancak egitim g¢aliymasinin ardindan yapilan
sontestte bu farkin kapandigi, dgrencilerin fliit ve kanun ile de keman ile es deger diizeyde basarili olduklari

gorilmiistiir.
Anahtar Sozciikler: Miziksel Dikte, Keman, Fliit, Kanun.

THE IMPORTANCE OF RECOGNITION OF INSTRUMENT IN MELODIC DICTATION: AN
EXPERIMENTAL COMPARISON WITH VIOLIN, FLUTE AND QANUN INSTRUMENTS

Dictation as a subfield of musical writing is an important pillar of music education. It is possible to say that
writing musical dictation, which can be considered as a study of defining the voices on the musical level, has a
long history in the curricula of institutions providing music education. In the first dictation studies at the Paris
Conservatory, while the musical passages dictated by the vocals were dictated by the students, the organ was
used instead of vocals. Then, the main instrument of this study has become as piano. Experimental studies
related to the use of other instruments instead of piano within the scope of dictation studies show that, if
sufficient studies are performed, the use of any instruments in dictation studies does not have a negative effect on

students' performances. This study was designed with the assumption that when a music student writes dictation
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with his or her individual instrument, it will be more advantageous than the other instruments, but can
successfully dictate on instruments that he does not recognize if necessary studies are performed. The study has a
weak experimental design and was completed with pretest-posttest and without a control group. The study group
consisted of 5 students who studying in the 2nd and 3rd grades in the spring semester of 2018-2019 in the
Department of Music Education in MSKU Faculty of Education. In the selection of the study group, the success
grades taken from the MIOY course by the students in the 2nd and 3rd grades in the previous semester were
taken into consideration. In-the pre-test, post-test and educational work, dictations were asked by violin, flute
and ganun and the questions were selected from the literature of these instruments. After the pre-test, training
was conducted for 4 weeks, one hour per week for each instrument, and the post-test questions were asked. As a
result of the study, it was seen that the students were more successful in-dictations written with violin in the
pretest study than the others; but this difference was closed in the posttest after the training study and the

students were successful in the same level as the violin with the flute and the law.

Key Words: Musical Dictation, Violin; Flute, Qanun.
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DUNYA MUZIK KULTURUNDE ODA TOPLULUGU

Khayala GARAYEVA

Bakii Koreografi Akademisi

Birim topluluk olarak performans gosteren oda miizigi performans grubu. Topluluk eski zamanlarda insanlar
arasinda olugmus birge yaraticiligin iletisim seklidir. Toplulugun olusumu bireysellesmeden (solo
performansindan) kolektif ryaraticiliga gecit olarak insanlarin yiliksek kiiltiirel — manevi gelisimine neden
olmustur. Oda miizigi — miizik sanatinin kii¢iikk mekanda veya oditoryumda kii¢iik miizisyen toplulugu tarafindan
icra edilen miizik tiiriidiir. Oda miizigi icin 6zgiin olan yanlar: 1. Ozel galg: bilesimi tek solistden baslayarak
toplulukta birlesen bir ka¢ kisi 2) miizigin anlatiminin -kendisine 6zgiin Ozellikleri (yani seslerin,
boliimlerinesitligi, melodik, ton, ritmik ve dinamik vasitalarinin detaylastirilmasi. Tematik materyalin biiyiik
yetenekle tiirlii sekilde kullanimi. Oda miiziginin kaynag: orta caglara dayansa bile, oda miizigi terimi yalniz
XVI-XVII yiizyillarda olusmustur. Oda toplulugunun enstriimantal gruplari arasinda en genis yayilanlar1 piyano
triosu (ligliisii) (piyano, viyolin ve viyolonsel), oda dortliisii (2 viyolin, viyola ve viyolonsel), piyano beslisi

(piyano ve oda dortliisii), nefesli ¢algilar beslisi (fliit, obua, klarnet, gavotte, horn) vb.
Anahtar Sozciikler: Performans, Kiigiik Miizik Toplulugu, Oda Miizigi, Tarih, Enstruman.
CHAMBER ENSEMBLE IN THE WORLD MUSIC CULTURE

Chamber music performers group performing as unit staff. Ensemble — is the communication form of the joint
creativity formed among people in ancient times. Formation of ensemble initiated the cultural — moral
development of the people of the transfer to the staff creativity from the individualism (solo performance).
Chamber music — is a music type performed by the small musician staff in-small place or auditorium which is the
music arts. Features which is in conformity with chamber music: 1. from beginning of single soloist with special
tools up to several persons in the ensemble. 2. specific features of the expression of music (that is sounds,
equality of parties, methodical, intonation, rhythmical and dynamic facilities detailing, processing of thematic
materials masterly as assorted). Although the source of the chamber music passes to medieval ages, term of
chamber music was formed in XVI — XVII centuries. The widest disseminated type among the instrumental
content of the chamber music is pianoforte trio (pianoforte and violin, violencelio), wired quartet (2 violins and
pianoforte), pianoforte quintet (pianoforte and wired quartet), wind instruments quintet (flute, hautboy, clarinet,

gavot, valtorna) etc.

Key Words: Performance, Small Music Staff, Chamber Music, History, Instrument.
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KARSILAMA TURU TURK HALK OYUNLARININ iCRASI ESNASINDA KULLANILAN ANA
KASLARIN AKTiVASYON ORANLARININ KiNESiYOLOJiK ACIDAN iNCELENMESI

Kiirsad GULBEYAZ

Mugla Sithi Kocman Universitesi

Halk oyunlarimizin hareketten olustugu asikardir. Fakat giiniimiize kadar oyunun hareket boyutu ele alinsa da
ozellikle fiziksel, fizyolojik ve kinesiyolojik agidan arastirmalarin eksik oldugu sdylenebilir. Halk oyunlarmin
sistematik hareket modellerinden olustugu diisiiniildiigiinde, iskelet ve kas sisteminin hareket modellerinin

meydana gelmesindeki yerini incelemek 6nemlidir.

Calismanin amaci; halk oyunlarinda kullanilan ana kaslarin oyunun icrasi esnasindaki aktivasyon oranlarini

6le¢mek ve bunlari kinesijolojik agisindan incelemektir.

Kargilama  tiirtine - ait ve farkli hareket 6zelliklerine sahip olan Ahmet Bey, Arzu ile Kanber, Kii¢ciik Oyun,

Menevse, Siilleyman Aga ve Zigos olmak tizere 6 oyun tizerinde ¢alisiimistir.

Calismada EMG/ENMG (Elektronoromiyografi) teknigi ile ‘ana kas grubu kaslarmim kasilma oranlar

incelenmistir. Olgiime dahil edilen kaslar, uzman goriisiine dayanarak segilmistir.

Calisma kapsaminda, karsilama tiirii oyunlari iyi bilen, Tiirk halk oyunlar1 ge¢cmisi olan bir dans¢inin belirlenen
kaslar1 tizerine elektrotlar baglanmistir. Oyunlarin icrast esnasinda dl¢iimler alinarak hangi kasin ne kadar oranda

kullanildigr tespit edilmistir.

Elde edilen veriler 1s1gmda halk oyunlarint spor branslarinin antrenmanlarinda, esneklik — dayaniklik — ¢abukluk
— denge calismalarinda, el — kol — ayak koordinasyon ¢alismalarinda, 6zellikle ¢ocuklardaki psiko — motor

gelisiminde, fizik tedavide olmak tizere ¢ok farkli alanlarda kullanmak miimkiin olacaktir.
Anahtar Kelimeler: Halk oyunlari, spor, antrenman, EMG, kinesiyoloji.

KINESIOLOGICAL EXAMINATION OF ACTIVATION RATES OF MAIN MUSCLES USED
DURING THE PERFORMANCE OF KARSILAMA TYPE TURKISH FOLK DANCES

It is obvious that our folk dances consist of movement. However, although the movement dimension of the game
has been considered until today, it can be said that the researches are lacking especially in terms of physical,
physiological and kinesiological aspects. Considering that folk dances consist of systematic movement models, it

is important to examine the place of skeletal and muscular system in the formation of movement models.

The aim of the study was to measure the activation rates of the main muscles used in folk dances during the

performance of the dance and to examine them in terms of kinesijological.

Ahmet Bey, Arzu and Kanber, Kii¢iik Oyun, Menevse, Siileyman Aga and Zigos, which are of the kind of

karsilama type and have different movement characteristics, were studied on 6 dances.

In this study, the contraction rates of the main muscle group muscles were examined by EMG/EMG
(Electroneuromyography) technique. The muscles included in the measurement were chosen based on expert

opinion.

46


http://www.imdcongress.com/

V. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KiTABI
2 22-23-24-25-26 Temmuz 2019 / Urgiip
m www.imdcongress.com

Within the scope of the study, electrodes were attached to the muscles determined by a dancer with a background
of Turkish folk dances, who knows karsilama type dances well. During the performance of the games,

measurements were taken to determine which muscle was used in how much.

In the light of the data obtained, it will be possible to use folk dances in sport branches' trainings, flexibility -
endurance - quickness - balance studies, hand - arm - foot coordination studies, especially in psycho - motor

development of children and physical therapy.

Key Words: folk dances, sport, training, EMG, kinesiology.
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TOKAT YORESIi DAMAT CEPKENI

Kiirsad GULBEYAZ & Berna SEVINC

Mugla Sitki Kocman Universitesi & Mugla Sitki Kocman Universitesi

Geleneksel Tiirk giyim kusaminda giinliik giyimin yani sira 6zel giin giyimleri de mevcuttur. Ozel giin
giyimlerinden bir tanesi de Tokat ydresinde giyilen damat cepkenidir. Bu cepken bu giine kadar hi¢ giin yiiziine
¢ikmamis ve incelenmemistir. Bu cepkene yaklasik 20 yil 6nce yapmis oldugum bir aragtirma gezisinde sahip
oldum. Bu giine kadar da higbir platformda ele alinip incelenmemistir. Bu ¢alismanin ana amaci bu 6zel

cepkenin tanitilmasi ve bilinmesidir. Bu agidan alana ciddi bir katki sunacagi diistincesindeyiz.

Calismada cepken kumas 6zelligi, isleme 6zelligi, motiflerin anlamlar1 gibi tiim detaylart ile ele alinacaktir. Bu
sekilde yaklagik 100 yil dncesinde bir cepkenin nasil yapildigi, makine dikisi olmadan nasil iiretildigi, nasil

islendigi gibi sorulara cevaplara ulasilmasi diistiniilmektedir.

Tokat yoresi halk oyunlar1 erkek giyimi altta siyah salvar ve iistte siyah yelek seklinde kullanilmaktadir. Bayan
giyimi ise beyaz etamin kumas tizerine isli saya kiyafet kullanilmaktadir. Bu sekli ile sahnede birbiri ile uyum
saglamamaktadir. Bu cepkenin stilize edilip kullanilmast ile birlikte erkek ve kadin giyimi birliktelik ve biitiinliik

saglanmig olacaktir.
Anahtar Kelimeler: Halk oyunlari, halk bilimi, el sanatlari, kostiim, cepken.
GROOM BOLERO IN TOKAT REGION

Traditional Turkish clothing includes daily wears as well as special day wears. One of the special day wear is
“the groom bolero” worn in the Tokat region. This bolero has never surfaced until today and has not been
examined. I've had this bolero on a research-trip | made about 20 years ago. Until now, it has not been studied
and examined in any platform. The main purpose of this report is to introduce and know this special bolero. In

this respect, we think that it will make a serious contribution to the field.

In this study, all the details such as bolero fabric feature, processing feature, meaning of motifs will be discussed.
In this way, it is thought to reach the answers to questions such as how a bolero is made about 100 years ago,

how it is produced without machine sewing and processed.

Tokat region folk dance men's clothing is used as a black baggy bottom and a black vest on top. Women's
clothing is embroidered upholstery on white ethamine fabric. In this way, the stage does not match with each
other. With the stylization and use of this pocket, men's and women's clothing will be ensured togetherness and

integrity.

Key Words: Folk dances, folklore, handicrafts, costume, bolero.
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ZAKIR BAGIROV’UN SARKILARINDA HiCiVSEL KONU

Koniil AHMEDOVA

Bakii Miizik Akademisi & Bakii Koreografi Akademisi

Z.Bagirov’un yaraticiligl, . Azerbaycan’in 20. yiizyll miizik kiiltiirinde kendine 6zgli bir yere sahiptir.
Azerbaycan ve Moskova Devlet Konservatuvarlarinda mitkemmel egitim alan bestecinin, miiziginin janr
yelpazesi geniskapsamli olmasiyla dikkat ¢ekmektedir. Z.Bagirov, daima oda-vokal miizigine biiylk ilgi
gostermistir. Bestecinin degisik konulu kiigiik vokal besteleri listesindeki bir eser, 6zellikle ilgi ¢cekmektedir. Bu
eser, sozleri Azerbaycan’in inlii sairi, fikir adami M. A. Sabir’e ait olan “Okutmuyorum, El Cekin!”
(Okutmuyorum, Rahat Birakin!) siirine bestelenmis bir hicivsel sarkidir. Sairin 100. yildoniimii vesilesiyle
bestelenmis olan ad1 gecen vokal minyatiir, milli miizik janrinin ilgi ¢eken ve heniiz arastirilmamis olan hicivsel
sarkilar kolunun bir drnegidir. Ses ile piyano igin dngoriilmiis “Okutmuyorum, El Cekin!” sarkisi, h moll — si
mindr(mayi’) Cahargah makaminin 6zelliklerini igermekte ve s6z konusu janra 6zgii parga bigiminde, 6/8 6l¢iide
bestelenmistir.. Sarkinin temposu (Moderato), dinamik isaretler, metre, ritim, fatura kendine has “aynilik”la
secilir. Vokal partide resitatif soyleme tarzi agir basmakta olup bu 6zellik de, bestecinin janr prototipi olarak
meyhane janrina -giivenmesi, meyhanenin ozelliklerini hicivsel sarkiya uygulamasinda agik bir sekilde
goriilmektedir. Hicivsel-mizahi eserlerde “miicadelenin™ tasviri i¢in diyalogdan yararlaniliyor. Z.Bagirov’un
sarkisinda ikinci bir kisi yok, ancak sarki adeta bir diyalog bi¢ciminde ortaya ¢ikmaktadir. Bu husus ise kisinin i¢
diinyasinin anlatilmasi i¢in ilging bir iisluptur. Dolayisiyla ¢cocugunu okutmak istemeyen babanin fikirleri hem
bireysel hem sosyaldir ve belli bir sosyal g¢evrenin etkisinin izlerini tasimaktadir. Z. Bagirov, siirin konusunu
basit miizik araglariyla yansitiyor, bu da siir sozlerinin dinleyenlere agik sekilde ulastirilmasinda 6nemli rol
oynuyor. Ayni tip resitatif — deklamasyonlu melodik hat, bent bigimi, degismeyen metrik 6l¢ii, basit fatura ve
harmoni “meyhane bi¢imli” esikle birlesmekte ve tam hicivsel tipin yaranmasina hizmet ediyor. Bir zamanlar
U.Hacibeyli “Koroglu” operasinda Telhek’in sarkisinda meyhane janrimin dzelliklerini yiiksek sanatsal diizeyde
uygulamugtir. U.Hacibeyli geleneklerini devam ettiren Z.Bagirov, dahi selefi gibi “Okutmuyorum, El Cekin!”
sarkisinda hicivsel tip yaratmak i¢in meyhane janrina basvurmus ve nefis vokal minyatiir yaratmaya nail

olmustur.
Anahtar Sozciikler: Hiciv, Sarki, Siir, Tip (Imaj), Resitatif, Meyxana (Bir Atigma Tiirii).
THE ESSENCE OF SATIRICAL THEME IN ZAKIR BAGIROV'S SONG

Z. Bagirov's creativity occupies a special place in the 20th-century Azerbaijani music culture. The genre range of
composer's music, perfectly studied in Azerbaijan and Moscow State Conservatory, attracts attention with its
vastness. Z. Baghirov always shows great interest in camera-vocal music. An example of the vocal miniature of
the artist's diverse content is of particular interest. This is an outstanding Azerbaijani poet, thinker M.A. The
song "Do not read aloud!" Is a satirical song written by Sabir. This vocal miniature, composed in connection
with the 100th anniversary of the artist, is a striking example of an exciting and unexplored satirical song of
national music genre. The soundtrack for the piano, "Do not Okutmuram, al yakin", is based on the features of
the Mayan Charter, and is typed in size 6/8, which is typical of this genre. The song's tempo (Moderato),

dynamic marks, meter, rhythm, texture are selected by its "uniqueness”. In the vocal party, recitative reading
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style is dominated by the fact that the composer is relying on the meykhana genre as a genre prototype and his
characteristic in satirical song. In satirical-humorous works, the dialogue is used to describe the collisions. There
is no second personage in Z. Baghirov's song, but it is as if it is a dialogue, which is an interesting way to
describe the hero of the hero. That is, the ideas of the father who do not want to read his child are both individual
and social, and are influenced by a certain social environment. Z. Bagirov reflects the poem's content with
simple music, which plays a key rolein conveying the poetic word to the audience. The same type of recitative -
declamatory melodic line, .coupling form, unchanging metric dimension, simple texture, and harmony are
combined with the mysterious accord and serve to create a satirical image. At the time, U. Hajibayli applied the
features of the meykhana genre at.the highest artistic level in the Tallik song "Koroglu®. Continuing traditions of
U. Hajibeyli, Z. Baghirov, as a genius predecessor, uses only the genre of the genre to create a satirical image in
his song "Do not give up!" And achieve a beautiful vocal miniature.

Key Words: Satire, Song, Poem, Image, Recitative, Mehxana.
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ESKi AZERBAYCAN’IN MUZIK SANATINDA MUZIiK VE DANSIN AHENGI

Koniil AKHUNDOVA

Bakii Miizik Akademisi

Azerbaycan, diinyadaki en eski kiiltiir merkezlerinden biridir. Azerbaycan halkinin kiltiirii kdkenleri eski
zamanlara dayanir. Azerbaycan kiiltiirli, Yakin ve Orta Dogu halklarimnin kiiltiirel tarihinde énemli yerlerden biri
kapsamaktadir. Azerbaycan halk miizigi eski bir tarihe ve uzun bir gelisim bi¢imine sahiptir. Azerbaycan
topraklarinda, Bakil yakininda yer alan diinyanin ve Unesco nun kiiltiiriil mirast olan dans sahneleri ile kapli -
Gobustan kayalari, atalarimizin miizik aleti olarak kullandig1 eski taglar1 ve bu alanda farkl sesler ¢ikaran garip
kayalar bunun bir baska kanitidir. Azerbaycan topraklarinda miizik kiiltiirii hakkinda ilk bilgiler (M. O. V-III.
yil) aittir. Eski Azerbaycan’da, eski sanat alayciydi. Bu bolgede yasayan eski insanlarmn ilkel diisiincesi
sincretism ile karakterize edilmektedir. Sanatin ilkel gelisimi sirasinda miizik ve dansin organik armonide
birlesimi, -Gobustan kaya resimlerinde, miizik ve dans birlesimi biciminde biiyiik ilgi ¢ekiyor. Yazili tepe,
Biiyiitas, Kiiciiktas, Cingirdag'da olan resimler Eneolith dénemine aittir (M. O. VI. Bin. Yil). Burada
koreografik resimler, toplu-ritiiel "Yalli" dansinin ¢ok daha eski kokenleri oldugunu kamtlamatadir. Gavaldas -
Gobustan'da (Azerbaycan), Cingirdag ve Boyukdash'da Tas Devri'ne ait iki abidedir, belki de eski Gobustan'da
yasayanlar kiigiik taslara carpryor ve Gavaldas'ta farkli ton sesleri aliyorlardi. Bilim, eski Gobustanlarin
Gavaldas" toren dansina eslik etmek i¢in kullandiklarini kamthyor. M.O 2. Binyilin ait oldugu diisiiniilen miizik-
dans sanati, jest, pantomim, oyun ve ritim arasindaki yakin iligki sonucunda geligmistir. Su anda, bu
senkronizasyon, Azerbaycan halkinin miizik ‘kiiltiri kavrami (¢alma - ¢algi, dans - dans, okuma - miizikal
performans, vb.) ile karakterizedir. Biitliin bu aragtirmalar, ~Azerbaycan halkinin ¢ok eski bir sanat okulunun

yaraticist oldugunu kanitlamaktadir.
Anahtar Sozciikler: Dans, Miizik, Tarih, Gobustan, Sanat.
UNITY OF MUSIC AND DANCE IN THE MUSICAL ART OF ANCIENT AZERBAIJAN

Azerbaijan is one of the oldest cultural centres in the world. The culture of the Azerbaijani people has its roots in
ancient times. Azerbaijani culture occupies a worthy place in the history of culture of the peoples of the Near and
Middle East, folk music has an ancient history and a long way of development. Dance scenes located in the
territory of Azerbaijan not far from Baku, surrounded by-the UNESCO world heritage - Gobustan rocks,
tombstones used by our ancestors as musical instruments, and strange rocks with different voices in this field are
another confirmation of this. Initial information about the musical culture.in Azerbaijan dates back to the V-I1I
millennium BC. In ancient Azerbaijan the ancient art was syncretic. Primordial thinking of ancient people living
in this area was syncretic. The combination of music and dance in organic harmony during the primitive
development of art is of great interest to Gobustan's rock paintings in the form of a combination of music and
dance. Written hills, paintings by Buyukash, Kyuchuks, Tsyndyrdag belong to the Eneolithic (VI-1V millennium
BC). Choreographic illustrations are of interest to the origin of the collective ritual dance "Yalli". Gavaldash - in
Gobustan (Azerbaijan) in Chingirdag and Boyukdash, these are two monuments of the Stone Age. Ancient
Gobustanians beat with small stones and received different tonal sounds on Gavaldash. Science proves that

ancient Gobustani used gavals to accompany the ceremonial dance. The music and dance art of the 2nd
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millennium B.C., which was syncretic, developed as a result of a close connection between gesture, pantomime,
play and rhythm. Nowadays, this synchronism is characterized by the concept of musical culture of the
Azerbaijani people (theft - musical instrument, dance - dance, reading - musical performance, etc.). All this

proves that the Azerbaijani people are the creators of a very ancient art school.

Key Words: Music, Dance, Art, Gobustan, History.
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ESKiSEHIR’DE YASAYAN KUZEY KAFKASYALILARIN SENLiGi “AZHVALA”

M. Tekin KOCKAR & A. Abrek KOCKAR

Eskisehir Osmangazi Universitesi & & Hacettepe Universitesi

Tiirkiye’ye 19.yiizyilin ikinci yarisindan itibaren gesitli nedenlerle gé¢ eden Kuzey Kafkasya halklar olan Adige
(Cerkes), Abhaz, Karagay-Balkarli, Cecen-Ingus, Oset ve Dagistanlilar gog yillarini izleyen yillarda siirgiin ve
gocilin yant sira savaglarin da getirdigi bir¢ok act olaylart yasamislardir. Buna ragmen go¢ ederek yerlestikleri
yillarda yerlesik kdy hayatini kurmuslar, tarim ve hayvancilikla geginmislerdir. Bu gégmenler Kafkasya’dan
beraberlerinde getirdikleri bir¢ok gelenegi de  titizlikle siirdiirmeye ¢alismislardir. Bu  geleneklerin en
onemlilerinden birisi de “akraba” bagliligidir. Ancak son 20-30 yildir kdyden kente gog siirecinin hizlanmas,
iletisim araglarinin ve teknolojinin hizla biiylimesi sonucu sikica sarilmis olduklari gelenekler hizla kaybolmaya
yiiz tutmugtur. Kaybolan geleneklerin yeniden canlandirilmasi, unutulmaya yiiz tutmus olanlarin yasatilmasi i¢in
Eskisehir Kuzey Kafkas Kiiltiir ve Dayanisma Dernegi tarafindan geleneksel yasamin en 6nemli unsuru olan
akrabalik iliskilerinin stirdiiriilebilmesi amacini tasiyan Eskisehir ili, Musaozii koyiinde “Azhvala Senlikleri” adi
verilerek biiyiik bir toplanti diizenlenmektedir. “Azhvala” sozcligii Abhazca “hep birlikte biiyikk toplanti”
anlamina gelir. Adigelerin ve Abhazlarin anavatanlar1 Kafkasya’da pagan donemlerde de diizenledikleri bu tiir
toplantilar1 animsatmak, bir araya gelerek akraba iligkilerini ve kiiltiirlerini siirdiirmek amacini tagiyan “Azhvala
Senligi”nin 20.si 24 Agustos 2019 tarihinde diizenlenecektir. “Azhvala Senligi” 2014 yilinda Eskisehir Valiligi,

11 Kiiltiir Miidiirliigii tarafindan, Eskisehir’in Somut Olmayan Kiiltiir Miras1 Envanterine kaydedilmistir.
Anahtar Kelimeler: Azhvala Senligi, Akraba toplulugu, Cerkesler, Eskisehir Cerkesleri
THE CELEBRATION OF NORTHERN CAUCASIANS LIVING IN ESKISEHIR “AZHVALA”

Northern caucasians: Adige (Circassian), Abhaz, Karachai-Balkars, Chechen-Ingush, Oset and Daghestanians
who, for several reasons migrated to Turkey in the secoind part of 19th century, proceeding their migration, went
through many hard tiems and sarrow due to war and magration. They in their new geography, set up their
willages just like they had in their original land, and continue their lives farming and raising livestock. They,
despite of their new environment, retained most of their tradition which they carried wtih them from their
homeland. One of the most important of their tradition is to keep the clos relationships with their relatives. How
ever, in the last 20-30 years, due to the seed of moves from the villages to suburban- areas, and the effect of the
fast technological era, they began to loose their traditional values as well as their close relationshpis with their
relatives. Thus, in order to, re-retain their traditional values and strengthen their relations with their relatives as
well as with other caucasians who also migrated from their homeland, The Eskisehir Northern Caucasian Culture
and Solidarity Association, began organizing “Azhvala” celebration. “Azhvala” in Abhazian language, means
the “great meeting all together”. Adiges and Abhazians celebrated “Azhvala” in their motherland as well in the
time of Pagans. The 20th “Azhvala” will be cellebrated in August 24th, 2019. “Azhvala” in 2014, was added to
th list of Intangible Cultural Heritage through the application made by the Directorate of Culture of Eskisehir and
the Mayor of the city.

Key Words: Azhvala Festival, Relative Society, Circassians, Eskisehir Circassians.

53


http://www.imdcongress.com/

V. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KiTABI
, 22-23-24-25-26 Temmuz 2019 / Urgiip
m www.imdcongress.com

GUZEL SANATLAR LIiSESI OGRENCILERININ OZEL GEREKSINIMLI BIREYLERE YONELIK
TUTUMLARI

M. Onur g;ELEBI'OGLU & Tarkan YAZICI & Giilcan BOYRAZ

Mersin Universitesi & Mersin Universitesi & Mersin Universitesi

Bu ¢aligmanin amaci Giizel Sanatlar Lisesi (GSL) dgrencilerinin 6zel gereksinimli bireylere yonelik tutumlarini
belirlemektir. Tarama modelinin kullanildigi bu ¢alismada, GSL' 6grencilerinin 6zel gereksinimli bireylere
yonelik tutumlari belirlenmistir. Aragtirmada, veri toplama araci olarak Yelpaze ve Tiirkiim (2018) tarafindan
gelistirilen “Engellilere Yonelik Cok Boyutlu Tutum Olgegi” kullamlmistir. Calisma; 2018-2019 egitim-6gretim
yilinda Mersin Nevit Kodalli Giizel Sanatlar Lisesinde 6grenim gérmekte olan 97 6grenci ile gerceklestirilmistir.
Calismanin sonucunda; boliim, smif, engelli birey/bireylerle calisma durumu gibi degiskenler ile GSL
ogrencilerinin 6zel - gereksinimli bireylere. yonelik tutumlari arasinda istatiksel olarak anlamli bir fark
bulunmamistir: Cinsiyet degiskeni ile GSL 6grencilerinin 6zel gereksinimli bireylere yonelik tutumlari arasinda

anlamh bir fark oldugu tespit edilmistir. Istatiksel olarak anlamli olan bu farkliligin kadin katilimcilar lehine

oldugu tespit edilmistir.
Anahtar Sozciikler: Giizel Sanatlar Lisesi, Ozel Gereksinimli Bireyler, Tutum.

ATTITUDES OF FINE ARTS HIGH SCHOOL STUDENTS TOWARDS INDIVIDUALS WITH
SPECIAL NEEDS

The aim of this study is to determine attitudes of Fine Arts High-School students (FAHL) towards individuals
with special needs. In the study where survey model was used, the attitudes of Fine Arts High School students
towards individuals with special needs were determined. In the study, “Multidimensional Attitude Scale for the
Disabled” was used as data collection tool that developed by Yelpaze and Tirkiim (2018). The study was
conducted with 97 students studying at Mersin Nevit Kodalli Fine Arts High School in 2018-2019 academic
year. As a result of the study; there is no statistically significant difference between the variables such as
department, class, working status with disabled individual /individuals and attitudes of FAHL students towards
individuals with special needs. It was found there was a significant difference between gender variable and
attitudes of FAHL students towards individuals with special needs. This statically significant difference was

found to be in favor of women participants.

Key Words: Fine Arts High School, Individuals With Special Needs, Attitude.
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FEDERICO MOMPOU’NUN SUITE COMPOSTELANA ESERINIiN ORIJINAL EL YAZMASINA
DAYALI ANDRE SEGOViA EDiSYONUNDA BULUNAN HATA VEYA TERCIHLERE YONELIK
ONERILER

Mohammad RANJBARI

Van Yiiziincii Y1l Universitesi

Her eser bestecisinin kurguladigi gibi seslendirmeyi hak eder ve her icract kusursuz bi¢cimde o eseri sunmak
ister. Bir eseri kusursuz sunabilmek igin, her yonilyle arastirip ve derinlemesine anlamak gerekir. Unlii gitar
virtiiozii Andres Segovia genellikle ona ithaf edilen eserleri kendi yorumlarini yansitacak bi¢imde diizenlemistir.
Dolayistyla, giintimiiz gitaristlerinin ¢ogu, Segovia'nin editdr kararlarini kabul etmek veya reddetmek icin, eserin
orijinal el yazmalarini veya orijinal el yazmalarina dayanan yeni yaymlarini, Segovia'nin yaymlanmig
stirimleriyle karsilastirarak karar verirler. Aragtirmaci bu ¢alismada Federico Mompou‘‘nun klasik gitara yazdigi
“Suite Compostelana” eserinin el yazmasina ulasip, Segovia edisyonu ile karsilastirdiginda, bazi aktarim hatalar
veya tercihleri oldugunu tespit etmistir. Bundan yola ¢ikan, arastirmact bu eserin bestecilik iislubu ve klasik
gitara ¢alinabilirlik agisindan inceleyerek ilgili hata veya tercihleri yeni bir edisyon olusturarak ¢6ziim dnermeye
calismistir. Bu aragtirmada tarama modeli kullanilmistir. Tarama sonucunda elde edilen verilerden yola ¢ikilarak,
problemler tespit edilip yeni model (edisyon) gelistirme yolu izlenmistir. Tarama modelleri ¢esitli agilardan
siniflandiriimaktadir. Bunlar genel Tarama Modelleri ve Ornek Olay taramalaridir. Bu arastirmada Genel

Tarama Modelinin bir alt tiirii olan Tekil Tarama ve onunda bir alt tiirti Kesit Alma Modeli kullanilmisgtir.
Anahtar Sozciikler: Suite Compostelana, Federico Mompou, Klasik Gitar, Miizik Edisyon.

RECOMMENDATIONS FOR ERRORS OR PREFERENCES FOUND IN THE ANDRE SEGOVIA
EDITION BASED ON THE ORIGINAL MANUSCRIPT OF FEDERICO MOMPOU'S SUITE
COMPOSTELANA

Every work deserves to be dubbed as the composer edited, and every performer wants to present it perfectly. In
order to present a work flawlessly, it is necessary to explore and thoroughly understand every aspect. Famous
guitar virtuoso Andres Segovia has arranged works dedicated to him to reflect his own interpretations. Therefore,
many of today's guitarists decide to accept or reject Segovia's editorial decisions by comparing the original
manuscripts or new publications based on the original manuscripts to the published versions of Segovia. In this
study, Federico Mompou's Suite Compostelana, which he wrote to the classical guitar, reached the manuscript
and compared with the edition of Segovia, and found that there were some transmission errors or preferences.
Based on this, the researcher examined the composer style and classical guitar playability of this work and tried
to propose a solution by creating a new edition of the related mistakes or preferences. In this research, scanning
method was used. Based on the data obtained from the scanning, problems were identified and a new model
(edition) was developed. Scanning methods are classified in various aspects. These are general Scan methods
and Case Study scans. In this research, Single Scanning which is a subspecies of General Scanning method and

Sectioning Model which is a subspecies is used.

Key Words: Suite Compostelana, Federico Mompou, Classical Guitar, Miizik Edition.
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KLASIiK GITARA MUZIK YAZABILMELERI iCiN GITARIST OLMAYAN BESTECILERIN
KARSILASTIGI PROBLEMLER

Mohammad RANJBARI

Van Yiiziincii Y1l Universitesi

“Gitar, insan sesine eslik etmek ve samimi karakterinin enstriimantal oda-miizigi eserlerinde yer almak igin
uygun bir ¢algidr; Gergek virtiiozler tarafindan icra edilince hakiki cazibesi olan az ya da ¢ok karmagik veya

¢oksesli kompozisyonlarin solo performansi i¢in, esit derecede uygundur” ( Berlioz, 1843: 66).

Bu ¢aligmada arastirmaci, gitarist olmayan bestecilere klasik gitarin miizigi ile ilgili belirsizlikleri dzellikle bu
konuda kompozisyon dalindaki bilgi eksikligini tespit etmeye caligmistir. Arastirmact ilk-asamada kompozisyon
dallarinda ¢algi bilgisi ders miifredatinda klasik gitarla ilgili bilgi eksikligini tespit etmege calismistir. Bunun
icin problem ile ilgili Tirkiye Konservatuarlarinda calismakta olan “Kompozisyon Sanat Dali” &gretim
elemanlart ve “Kompozitdrlere” agik uclu sorular sormustur. Bu goriismelerin sonucunda elde edilen yanitlar

karsilagtirilarak eksiklikler ayrmtili bir bigimde tespit edilmeye galisiimistir.
Anahtar Sozciikler: Klasik Gitar, Gitar Kompozisyon, Besteci, Gitar Miizigi.

THE PROBLEMS OF NON-GUITAR COMPOSERS RELATED . TO WRITING MUSIC TO CLASSIC
GUITAR

“The guitar is an instrument suitable for accompanying the voice and taking part in instrumental part of
intimate character; it is equally appropriate for-solo performance of more or less complicated compositions in

severel voices, which possess true charm when performed by real virtuosos” ( Berlioz, 1843: 66).

In this study, the researcher has tried to establish the problems which non-guitarist composer deal with on
writing music for classical guitar. it is attempted to verify the lack of information, compared with other
instruments, concerning this instrument, in the syllabus of composition courses at Turkish conservatories. To do
this, the researcher prepared a questionnaire to collect information about this problem. It has been sent to
professors teaching and dealing with this problem at composition sections of conservatories in different parts of
Turkey. An analysis of the given answers clarified the existing lacks in more detail and prepared the ground to

continue the study in order to reach a solution.

Key Words: Classical Guitar, Composition Department, Composer, Guitar Music.
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OZBEK BESTECILERIN ESERLERINDE BALE EVRiMi

Muhavo NABIEVA

Ozbekistan Besteci ve Bastakorlar Birligi Yaratici Boliimii

Bale yiizy1l1 agkin bir siiredir Ozbekistan miiziginde kendine 6zgii tarihi ve gelenekleri vardir, 1920'lerin basinda
dogmus, yogun olarak gelismekte olan, bestecilerin dikkatini ¢ekmis, yeni 6zellikler kazanarak toplumun estetik

gereksinimlerini ve manevi ihtiyaclarint karsilamaktadir.

Calhsmanin amaci, Ozbek balesinin gelisiminin, arka planin olusumuna ve evrimine iliskin dzel arka plam

belirlemektir.

Kendimiz icin belirlenen hedefi belirledigimiz gorevler, miizikal dilin ulusal ayirt edici 6zelliklerini, arsanin
belirledigi bale oyunlarini ve eserin semantik fikrini, bestecinin planini belirlemeyi 6nerir. Sahne hayatinin
ozelliklerini, set tasarimini ve sahne dramaturjisini belirleyen bale miizigidir. Bu nedenle dikkatimiz balenin

miizikal tarafina odaklanmustir.

Sorunlan gelistirme yontemleri, baleye donen Ozbek bestecilerinin sanatsal fikirlerin uygulanmasina yonelik
bireysel yaklagimlari belirlemeye odaklanarak belirlenir. Bale miizigi yaratmak, bestecinin kiiltiirleraras1 olanlar
da dahil olmak iizere iletisimsel nitelikler gerektirdigi mevcut sorunlarin bir kompleksidir. Buna gére Ozbek

balesinde ¢alismamizda tarihgilik, sistem analizi, karsilastirmali tipolojik yaklasim ydntemlerini uygulamaktayiz.

Calismamizin bulgulari, Ozbek balesi sanatinin gelisiminin ana asamalarii ve Ozbek balesinin diinya
toplumunda farkl1 bir milli kiiltiir olgusu olarak Ozbek balesinin daha da gelismesi icin umutlar1 bilimsel olarak
ongormesidir. Balenin diger kompozisyon tiirleriyle, 6zellikle de oratoryo ve senfoni ile sentezi, bu agidan ¢ok

verimli goriiniiyor.

Sonucta, ¢alismamizin sonuglari, Ozbek bestecisinin yaraticiliginin ve evriminin en dnemli alan1 olarak, tarihi
bale yolunun bir biitiin olarak resmini olusturuyor. Arastirmalar, Ozbek balesi ¢alismalarinda ve diger iilke
bestecilerin bale yaraticiligl incelemelerinde, yeni teknoloji ve yontemlerin gelistirilmesinde kendine 6zgiin
yonler belirlemek imkani sagliyor. Calismalarimizin sonuglari, kuskusuz, geng nesil i¢in 6nemli bir egitim degeri

olan, modern ¢agin ruhani ideallerini bale sanatinda somutlastiran bestecilere fayda saglayacaktir.
Anahtar Kelimeler: besteci, miizik, sahne, dans, bale.
EVOLUTION OF BALLET IN THE WORK OF UZBEK COMPOSERS

Ballet exists in Uzbekistan for about a century, has its own history and traditions. Born in the early 1920s, it has
been developing intensively, attracting the attention of composers, acquiring new properties, meeting the

aesthetic requirements and spiritual demands of society.

The aim of the work is to define the specific foundations of the development of the Uzbek ballet, its genesis and

evolution to the present day.

The tasks in which we concretize the set goal are supposed to reveal the national peculiarities of the musical

language, ballet dramaturgy, conditioned by the plot plot plot and semantic idea of the work, the idea of the
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composer. It is the music of the ballet that defines the peculiarities of its stage life, scenography and stage drama.

Therefore, our attention is focused on the musical side of ballet.

The methods of developing the problems are determined by their focus on identifying individual approaches to
the implementation of artistic ideas by Uzbek composers addressing the ballet. Creating ballet music is a
complex of existing problems that require the composer to have communicative qualities, including intercultural
ones. In accordance with this, the methods of historicalism, systemic analysis, comparatively typological and
complex approaches to the study of the most striking and artistically valuable achievements in Uzbek ballet are
applied in our work.

Conclusions of our research consist in definition of the basic stages of evolution of the Uzbek ballet creativity
and scientific forecasting of prospects of the further development of the Uzbek ballet as an original phenomenon
of national culture, in a context of the world community. In this regard, the synthesis of ballet with other genres
of composer's work, in particular with oratorio-and symphony, seems very fruitful.

As a result, the results of our work have created a holistic picture of the historical path of ballet as the most
important area of Uzbek composer art and its evolution. They allow researchers to identify new directions in the
study of Uzbek ballet, as well as in the development of innovative technologies and methods of studying the
ballet creativity of composers from other countries. The results of our work will also be undoubtedly useful for
the composers, who embody in their ballet work ‘the spiritual ideals of the modern era, which are of great
educational importance for the younger generation.

Key Words: composer, music, stage, dance, ballet.
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AZERBAYCAN'IN SES SANATINDA MELISM PROBLEMLERI

Nergiz HUSEYNOVA

Bakii Miizik Akademisi

Dogu ve Bati vokal sahne kiiltiiriiniin kendine 6zgii okuma ve sarki sdyleme yontemi vardir. 21. yiizyilda benzer
ve ayirtedici 6zellikler ortaya ¢ikarmak ¢ok 6nemlidir. Bu sorun, Avrupa ve Azerbaycan'in sesli sarkilarindaki
melodiler sorunu iizerine arastirilmaktadir. Melismler teknik olarak zorlu bir yolculuktur, okuma tarzini
zenginlestirir, daha usta hale getirir. Meliisler, once folklorda ve sonra akademik okuryazarlik geleneginde
kullanilan Dogu ve Bati miiziginde uzun bir tarihe sahiptir. Avrupa miizigindeki melodiler, halkla, kilise
performansiyla, besteciligin ‘miizigiyle, Azerbaycan'da sozli geleneklerin, profesyonel miizigin ve U.
Hacibeyli'nin yaraticiligini ancak 20. yiizyilda baslayarak, besteci miizikte uygulanmstir. Her iki kiiltiirde vokal
ifagiliginin° kékiinde miizik tefekkurunun temelilkelerinden biri olarak dogaclama sanati ve onun ayrilmaz
pargasi olan insan sesinin ¢alarini artiran melizmler durur. Bel canto ve Azerbaycan akademik vokal sanatinda
melizmlerin ifas1 ayni prensiplerle kapali, esasi ise odur ki, insan sesi kendine 6zgii miizik aleti gibi tefsir edilir.
Her biri genis virtliozliige, miikemmel bir miizik teknigine ve her tiirlii miizik siislemesinin genis bir uygulama
alanina sahiptir. Meliisler ve onlarin eklemlenmesi sesi degistirir. Ancak hem Avrupali, hem de Azerbaycanli
bestecilerin « eserlerinde, sanatcilar melodilerinde lirik melodiler soyleyerek zorluklar yasarlar. Melodi
gelisiminin dogru yorumlanmasi, ulusal melodilerin diizeltilmesi, ses paleti, tini, tonlama ve ritmik olarak
zenginlestirilmig melodiler, ulusal vokal gelenekleriyle yakindan iligkilidir. Sadece bu gelenekleri anlaya bilen
ve miikemmel teknik yeteneklere sahip vokal melodileri-dogru okuya bilir. Avrupa ve Azerbaycan vokal
okullarinin ana vokalisti, taninmis bir sarkici, ¢esitli prensipler diizenleyen ve metodolojilerini analizeden, teorik
ve pratikilkeler iizerinde ¢alisan ilk vokal Profesdr Bulbul'dur. Azerbaycanli sanatgilarin Avrupa prensipleriyle
birlikte halk performanslarma 6zgii O6zellikleri  6grenmelerini Oneriyor. Bulbul, esanlamlilik ilk esinin
uyumlastirilmasi, bazi teknik yontemlerin uygulanmasi ve Azerbaycan'in ses bilgisi olusumunda Avrupa vokal
tekniginin uyumlastirilmasi sonucu 6zel melodizm tarafindan segilen ulusal akustik vokalstl ilk elerini formiile
eder. Sadece bu prensiplerederinlemesine emilen ve milli bir anlayisi1 olan vokalist, Azerbaycanli bestecilerin

opera ve vokal topluluklarindaki sesleri dogru bir sekilde anlaya bilir.
Anahtar Sozciikler: Vokal, Melizm, Ritim, Bogaz Teknigi, Stil.
MELISMIC PROBLEMS IN EUROPEAN AND AZERBAIJANI VOCAL PERFORMANCES

Eastern and Western vocal performing culture has its own unique way of reading and singing. In the 21st
century, it is very relevant to reveal similar and distinctive features among them. This problem is being
investigated on the problem of melodies in European and Azerbaijani vocal singing. Melisms are a technically
challenging journey, enriching the style of reading, making it more skilful. Melisms have long history in Eastern
and Western music, first used in the folklore, and then in the academic literacy tradition. Melisms in European
music have been applied in composer music, starting with the people, church performance, composer music, oral
tradition in Azerbaijan, professional music, and U. Hajibeyli's creativity only in the twentieth century. In both
cultures, the root of vocal singing is one of the basic principles of musical thought as well as the improvisational

art and the melodies that enhance the voice of the human voice, which is an integral part of it. Bel canto and
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melodies performed in the Azerbaijani vocal vocal art are related to the same principles, and the main thing is
that human voice is interpreted as a unique musical instrument. Each of them has a broad range, virtuoso, perfect
musical technique and a wide application of all types of music ornaments. Melisms and their articulation change
the sound. But in the works of both European and Azerbaijani composers, performers find difficulties by singing
melodic melodies in their melodies. The correct interpretation of melodia's development, correcting national
melodies, sound palette, timbre, intonation, and rhythmically enriched melodies is closely linked to national
vocal traditions. Only the wvocalist who can understand these traditions and who have perfect technical
capabilities can read the melodies properly. The main vocalist of European and Azerbaijani vocal schools is a
well-known singer, the first vocalist Professor Bulbul, who organizes various principles and analyzes their
methodologies, working on theoretical and practical principles. He suggests that Azerbaijani performers, along
with European principles, learn characteristics specific to folk performances. Bulbul formulates-the principles of
national acoustic vocal style, chosen by special melodicism as a result of harmonization of principle of
synarmonism, ‘application of certain technical methods and harmonization of European vocal technique in the
formation of phonetics of Azerbaijan. Only the vocalist, deeply absorbed in these principles and has a national

sense, can properly understand the meles in opera and vocal ensembles of Azerbaijani composers.

Key Words: Vocals, Melisma’s, Rhythm, Throat Technique, Style.
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AZERBAYCAN'DA PiYANO iSTIHDAMININ GELiSTIRILMESI

Nigar IMANOVA

Bakii Miizik Akademisi

Yirminci yiizyilda, Azerbaycan miiziginin ve ulusal bestecilerin okulunun yiiksek gelisme hizi, profesyonel
piyano performanslarinin gelisimi ve gelisimi {izerinde 6nemli bir etkiye gdstermistir. Diinya piyano sanatinin
tarihine baktigimizda, profesyonel piano sanatgilarin gelisimine biiyiik katki sagladiklari ortaya ¢ikti. Bu nesnel
tarihsel siireg, 20. yiizy1l Azerbaycan piyano performansinda da yasanmaktadir. Boylece, cumhuriyetteki piyano
sanatinin gelisimi ve ilerlemesinde, profesyonel sanatgilar bu alanda aktif bir rol {istlenmistir. Gelisim
siireglerinin mantikli bir sonucu olarak Azerbaycan'da modern piyano ¢alan okul kuruldu. Onde gelen sarkici,
egitimci, halk figiiri, "Istiglal" diizeni, Devlet Sanatcisi, Profesor Farhad Badalbeyli'nin basarist ve sohretinin
onde gelen organizasyonel roliinden ve zengin el sanatlart deneyiminden s6z etmeliyiz. Gegtigimiz yiizyilin
60'larinda, Moskova okulunu temsil eden 6nde gelen piyanistler olan iinli besteciler Gara Garayev, Fikret
Amirov, Niyazi, Covdet Hajiyev, Farhad Badalbeyli'nin uluslararasi basarilarini ve yeteneklerini takdir etmeli.
Ulusal besteci okulunun gelismesi, tilkemizdeki piyano performansi iizerinde olumlu bir etki olusturmustur.
Azerbaycan'in Avrupa iilkeleri ve Rusya ile miizik iligkisi, piyano sanatinin gelismesinde 6nemli faktorlerden
biri olarak gorebiliriz. 20. yiizyilin baslarinda baglayan bu iliskiler dniimiizdeki yillarda daha fazla gelismistir.
Azerbaycan Cumbhuriyeti'ni bagimsizligin1 kazandiktan sonra, sanat ve egitim ile kiiltiirel isbirligi daha genis bir
kapsam kazanmistir. Sonug olarak, yetenekli ve yeni nesil nesillerin biiylimesi ve geng piyanistlerin uluslararasi

diizeyde basarisi i¢in ger¢ek zamanli kosullar yaratilmast igin biiylik destek gosterilmektedir.
Anahtar Sozciikler: Piyano, Sanat, Miizik, Usliib, Sanat¢i.
DEVELOPMENT OF PIANO PERFORMANCE IN AZERBAIJAN

In the twentieth century, the high rate of development of the Azerbaijani music and national composer school
had a significant impact on the evolution and development of professional piano performances. Looking at the
history of the world piano art, it turns out that professional performers have made a great contribution to its
development. This objective historical process took place in the Azerbaijani piano performance of the XX
century. Thus, professional performers took an active part in the development of piano and art in the republic. As
a logical consequence of the development processes, a modern piano school has been established in Azerbaijan.
The leading organizational role and rich experience of the outstanding singer, teacher, public figure, "Istiglal”
order, People's Artist, achievements and glory of Professor Farhad Badalbeyli should be especially noted. In the
60s of the last century our outstanding composers Gara Garayev, Fikret Amirov, Niyazi, Kovdet Hajiyev,
famous pianists representing the Moscow school, highly appreciated the international successes and talents of
Farhad Badalbeyli. The victory of this talented young man in international competitions was regarded as a
historic achievement of professional piano art in Azerbaijan. The development of the national school of
composition has had a positive impact on the piano performance in our republic. Azerbaijan's musical relations
with European countries and Russia are one of the most important factors in the development of piano art. These
relations, which began at the beginning of the 20th century, continued in the following years. After the

independence of the Republic of Azerbaijan, cultural cooperation with art and education has become more
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extensive. As a result, talented and new generations and the success of young pianists at the international level
were able to grow. o

Key Words: Piano, Music, Performance, Art@l‘e.
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TASIMALI VE MERKEZi EGITiM VEREN ORTAOKULLARDAKI OGRENCILERIN MUZIK
DERSINE YONELIK METAFOR ORNEKLERININ KARSILASTIRILMASI

Onur ZAHAL & Gokhan ORHAN & M. Giines ACIKGOZ

Inonii Universitesi & Inonii Universitesi & Inonii Universitesi

Bu arasgtirmanin amaci, tasimali ve merkezi egitim veren ortaokullarda ki 6grencilerin miizik dersine yonelik
olusturduklar1 metafor oOrneklerini incelemek  ve. buradan hareketle Ogrencilerin miizik dersi ile ilgili
distincelerini  belirlemek ve Kkargilagtirmaktir. Caligmada nitel aragtirma yontemlerinden olgu bilim
(fenomenoloji) deseni kullanilmigtir. Caligmanin evrenini Sanlwrfa ili ortaokul 6grencileri, drneklemini ise
Sanliurfa ili Karakoprii ilgesinde yer alan iki tagimali (Hamurkesen Ortaokulu, Akziyaret Ortaokulu), iki merkezi
(Molla Giirani: Ortaokulu, Giizelsehir Ortaokulu) egitim veren ortaokulun 5, 6, 7 ve 8. siniflarinda 6grenim
gormekte olan Ogrenciler olusturmaktadir (N= 472). Arastirmada veri toplama araci olarak; “Miizik dersi .....
gibidir.”, “Ciinkii ....”" climlesini tamamlamalar1 istenilen ve kisisel bilgilerinde yer aldigi goriisme formu
uygulanmustir. -Ogrencilere goriisme formu uygulanmadan 6nce metaforun ne anlama geldigi Srneklerle
aciklanarak tam olarak kavramalari saglanmistir. Verilerin analizi ise metaforlarin belirlenmesi, metaforlarin
simiflandirilmasi, kategori gelistirme ve SPSS21 programi araciligiyla yiizde ve frekans hesaplama olmak {izere
dort asamada gergeklestirilmistir. Arastirmada ortaokul dgrencilerinin miizik dersi kavramina iliskin 266 adet
metafor iirettikleri belirlenmistir. Bu metaforlar igerisinde ilk sirada “eglence” metaforu (f =26), yer almaktadir.
Uretilen metaforlar incelenerek miizik dersi kavramina iligkin 31 farkli kavramsal kategori altinda toplanmustir.
Bu kategorilerden “Miizik Dersi Eglencelidir.” kategorisinin 80 metaforla ilk sirada yer aldigi tespit edilmistir.
Uretilen metaforlar ¢esitlilik agisindan incelendiginde, merkezi okul tiirii-grencilerinin 179 farkli metaforla en
fazla metafor gesitliligine sahip okul tiirii oldugu tespit edilmistir. Olusturulan 31 kategoride ilk sirada 80
metafor ile “Miizik Dersi Eglencelidir” kategorisi-yer almaktadir. Bu kategoride tasimali okul tiirli 6grencileri 47
metafor, merkezi okul tiirti 6grencileri 33 metafor {iretmistir. Kategori olusturamayan 14 6grenciden 13’1
tagimali okul, 1’1 merkezi okul tiiri 6grencisi olarak belirlenmistir. Yapilan bu karsilastirma sonucunda merkezi
okul tiirli 6grencileri, metafor g¢esitliligi, iretilen tiim metaforlarin agiklanmasi ve daha fazla kategori olusturma
acisindan sosyo-kiiltiirel ¢evrenin gelismislik diizeyinin, egitim seviyesinin ve egitim imkanlarinin da etkileriyle

tagimal1 okul tiirii 6grencilerine gore daha olumlu sonuglar ortaya koydugu tespit edilmistir.
Anahtar Sozciikler: Miizik, Miizik Dersi, Metafor.

THE COMPARISON OF METAPHOR MODELS OF STUDENTS IN.CONVEYING OR CENTRAL
SCHOOLS TYPE INTENDED FOR MUSIC LESSON

The purpose of this research is to investigate metaphor models students of conveying and central, totaly
secondary schools formed intended by music lesson; to compare and designate thoughts of students about music
lesson. In this study, one of the qualitative research methods phenomenology has been used. The universe of the
study is formed by secondary school students in Sanlwurfa province; the sample of the study is formed by
(N=472) students of 5th, 6th, 7th and 8th grades in 2 conveying (Hamurkesen and Akziyaret secondary schools)
and 2 central schools (Molla Giirani and Giizelsehir secondary schools) that take place in Sanliurfa, Karakoprii.

In the research, as a data collestion tool, an interview form with personal information in which wanted to fill in ¢
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Music lesson is as......... > and ‘Because ....... sentences has been applied. The meaning of metaphor has been
described to the children before the interview form is applied and then it has provided the children to perceive
them exactly by the examples. The analysis of data has been realized in four states. These stages are determining
metaphor, clasification of metaphor, category progress, calculation of frequency and percentage by an SPSS21
package software. It has been decided that the secondary school students had producer 266 metaphors about
music lesson. On the top of the list, the metaphor “Entertainment” (f=26) has taken place. All the produced
metaphors have been gathered in 31 different conceptional categories dealing with - music lesson by analysing
their common features. From all these categories, it is determined that the category ‘Music Lesson is
Entertaining.” with 80 metaphors is on the first line. In terms of variety of produced metaphors, it is determined
that central school type students have the most metaphor varieties with 179 different metaphors. In formed 31
categories, the category of * Music lesson is entertaining. is at the top. In this category, conveying school type
students have produced 47 metaphors', central school type students have produced 33 metaphors. 13 of the 14
students who could not create a category have been specified as a conveying school type students and 1 of them
has been specified as a central school type student. As a result of this comparison, it has been ascertained that the
central school type students have exhibited more positive and higher results than conveying school type students
with the effect of the metaphor diversity, the development level of the socio-cultural environment in terms of
explaining all the produced metaphors and more category formation, the level of education, the educational

opportunities and the student’s interest in music lesson.

Key Words: Music, Music Lesson, Metaphor.
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LADIKLi MEHMED CELEBI’NiN “ZEYNU’L ELHAN” ve “ER-RISALETU’L FETHIYYE”
ESERLERINDEKIi SUBELERIN BENZERLIK VE FARKLILIKLARI

Ozgen KUCUKGOKCE

Ege Universitesi

Misiki sanati, Tirklerin kurdugu tiim medeniyetlerde, her devirde 6nemini korumustur. Orta Asya’dan
Anadolu’ya gelen Tiirkler, musiki kiiltiirlerini ‘de beraberlerinde getirmis, Anadolu’da bu kiiltiirlerini
gelistirmiglerdir. Bu aktarimda en ‘6nemli unsuru, mdsiki sanatinin yazili belgeleri olusturmaktadir. Yazili
belgeler icerisinde edvar adi verilen kuram kitaplar1 Tiirk masikisi kuramu ile ilgili temel kaynaklardir. Orta
Asya’da Farabi, Ibn-i Sind, Safiyiiddin Abdiilmiimin Urmevi, Abdiilkadir Meragi ve LAdikli Mehmed Celebi
gibi misiki bilginlerinin yazmis oldugu edvarlar giiniimiize 151k tutmaktadir. Bu kuramecilar igerisinden Ladikli
Mehmed ‘Celebi’nin kaleme aldig iki eser, Tiirk musikisi kuraminda temeli olusturan, makam avaze siibe ve
terkipler konusunda 6nemli bilgiler sunmaktadir. Ladikli Mehmed Celebi’nin mdsiki kurami hakkindaki ilk
eserinin, 1483 yilinda yazdig1 “Zeynii’l- Elhan fi [lmi’t- Te’lifi ve’l Evzan” oldugu bilinmektedir. 1484 yilinda
kaleme aldig1 eser ise “er-Risaletii’l Fethiyye” adimi tasimaktadir. Ladikli Mehmed Celebi, eserlerinde makam,
avaze, sbe ve terkiplerin isimleri ve siralamalarini agiklamalartyla sunmustur. ik yazdigi, kisaca Zeynii’l Elhan
olarak adlandirilan eserinde 4 stibe tanimlarken, Fethiyye’sinde 24 sibe tanimlamis ve bunlarin eski bilginlerin
ifadeleri oldugunu belirtmistir. Bu eserinde vurguladigi eski ve yeni bilginlere gore siniflandirdigi stibelerdeki
farkliliklarin, karsilagtirmali olarak irdelenmesi gerekliligi dogmustur. Her iki eserden elde edilen verilerin de
karsilagtirmali olarak sunumu dogrultusunda, Ladikli Mehmed Celebi’nin sibeler hakkindaki goriislerinin iki

eser igerigindeki benzerlikleri ve farkliliklari ¢alismamin konusunu olusturmaktadir.
Anahtar Sozciikler: Geleneksel Tiirk Musikisi, Ladikli Mehmed Celebi, Edvar, Stbe.

SIMILARITIES AND DIFFERENCES OF “SUBE”S IN LADIKLI MEHMED CELEBI’S WORKS
“ZEYNU’L ELHAN” AND “ER-RISALETU’L FETHIYYE”

The art of music always maintained its importance in every civilization founded by Turks. They brought together
their music culture from Central Asia to Anatolia and they improved this music culture in Anatolia. The most
important factor in this conveyance is written music documents. Among these written documents, “edvar’”s are
basic resources about Turkish music theory. Edvars written by music scholars such as Farabi, Ibn-i Sina,
Safiyiiddin Abdiilmiimin Urmevi, Abdiilkadir Meragi and Ladikli Mehmed Celebi in Central Asia shed light to
these days. Among them, two works of Ladikli Mehmed Celebi present important information about “makam”,
“avaze”, “sube” and “terkip” which constitute the basis of Turkish music theory. It is known that the first work
of Ladikli Mehmed Celebi about music theory is “Zeynii’l- Elhan fi [lmi’t- Te’lifi ve’l Evzan” written in 1483.
The title of the work which he wrote in 1484 is “er-Risaletii’l Fethiyye”. Ladikli Mehmed Celebi presented the
names and orders of “makam”, “dvaze”, “sibe” and “terkip” descriptively in his works. He described 4 “slibe” in
his first work “Zeynii’l- Elhan” and 24 “sibe” in his work “Fethiyye” and indicated that these statements
belonged to older scholars. It is necessary to examine the differences of “slibe”s categorised by him according to

newer and elder scholars comparatively. The subject of this study is the similarities and differences of Ladikli
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Mehmed Celebi’s assessments in his two works about “siibe” in accordance with the data obtained from the

presentation of these two works comparatively.

Key Words: Traditional Turkish Music, Ladikli Mehmed Celebi, Edvér, Stbe
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URMIYE ASIK GELENEKLERI

Samane ARSALANI

Arsalani Akademi, Urmia, Iran

Urmiye bolgesindeki Asik gelenekleri, tarihin farkli dsnemlerinde diger Tiirk kentlerinde oldugu gibi, hem ozan
hem de asik geleneklerini gozlemledi ve bu geleneklerinin tiim 6zelliklerini gliniimiize kadar korudu. Anadolu ve
Kafkasya'dan ¢ok Once sanatin sanat riitbesine yiikselisinin ilk isaretleri burada tezahiir etmeye basladi. Urmiye
ac¢iklarimin form agisindan ifade bigimleri ¢ok 6zeldir. Azerbaycan'in Asik sanati ile Anadolu arasinda bir koprii
gibidirler. Urmiye’nin asik ¢evresi, bir Sufi manastirindaki asiklarin etkisiyle ve onun etkisinde olan bir sanat
ortamidir. Urmiye'de, genellikle bir asigin icrasi yalnizca saz esliginde gerceklestirilir. Urmiye asik geleneginde,
asiklar, sayist kirk bes ile kirk sekiz arasinda degisen ¢ok sayida halk efsanesini bilir. Bu dayanaklilarin ¢ogu
dini, mistik ve kahramanligin konular tizerine yazilmistir. Karadag-Tebriz asik sanati sazsilarindan farkli olarak,
Urmiye agik sanatinda, Asik yeteneklerini tek bir saz yardimi ile gosterir. iran'm Azerbaycan bolgesinin agik
gelenegi, ozan geleneginin bir devami olarak kabul edilir. Urmiye'nin her bir usta asigi kendine 6zgii bir saz

teknigine ve ifade sekline sahiptir.
Anahtar Sozciikler: A$1k, Urmiye, Gelenek, Miizik, Analiz.
ASHUG TRADITIONS OF URMIA

Ashug traditions of the Urmia region, as well as in other Turkic cities, in different periods of its history respected
both the Ottoman and Ashug traditions and preserved all the peculiarities of the Ottoman-Ashug traditions up to
the present day Since the Sufi-Dervish centers were first established in the Iranian region of Azerbaijan, the first
signs of the ascent of Ashugism to the rank-of art long ago, Anatolia and the Caucasus began to appear here.
Ashug traditions of Urmia are associated with the period_of hermitry, which can be observed in the poems and
performances of ashuks. The forms of execution of Ashugov Urmia are absolutely specific. They seem to be a
bridge between the Ashug art of Azerbaijan and Anatolia. Ashug environment of Urmia is a medium of art
connected with and influenced by ashuks from the Sufi monastery. In the Ashug environment of Urmia the
performance of ashuk is realized only under the accompaniment of saza. In the Ashuk tradition of Urmia, ashuks
know a huge number of folk tales, the number of which varies between forty-five and forty-eight epics. Most of
these dastans are composed on religious and mystical themes and themes of heroism. In the Ashug environment
of Urmia, ashugs demonstrate their skills with the help of one saz, thus differing from the Ashuag art of Karadag
- Tabriz. The Ashuq tradition of the Iranian region of Azerbaijan is considered a continuation of the Ottoman
tradition. Each master - Ashug of Urmia has a peculiar technique for saz execution. Everyone has an ashuk,

which is inherent only to his manner of play.

Key Words: Ashug, Urmia, Tradition, Music, Analysis.
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MUZIiK EGITiMi KURUMLARINDA YENILiKCi OGRETIiM METODLARI: KEMAN

Samir GULAHMEDOV

Mugla Sitki Kocman Universitesi

[k formunun yaratilmasindan modern formuna kadar her miizik aleti, kendine has 6grenme yontemlerini icerir.
Keman, derin bir tarihi ve kokleri olan klasik miizik enstriimanlarindan biridir, sliphesiz ilk olmasa da miizik
okullarinda O6gretilen enstriimanlar arasinda one ¢ikan {i¢ enstriimandan biri olarak kargimiza c¢ikmaktadir.
Kemanin kendine 6zgii sesi, bu enstrimani ¢almak i¢in benzersiz, ayirt edici 6grenme okullarnin ortaya
cikmasina neden olan birgok etnik grubun zihniyeti ile muazzam bir sinerjiye sahiptir. Makale, keman

Ogretiminin en bilinen yenilik¢i yontemlerini, temel 6zelliklerini ve farkliliklarini tartigacaktir.
Anahtar Sézciikler: Keman, Miizik Okulu, icra Teknigi.
INNOVATIVE METHODS OF TEACHING MUSIC IN SCHOOLS: VIOLIN

Any musical instrument from the creation of its first versions to its modern form involves the stage of learning to
play on it. The violin is one of the classical musical instruments with a deep history and roots, while it can be
undoubtedly called, if not the first, then certainly an instrument in the top three among the instruments taught in
music schools. The particular sound of the violin has colossal synergy with the mentality of many ethnic groups,
which has led to the emergence of unique, distinctive schools of learning to play this instrument. The article will

discuss one of the most well-known innovative methods of teaching violin, their key features and differences.

Key Words: Violin, Musical School, Technique of Playing.
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BESTECI EMIN SABITOGLU'NUN SARKILARINDAKi MAKAM TEMELI

Seadet [SKENDEROVA

Bakii Koreografi Akademisi

Sunulan ¢aligma, besteci E: Sabitoglu'nun sarkilarindaki makam temelli ¢alisma konusuna ayrilmistir. Bu amagla
yazar, dizisinde yer alan bestecinin tiim sarkilarint analiz etti (“Vadiler”, “Lirik sarkilar”, “Bakii, giinaydin!”,
“Ne kadar giizel Azerbaycan!” ve “Goziimde Leylisin). Miizik ¢aligmalarinin makam temelinin incelenmesi,
miizik kompozisyonlarinin kapsamli bir analizinin dnemli ve gerekli bir parcasidir. Miizik dilinin bu yoniiniin
anlasilmasi, herhangi bir bestecinin eserinin tislupsal 6ziinii daha derin ve daha dogru bir sekilde gdstermemizi
saglar. En iyi geleneklerini siirdiiren Azerbaycan kompozisyon okulunun &nde gelen bir temsilcisi olan E.
Sabitoglu, caligmalarinda ulusal geleneksel miizige siki bir sekilde glivenmektedir. Yapitlarinin bu kalitesi
makam temelde de bir etkisi var. Besteci i¢cin Azerbaycan makamlari, sarkilarinin her birinin canli bir sanatsal
goriintiisiinii yaratilmasinda en 6nemli araglardan biri haline geliyor. Eserlerin melodilerinin tonlamalar1 da dahil
olmak lizere, Azerbaycan makamlarinin esas 6zii ortaya ¢iktigindan, sunulan ¢alismada Onemli bir yer E.
Sabitoglu'nun sarkilarinin tonlama igerigi konusuna ayrilmistir. Arastirma siirecinde, yazar besteci sarkilarindaki
makam temelin temel yonlerini tanimlamayi basarir. Ayrica, analize dayanarak, yazar, E. Sabitoglu’nun makam
konudaki ses minyatiirlerinin ulusal 6zelliklerinin miizigin imgesel igerigine bagli oldugu gergegini

belirlemektedir.
Anahtar Sozciikler: Makam Temel, Sarkilar, Tonalite, Besteci, Azerbaycan Miizigi, Imge.
THE MODAL BASIS IN THE SONGS OF EMIN SABITOGHLU

The presented study is devoted to the issue of studying the-modal basis in the songs of the composer E.
Sabitoghlu. For this purpose, the author analyzed all the songs of the composer included in his series (“Valleys”,
“Lyrical songs”, “Baku, good morning!”, “How beautiful Azerbaijan is!” and “You are Leyli in my eyes”). The
study of the modal basis of musical works is an essential and necessary part of a comprehensive analysis of
musical compositions. Understanding this aspect of the musical language allows us to represent the stylistic
essence of the work of any composer deeper and more accurate. As a prominent representative of the Azerbaijani
Composer’s school, who continued its best traditions, E. Sabitoghlu firmly relies on national traditional music in
his works. This quality of his works has also an impact on the issue of the modal basis. Azerbaijani modes are
becoming for the composer one of the main tools for creating a vivid artistic image of each of his songs. Since
the main point of the Azerbaijan modes is manifested, including in the intonations of the melody of the works,
an important place in the presented study is devoted to the issue of intonation content of the songs of E.
Sabitoghlu. In the process of research, the author manages to identify the essential aspects of the modal basis in
the songs of the composer. In addition, based on the analysis, the author determines the fact that the national

peculiarity of E. Sabitoghlu’s vocal miniatures in the modal issue depends on the figurative content of the music.

Key Words: Modal Basis, Songs, intonation, Composer, Azerbaijani Music, image.
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BASLANGIC DUZEYi OZENGEN MUZIiK EGITIMINDE CALGI TERCiHINi ETKILEYEN
FAKTORLER

Selin OYAN & Zafer KILINCER & Unal IMIK

Adwyaman Universitesi & Inoniti Universitesi & Indnii Universitesi

Miizik sanati birgok yonii ile insan hayatinin vazgeg¢ilmez bir pargasidir. Bir miizik aleti ¢alabilmek ise, bu
tutkuyu bir adim daha ileri tasimak anlamina gelir. Baslangi¢ diizeyi olsa dahi, bir miizik aleti galabilmek i¢in
onemli sayilabilecek birgok sartin hali hazirda mevcut olmasi gerekmektedir. Bunlardan biride, galgi tercihi ve
teminidir. Bu arastirma, 6zengen miizik egitiminde calgt tercihini etkileyen faktorlere odaklanmaktadir.
Arastirma siirecinde bireylerin calg: tercihlerini etkileyen sosyal, kiiltiirel, ekonomik, psikolojik vb. faktorlere
yonelik cesitli tespitler yapilmaya c¢aligilmistir. Arastirma durum tespiti yapmaya yonelik olup betimsel bir
Ozellik tagimaktadir. Aragtirma. siirecinde daha ¢ok nitel veri analiz yontemlerinden istifade edilmistir. Verileri
elde edilmesinde ‘oncelikle konuya yonelik yazili ve dijital kaynak taramasi yapilmis daha sonra ise yari
yapilandirilmis- bir miilakat 6zengen calgi egitimi alan 80 bireye uygulanmistir. Aragtirma Malatya ili
siirlarinda 6zengen miizik egitimi alan bireylerle smirli tutulmustur. Arastirma sonuglarindan bazilar
siralanacak olursa; 6zengen calgl egitimi alan bireylerin calgi tercihlerinde sirasi ile ¢alginin popiilaritesinin,
fiyatinin- ve temin edilebilme kosullarinin oldukca Onemli oldugu, bunu yani sira, calgmnin egitimini
yiiriitebilecek egitimci desteginin, ¢alginin aile bireyleri tarafindan sevilmesinin ve daha dnce temin edilmis ve

hali hazirda var olmasinin da oldukea etkili oldugu aklimiza gelenlerden bazilar1 olacaktir.
Anahtar Sozciikler: Ozengen Egitim, Calgi Tercihi, Calgi Egitimi.
FACTORS AFFECTING THE VOLUNTEER OF INSTRUMENT IN MUSIC EDUCATION

Music is an indispensable part of human life. Being able to play a musical instrument means taking that passion
one step further. Even if it is a beginner level, many conditions that must be considered important to play a
musical instrument must already exist. One of them is instrument preference and supply. This research focuses
on the factors affecting the preference of the instrument in the education of careful music. During the research
process, various determinations are made about the social, cultural, economic, psychological, etc. factors that
affect the preferences of the individuals. The research is intended to make due diligence and is descriptive.
Qualitative data analysis methods were utilized in the research process. In order to obtain the data, firstly, written
and digital resources were searched and then a semi-structured interview was applied to 80 individuals who had
received instrument education. The study was limited to individuals who had taken education in the province of
Malatya. If some of the research results are listed; the popularity, price and availability conditions of the
instrument are very important in the preferences of the individuals who are trained in the instrument, and the
support of the educator who can carry out the training of the instrument is loved by the family members and the

fact that the instrument has already been obtained and already exists is quite effective some will come to mind.

Key Words: Education of Volunteer, Education of Preference, Education of Instrument.
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KURESELLESME BAGLAMINDA iLKOKUL KADEMESINDEKi COCUKLARIN MUZIiK
TERCIHLERI

Selin OYAN & Zafer KILINCER & Unal IMIK

Adwvaman Universitesi & Inonii Universitesi & Inénii Universitesi

Her toplumun temeli kiiltiirlenme ile olugsmaktadir. Kiiltiirlenme, sadece aile egitimi veya toplumun yarattig1 bir
kosullanma igerisinde degil, okul egitimi basta olmak {izere tiim sanatsal faaliyetlerle de gergeklesmektedir.
Kiiresellesen bu toplumda 6zellikle gocuk yasta-alinan miizik egitimi ve buna bagli olarak ¢cocuklarin ruhsal ve
fiziksel gelisiminin ne dlclide gelistigi ¢aligmanin-amacini belirlemistir. Bu ¢alismada, ilkokul kademesindeki
cocuklarin miizik tercihlerine gore kiiltiirel ~degisimleri hakkinda anket yoluyla tespit edilen bulgular
sunulacaktir. Miizik, cocuklarin gelisimindeki en 6nemli faktdrdiir. Bu nedenle yapilmis bircok arastirma,
miizigin anne karnindayken ‘dahi etkilerinin oldugunu ve ¢ocuk gelisiminde dinlenen miiziklerin tercihlerinin
dogru yapilmasi hususunda ¢ocuklarin ruhsal gelisimlerinin de olumlu yonde sonuglar verecegine dair bilgiler
vermektedir. Caglar ilerledik¢e, teknolojinin etkisiyle popiiler kiiltiiriin bir pargasi olan toplumlar, zamanin ve
sosyo-kiiltiirel kosullarin isiginda miizik tercihleri konusunda da degisim gostermektedir. Degisim, iki farkli
baglikta degerlendirilirse; olumlu ve olumsuz olarak nitelendirilebilir. Bu baglamda ¢ocuklarin miizik tercihleri,
degisimlerin etkilerini ve farkliliklarin1 géstermektedir. Arastirma, anket ¢aligmasi iizerine temellendirilmistir.
Bu calismanin sonuglarina gore; ¢ocuklarin biiyiik bir kisminin miizigi ¢ok sevdigi, genellikle haftada birkac kez
dinledigi, miizigi yalnizken dinlemeyi tercih ettigi, miizik egitimi almadiklari, okul disinda herhangi bir miizikle
ilgili aktiviteye katilmadiklari, bu yas grubunun ruhsal duygu durumlart her ne olursa olsun en ¢ok Tiirk¢e pop-
rock dinledigi, telefonla dinledikleri miiziklere ulastiklar1 ortaya c¢ikmustir. Yapilan bu ¢aligma, ilkokul
cocuklarina yoneltilen basit sorularla anket calismasi ile belirlenmis sonuglart géstermektedir. Bunun sonucunda
toplumdaki miizik tercihlerinin farklhiliklarr ve yarattigi degisimin olumlu ve olumsuz yonleri ortaya

konulacaktir. Elde edilen bulgular neticesinde sonuglar tartisilip, oneriler sunulacaktir.
Anahtar Sozciikler: Kiiresellesme, Miizik Tercihleri, Miizik Tiirleri, Kiiltiirlenme, Kiiltiirel Degisim.

MUSIC PREFERENCES OF CHILDREN AT PRIMARY SCHOOL IN THE CONTEXT OF
GLOBALIZATION

The foundation of every society is formed by acculturation. Acculturation is realized not only within the
condition of family education or society, but also with all artistic activities, especially school education. The aim
of this study is to determine the extent to which the mental and physical development of children and their music
education in a globalized society are developed. In this study, the findings determined by the questionnaire about
the music preferences of primary school children will be presented in the context of globalization. Music is the
most important factor in the development of children. For this reason, many studies have shown that music has
effects on the children's mental development even in the womb and has positive results in making the choices of
music listened to in child development correctly. As the ages progress, societies that are a part of popular culture
with the influence of technology change in terms of music preferences in the light of time and socio-cultural
conditions. If the change is evaluated under two different headings these can be both positive and negative. In

this context, music preferences of children show the effects and differences of the changes. The research is based
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on a survey. According to the results of this study, it was found that most of the children love music, usually
listen to music a few times a week and prefer to listen to music when they are alone. Moreover, they do not
receive music education, or participate in any music-related activities outside the school, they listen to pop-rock
regardless of the emotional state of this age group and they reach the music which they listened by telephone.
This study indicates the results determined by the questionnaire with simple questions directed to primary school
children. As a result of this, the differences of music preferences in society and the positive and negative aspects
of the change will be revealed. As a result of the findings, the results will be discussed and suggestions will be
presented.

Key Words: Globalization, Music Preferences, Music Types, Acculturation, Culturel Changing.
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KLAVSEN MUZIGININ iCRA OZELLIKLERIi

Sema HALILZADE

Bakii Miizik Akademisi

Uzun asirlik tarihe sahip olan klavsen miiziginden bahsederken dncelikle Bati Avrupa sanatinda XVI yiizyilin
sonlarindan XVIII yilizyilin ortalarmadek hakim sanat tarzi olan Baroktan konugmak gerekir. Barok bir sanat
tarz1 gibi once Italya'da yaranmus, daha sonra Ispanya, Almanya, Fransa ve diger iilkelerde yaygimlasmistir.
[.S.Bach ve G.F.Hendel bu dénemin 1inlii sanatgilar1 olmustur. Onlar yaraticihinda imgelerin belirli tipine,
miizikal anlatimin karakterine, insanin i¢ aleminin- algisina, dramatizasyona, sanatin sentezine, vokal ve
enstriimantal tiirlerin (opera, oratoriya, kantat) gelisimine meyillidirler. Klavsen miizik tarihi ve icraciliginin
gelisimi diger miizik yorumculuk sanatinin tiirlerinden farklhidir. Klavir icragiliginda oldugu kadar saglam
gelenek ve yontem higbir sanat tiiriinde goriilmemektedir. Klasik miizik sanatinin yiizyillarca siiren geligimi,
miizigin konserlerdeki, tiyatrodaki ve kilise hayatindaki roliiyle ilgili olarak, bu ¢agda veya baska bir donemde
ve lilkenin kiiltiirel baglaminda gergeklesmistir. Klavsen yorumculuk sanati ister teknik, isterse de kiiltiirel
sanattir. Klavsen sanatgisi - miizik sanatinda bagimsiz miizik - sanat¢1 pozisyonu almistir. Bu yiizden o kendine
Ozgii bir sanattir. Klavyeli calgilar arasinda en yaygin kullanilan Klavsendir (fr. “clavecin”, lat. “clavis” -
anahtar). Bu enstruman XVI yiizyildan itibaren taninmaktadir. Eskiden dortgen, sonralar1 kanadabenzer iiggen
bicimini almistir. Bu enstruman acik ve cingiltili sese sahiptir. XVIII yilizyilin sonlarindan klavsen miizigi
gitdikce repertuarlardan silinmis, XX yiizyilin ortalarindan itibaren klavsen miizigine yeniden ilgi artmisdir.
XXI. ylizy1l cagdas miizik kiiltiirtiniin gelisimi keskin ve hizli temposuyla devam ediyor. Dahi 1. S. Bach’in her
tarzda oldugu gibi, klavir miizik alanindaki sanatsal basarilar1 bugiin de giincelligini korumaktadir. Bachin klavir
eserlerinde yorumculuk &zellikleri ve dogaglama konularinin incelenmesine her zaman oldugu gibi, bu giin belki
de onceki yiizyillardan daha ¢ok ihtiya¢ duyulur ve bu da tabii ki, mevcut makalenin meydana ¢ikmasinin

gerekliligini olusturmaktadir.
Anahtar Sézciikler: Klavir Sanati, Klavsen Miizigi, Yorumculuk Ozellikleri, Siiita, Dogaclama.
PERFORMANCE FEATURES OF THE HARPSICHORD MUSIC

Talking about the harpsichord music, which has a long history, first of all, it is necessary to speak of Baroque,
the dominant art style, from the late XVI century to the middle of XVIII century in Western European art.
Baroque as an artistic style was originally created in Italy, and then widely spread.in Spain, Germany, France
and other countries. 1. S. Bach and G.F. Hendel were outstanding artists of this era. In their creative work, they
have inclined to certain types of images, the character of musical expression, the person's inner perception,
dramatic qualities, synthesis of art and the development of vocal and instrumental genres (opera, oratorio and
cantata). Harpsichord’s musical history and the performance development differs from other types of musical
performing arts. The deep-rooted tradition, modes, and means of clavier performance do not coincide with any
kind of art. The centuries-long development of the clavier musical art has taken place in this or other era and in
the cultural context of the country, in relation to the role of music in concerts, theater and church life. The
harpsichord performance art is both technical and artistic one. The performer of the harpsichord has become an

independent musical performer in the art of music. Therefore, his art is a specific art. The harpsichord is the most
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widespread among the keyboard musical instruments (fr. "clavecin”, lat. "clavis" — key). This instrument is
known from the 16th century. Previously, it was of a square form, and later it was in the wing-like triangular
form. This instrument has clear and ringing sound. From the end of the XVIII century, the harpsichord music
was gradually removed from the repertoires. From the mid-twentieth century, interest aroused in the harpsichord
music. The development of the XXI century modern world music culture continues with its sharp and fast pace.
However, as in all genres of 1.S. Bach, artistic achievements in the field of clavier music are still maintaining its
relevance today. As always, the performance features and study of interpretation issues in Bach’s clavier works,
it is likely that today is more required than in the previous centuries and this necessarily produces the necessity
of issue of the present article.

Key Words: Clavier Art, Harpsichord Music, Performance Features, Suite, Improvisation, Dance-Like Pieces.
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KAYSERI VE NiGDE YORELERINDE MUZIiKLi SEYIRLIK OYUNLAR

Serenat ISTANBULLU

Nigde Omer Halisdemir Universitesi

Seyirlik oyunlar sadece eglence ortamlarini neselendirmek i¢in uygulana gelmis oyunlar degil; var oldugu
yoredeki toplumsal inang ve degerleri, yasam kosullarini, ekonomik yapiyi, liziintli ve sevingleri, toreleri,
iklimsel ve ¢evresel sartlar1 da biinyesinde tasiyan etkenler biitiinlidiir. Bu arastirmanin amaci; cografi yakinligin
getirdigi ortak kiiltiire sahip olan Nigde ve Kayseri yorelerindeki miizikli seyirlik oyunlarin tanitilmasina
kaynaklik etmektir. Miizikli seyirlik oyunlar, yorenin kaynak kisileri ile yapilan goriismeler, literatiir taramasi ve
mevcut video kayitlarindan derlenerek ortaya konulmustur. Oyunlarin - genellikle yore diigiinlerinde, kina
gecelerinde, siinnet ve 6zel eglencelerde; kisin ise kdylerde oda oturmalarinda oynandigi, oyunlar esnasinda
oyunun amacina uygun tiirkiilerin ¢alinip sdylendigi ve oyuna 6zgii muhtelif seslerin ¢ikarildigi sonuglarina

ulagilmustir.
Anahtar Sozciikler: Oyun, Miizik, Kayseri, Nigde.
MUSICAL DRAMATIC GAMES IN KAYSERI AND NIGDE

Dramatic games are not only games that are used to cheer up entertainment environments; social belief and
values in the region where it exists, living conditions, economic structure, sorrow and joy, customs, climatic and
environmental conditions are also the body of factors. The purpose of this research; The aim of the course is to
promote musical dramatic games in Nigde and Kayseri regions which have a common culture brought by
geographical proximity. Musical dramatic games was put together with the source persons of the region,
interviews, literature review and video recordings. It ‘was concluded that the games are usually performed at
local weddings, henna nights, circumcision and special entertainment; during the games, folk songs were played

and sung in accordance with the purpose of the game and various sounds were made during the games.

Key Words: Play, Music, Kayseri, Nigde.
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“GOVDE — GECMISE AKAN SIMDIi” iSIMLi DANS PERFORMANSININ TASARIM SURECININ
INCELENMESI

Sernaz DEMIREL TEMEL & Tan TEMEL

Yildiz Teknik Universitesi & Yildiz Teknik Universitesi

“Govde — Gegmise Akan Simdi” isimli dans performansi, 15. Istanbul Bienali'nin komsu etkinlikler progranm
kapsaminda, Anna Laudel Galeri’de -hazirlanan “Geg¢mis Giiniimiizle Buluguyor” isimli karma sergide yer
almistir. Huma Kabakc1 ve Mine Kiigiik kiiratorliigiinde gerceklesen sergi, konseptini tarih ve buna bagl olarak
zaman kavramindan alan, farkli malzeme ve tekniklerle is tireten, yerli ve yabanci 16 sanat¢inin eserlerinin yer
aldig1 bir segkiden olusur. Serginin konsepti dahilinde tarihi ge¢misi ve mimari yapistile sergi mekani olarak,
Istanbul Karakéy’de bulunan ve 1901-1915 yillar1 arasinda Osmanl Posta Binasi olarak hizmet vermis olan

simdiki adiyla'Anna Laudel Galeri se¢ilmistir.

Dans performansinin tasariminda, beden, gegmis, simdi ve gelecek olarak adlandirilan tiim zaman kavramlarini
icinde barindiran, siirekli doniisen bir mekan olarak tanimlanmistir. Hareket yaratim siirecinde beden, simdiyi
gecmise tasiyan bir araci olarak konumlandirilirken, ge¢misin hafizasiyla simdiyi yaratan konumdadir; gelecek
simdiden _esinlenir ve belirsizligini siirdiiriir. Ses tasarimi, sahne ve kostiim tasariminda katkida bulunan
sanatcilar bahsi gecen kavramlardan yola ¢ikarak kendi iiretimlerini gergeklestirirler. Sanatcilar calisma

stirecinde, hareket, ses, sahne ve kostiim tasarim1 6gelerini etkilesimli olarak bir araya getirerek gelistirirler.

Bu bildiride, “Gévde — Gegmise Akan Simdi” isimli dans performansinin hareket, ses, kullanilan malzemeler ve

tasarim Ogelerine odaklanilarak, performansin olusum siireci incelenecektir.
Anahtar Kelimeler: Koreografi, ses tasarimi, sahne tasarimi, zaman, performans.

AN ANALYSIS ON THE DESIGN PROCESS OF THE DANCE PERFORMANCE: “BODY - THE
PRESENT FLOWING INTO THE PAST”

The dance performance “Body - The Present Flowing Into The Past” was presented in the group exhibition
“Past Meets Present” held at Anna Laudel Gallery as part of the parallel activities program of the 15" Istanbul
Biennial. The concept of the exhibition curated by Huma Kabaker and Mine Kiiciik was inspired by history and
therefore the notion of time. It consisted of a selection of works of 16 local and international artists making use
of different materials and techniques. The building, which has formerly served as the Ottoman Post Office from
1901 to 1915 and is currently active as Anna Laudel Gallery, based on its history and architecture, was chosen as

a venue for this exhibition.

In designing the performance, the body was defined as a space under continuous transformation that contains
within itself, all time related concepts known as the past, the present and the future. In the process of movement
creation, the body is positioned as an intermediary carrying the present into the past and so is in a state of
conceiving the present from the memory of the past. The future is inspired by the present and still pursues its
vagueness. Based on these concepts, contributing to the designs of sound, stage and costume, artists produce
their own works. In their working process, they combine and develop in an interactive way, elements of

movement, sound, stage and costume.
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In this paper, the formation process of the performance “Body - The Present Flowing Into The Past” will be

analyzed by focusing on elements of movement, sound, materials used and design.

Key Words: Choreography, sound design, stage design, time, performance.
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iLKOKUL VE ORTAOKUL MUZiK DERS KiTAPLARINDA YER ALAN ATATURK TEMALI
SARKILAR UZERINE BiR iNCELEME (MEB YAYINLARI ORNEGI)

Sefika TOPALAK & Tarkan YAZICI

Trabzon Universitesi & Mersin Universitesi

Bu calismanin amaci, ilkokul ve ortaokul miizik ders kitaplarinda yer alan Atatlirk temali sarkilarin
incelenmesidir. Bu baglamda MEB tarafindan yayinlanan ilkokul ve ortaokul miizik ders kitaplar1 farkli
degiskenler acisindan ele alinip, dikkate alinan degiskenler dogrultusunda gruplandirilmigtir. Caligsma nitel bir
aragtirma olup, veriler dokiiman analizi incelemesi ile elde edilmistir. -Arastirmanin Orneklemi amagsal
ornekleme stratejilerinden biri olan 6l¢iit drnekleme ile belirlenmistir. Ulasilan ders kitaplarini incelemek iizere
calismanin amacia yonelik olarak her bir ders kitabi arastirmacilar tarafindan gelistirilen<“Miizik Ders Kitaplari
Inceleme Formu”nun kullanilmasiyla icerik analizine tabi tutulmustur. MEB tarafindan yayinlanan ilkokul ve
ortaokul miizik ders kitaplart; (1) siniflara gére, (2) dogrudan kullanima gore, (3) dolayli kullanima gére dagilimi
olmak iizere ii¢ ana baslik tizerinde toplanmistir. Arastirma sonuglarina gore ¢alisma konusu ile ilgili 212 sarki
arasinda sadece 25 sarkida Atatiirk temasina yer verildigi ve 8. simif miizik ders kitabinda Atatiirk temali hi¢ bir

sarkiya yer verilmedigi sonucuna ulagilmustir.
Anahtar Sozciikler: Atatiirk, Miizik, MEB.

AN INVESTIGATION ON ATATURK THEMED SONGS IN PRIMARY AND SECONDARY SCHOOL
MUSIC TEXTBOOKS (THE CASE OF MONE)

The aim of this study is to investigate the Atatiirk themed songs in primary and secondary school music
textbooks. In this context, the primary and secondary school music textbooks published by the Ministry of
National Education were handled in terms.of different variables and grouped according to the variables
considered. The study was a qualitative research and the data were obtained through document analysis. The
sample of the study was determined by criterion sampling which is one of the purposive sampling strategies. For
the purpose of the study, each textbook was subjected to content analysis using the “Music Textbook Review
Form” developed by the researchers in order to examine the textbooks. Primary and secondary school music
textbooks published by MONE were grouped by three main topics; (1) by class level, (2) by direct use, (3) by
indirect use. According to the results of the research, it was seen that only 25 Atatiirk themed songs were
included among the 212 songs related to the study subject and no Atatiirk themed songs were included in the 8th

grade music textbook.

Key Words: Atatiirk, Music, MONE.
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SINIF OGRETMENLERININ MUZiK OGRETIMINE YONELIK PEDAGOJIK BIiLGI VE
BECERILERININ iNCELENMESI

Sehriban KOCA

Mersin Universitesi

Bu aragtirmada siif ¢gretmenlerinin miizik 6gretimine yonelik pedagojik bilgi ve becerilerinin incelenmesi
amaglanmigtir. Arastirma 2018-2019 egitim-6gretim yilinda Mersin ilinin farkli ilgeleri ve okullarinda gérevli
smif dgretmenlerinin katilimi ile gergeklestirilmistir. Tarama modelinin kullanildigi arastirmada veri toplama
aract olarak Wong, Chong, Choy ve Lim (2012) tarafindan gelistirilen, Gokcek ve Yilmaz (2019) tarafindan
revize edilerek Tiirk¢e’ye uyarlanmis olan “Pedagojik bilgi ve beceri 6lgegi” kullanilmistir. Olgme aracinin
giivenirligi icin Cronbach Alpha giivenirlik katsayi Slgegin tiimiinde 0.94 iken alt boyutlarinda 0.70 ile 0.88
arasinda degerler almustir. Olgme aracinin gecerli ve giivenilir 6l¢iim yapabilen bir veri toplama araci oldugu
soylenebilir. Arastirmada siuf Ogretmenlerinin miizik o6gretiminde pedagojik olarak kendilerini yeterli
gordiikleri sonucuna ulagilmistir. Ancak 6l¢egin alt boyutlarina iliskin maddeler incelendiginde 6zellikle dersi
planlama boyutunda. ortalamalarmin diisiik diizeyde oldugu goriilmektedir. Aragtirma sonuglart 1s1ginda elde

edilen bulgular literatiir 1s18inda tartisilarak ileride yapilacak arastirmalara yonelik dnerilerde bulunulmustur.
Anahtar Sozciikler: Smif Ogretmenleri, Miizik Ogretimi, Pedagojik Bilgi ve Beceri.

INVESTIGATION OF PEDAGOGICAL KNOWLEDGE AND SKILLS OF CLASSROOM TEACHERS
FOR MUSIC TEACHING

In this study, it was aimed to examine the pedagogical knowledge and skills of classroom teachers towards
music teaching. The research was conducted in the 2018-2019 academic year with the participation of classroom
teachers working in different districts and schools of Mersin. Pedagogical knowledge and skill scale which was
developed by Wong, Chong, Choy and Lim (2012) and revised by Gok¢ek and Yilmaz (2019) was used in the
study in which research model was used. The scale is a 5-point Likert type and the lowest and highest scores that
can be obtained from the scale are 37 to 185. For the reliability of the instrument, Cronbach's alpha reliability
coefficient was 0.94 in the whole scale and 0.70 to 0.88 in the sub-dimensions. It can be said that the
measurement tool is a valid and reliable data collection tool. In the study, it was concluded that classroom
teachers generally considered themselves sufficient in teaching music pedagogically. However, when the items
related to the sub-dimensions of the scale are examined, it is seen that the average level of the lesson planning is
low. The findings obtained in the light of the research results are discussed in the light of the literature and

recommendations are made for future researches.

Key Words: Classroom Teachers, Music Teaching, Pedagogical Knowledge and Skills.
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2018 YILINDA YURURLUGE GIREN iLKOKUL MUZIiK DERSi OGRETIM PROGRAMININ
UYGULANMA DURUMUNUN SINIF OGRETMENLERININ GORUSLERi DOGRULTUSUNDA
DEGERLENDIRILMESI

ehriban KOCA

Mersin Universitesi

Bu arastirmada 2018 yilinda yiiriirliige giren ilkokul miizik dersi dgretim programinin sinif §gretmenlerinin
gorisleri dogrultusunda uygulama durumunun degerlendirilmesi amaglanmistir. Arastirmanin ¢alisma grubunu
2018-2019 egitim-6gretim yilinda' Mersin ilinin farkli ilgeleri ve okullarinda gorevli simif 6gretmenleri
olusturmaktadir. Arastirmadan elde edilen veriler goriisme tekniklerinden yari-yapilandirilmig goriismeler
yoluyla, arastirmaci tarafindan dnceden hazirlanan yari-yapilandirilmig gériisme formu kullanilarak toplanmistir.
Elde edilen veriler, tiime varimsal analiz kullanilarak analiz edilmistir. Arastirma sonucu elde edilen veriler
gorisme siirecinde kullanilan sorular dikkate alinarak diizenlenmistir. Arastirma sonucunda, ilkokullarda sinif
Ogretmenleri tarafindan mizik etkinliklerine yer verilmekle miizik derslerinin planlama, uygulama ve
degerlendirme boyutlarinda sorunlar yasandigi, ayrica miizik dersi 6gretim programini tam olarak tanimamalari

sebepleriyle giicliikler yasadigi saptanmustir.
Anahtar Sézciikler: Miizik Dersi Ogretim Programi, Simf Ogretmenleri, Program Degerlendirme.

EVALUATION OF THE IMPLEMENTATION STATUS.OF THE PRIMARY SCHOOL MUSIC
CURRICULUM IN 2018 IN ACCORDANCE WITH THE VIEWS OF CLASSROOM TEACHERS

In this study, it was aimed to evaluate the application status of primary school music lesson curriculum which
was started to be implemented in 2018 in line with the opinions of classroom teachers. The study group of the
study consists of classroom teachers working. in different districts and schools of Mersin in 2018-2019 academic
year. The data obtained from the research were collected through semi-structured interviews, using the semi-
structured interview form prepared by the researcher. The data obtained were analyzed by using all conclusive
analysis. The data obtained as a result of the research was arranged by taking into consideration the questions
used in the interview process. As a result of the research, it was determined that there were problems in the
planning, implementation and evaluation dimensions of music lessons by using music activities by elementary
school teachers in the elementary schools, and they had difficulties because they did not fully recognize the

music lesson curriculum.

Key Words: Music Lesson Curriculum, Classroom Teachers, Curriculum Evaluation.
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DOGACLAYARAK ANDA KALABILMEK

Talin BUYUKKURKCIYAN DEMIRCI

Istanbul Bilgi Universitesi

Bu yazimda amacim dogaglamanin bir sanat¢i, bir dansg1 i¢in 6nemini gostermek. Cocukken i¢imizde olan oyun
oynama giidiisiinii bitylidiigiimiizde kaybettigimizi fakat bir dans¢inin sanatsal gelisimi, anda var olabilmesi i¢in

bunu geri ¢agirmasi gerektigini anlatmak olacak.

Yontemim ¢ocuktan yola ¢ikarak biiyiiklere gelmek. Cocuklarin oyun oynama ig¢ giidiilerini anlatip bunun
iizerine oyun oynamanin dogaglamadaki yerine deginip, dogaglama iizerine Garcia. M.E, Plevin M., Macagno P.
‘in Yaratici Hareket ve Dans gibi kitaplardan yararlanarak onermemi gelistirmek olacak. Ayrica erigkinlerin

ruhsal saglik durumunu anlayip anlatacak ve dogaglamanin bu sagliga kattig1 yararlari isleyecegim.

Bulgularim ‘dogaglarken kisi kendi igsel yolculugunu yapar, kendisini daha once goremedigi gibi goriir.
Dogaclama yapmak tiim dansg¢ilar-igin gerekli bir tekniktir. Dansgilarin yani sira siradan insanlarin da dogaglama

yoluyla terapi gordikleri, 6zgiirlestikleri gézlenmistir.

Sonug olarak dogaglama dans etmeye baslayan bir kisi anda kalma durumunu yeniden &grenir. Dogaglama
teknigini gelistirir. Kendisinin oyun oynamasina izin verir. Bu durum tiyatrodaki gibi 6nceden iizerine ¢aligilmig
duygular1 veya karakterleri geri ¢agirip sahnede sergilemeye benzemez. O anda kendi yasadigi, durum, duygu ve
oynama potansiyeliyle seyirci karsisinda var olur. Bu durum insanda bir esrime ve esrime sonrast mutluluk etkisi
yapar. Dogaclayan kisi gevser. Bu yiizden iyi bir dans¢t ayn1 zamanda iyi bir dogaclama sanatgist da olmalidir.
Anda kalabilmek, anda olabilmek sahneye ¢ikan biri i¢in olmazsa.olmaz bir durumdur. Dogaglama sahneye
ickindir.

Anahtar Kelimeler: dogaglama, oyun oynamak, anda olmak, farkindalik

TO BE AT THE MOMENT BY IMPROVISING

In this paper | will show the importance of improvisation for a dancer and explain the importance of recalling
back (playing and being at the moment). When we are kids we have the playing instinct but it gets lost when we

grow up. Though we need to recall this back as a dancer for the improvement of artistic progress.

My method will be starting to evaluate from children and reach to the grown ups. I’ll explain the kids instincts of
playing and will also mention the place of improvisation in playing. | will get information from the books like
Creative Movement and Dance by Garcia. M.E, Plevin M., Macagno P. and improve my thesis. Other than these

1l also talk about grown ups spiritual health and I’ll mention the help of improvisation in this context.

In result improvisation is a need. The person who improvises does her inner journey, she sees herself like she has
never seen before. To improvise is a necessary technique for all dancers. Other than dancers every human being
has been observed getting therapy and getting free. As a solution a person who starts dancing improvisation
learns to be at the moment from the beginning. She enhances the improvisation technique. She let’s herself to

play. This situation is not like theater that one recalls back the feelings and the characters she has worked on in
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front of the audience and present it on stage. She exists with her state, feeling and the potential of playing. This

is why a good dancer needs to be a good improviser. Improvisation is immanent to stage.

Key Words: improvisation, playing, to be at the moment, awareness
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ASIK MUZiGi VE KORKUT KUYLERI

Tansu RASULOVA

Bakii Koreografi Akademisi

Tiirk halklarmin miizik hazinesi ¢ok ¢esitli ve zengindir. Dede Korkuttan gelen kopuz-ozan gelenegi bu
hazinenin 6nemli incilerindendir. Bu gelenek Tiirk halklarinin bazilarinda eski okumalar gibi, bazilarinda da
sadece enstriimental miizik olarak degisikliklere ugramis. Kopuzun veya sazin esligi ile okunan salname,
sanatsal hafiza-tarih, eski elyazma, tore, etnik hukuk ve devlet sisteminin yansimasi olan Tiirk destani diger
halklarin destan kiiltiiriinde 6zel bir yere sahiptir. O mevzusunun kapsami, mana ve rumuz derinligi ile
secilmektedir. Biiyiik Tiirk tarihgisi Bahaeddin Ogel kopuzlarin olusum, yayginlasma ve gelisme asamalarim
arastirarken basitlikden zenginlige —karmasikliga giden deyismeler tizerinde daha Onemle durmus ve cok
kiymetli ilmi sonuclara varmistir. Bu anlamda zengim bir gelisim siirecinden gecen saz yapisi ve ¢alinig tarzina
gore Tirk . kopuz geleneginin  davamudir.” “Dede Korkut” boylarinin miizigini ‘eski haliyle giiniimiiz
Azerbaycaninda halk agziyla, asik gelenegine uygulamak olduk¢a zordur. Kazakistanda ise Korkut miizigi
sanatcilar tarafindan bazi degisimlere ugratilsa bile, giiniimiize kadar gele bilmistir. Kazak halki da kendi miizik
gelenegini Korkut Ataya baglamaktadir. Notalara gegirilmis her bir kity Dede Korkutla bagli bir aniy1, hikayeyi
miizikle anlatmakta. Azerbaycan bolgesinde sazin olusumu Korkut miiziginin eski 6zelliklerinin oldugu gibi asik
miiziginde yasamasim engelledi, onu deyisime ugratt. Asik sanatimn kokii saman — ozan gelenegine bagli
oldugu icin asik miiziginde de kiiyler gibi bir mévzunu gérmek miimkiindiir. Mevzunun bilimsel yeniliyi asik
miizigini ve Korkut kiiylerini anlati, melodi, teori tarafdan baglamaktir. Arastirmacilar Dede Korkut ve Tiirk
muzik gelenegi sorununu daha c¢ok baska - halklarin kopuz miizigi baglaminda ¢6zmeye c¢alismislar.
Azerbaycanda ozanla, Dede Korkutla bagli temel bilgi kaynag: “Kitabi = Dede Korkut” ve onunla bagli olan
rivayetlerdir. Makalede Korkut kiiyleri ve asik miizigi karsilastirmali — tipoloji analize dahil edilmis, onlarin

metro-ritmik &zellikleri, makam esaslar1 gegmektedir.
Anahtar Sozciikler: Asik Miizigi, Korkut Kiiyleri, Kopuz, Saz, Dede Korkut.
ASHIK POETS AND THE NOISE OF KORKUT

Turkish music treasures are colorful and rich. The most important place in this treasure is Dede Korkut's singing
and singing tradition. This tradition is one of the oldest Turkish folklore, some of which is transformed into
instrument and music. The Turkish epic, read by lute (kopuz) or saz (an instrument), is a reflection of history,
chronicles, artistic memory, history, charter, traces, ethnic law and the state system from the creativity of the
epic to the creativity of all nations, to the nature, scope, terrain and code complexity of the code. The great
Turkish scientist Bahaddin Ogel examined the emergence, expansion and development stages of Turkish lutes
separately from richness - the complexity of words on complexity and invaluable scientific results. In this sense,
the present repertoire, which has undergone a strong evolution, is a continuation of the structure and style of the
Turkish tradition. Today in Azerbaijan, the restoration of the Dede Korkut combs and the mood of the people is a
difficult and complex issue. However, in Kazakhstan, the artists, although subject to some changes, have
preserved the poets of Korkut. Kazakh people connect the roots of music culture with Korkut Ata. Any noise

written on the note presents part of Dede Korkut, a narrative, and offers them beautiful music. The poets in
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Azerbaijan was further changed by the creation of the old poet song and the poet of Korkut was not preserved in
Ashik music. Since Ashik's roots are also based on the shaman-ashik tradition, it provides the definition of a
subject like a poet in the shadow of the ashik. The subject of scientific innovation, topic, melodic, theoretically
poets and Korkut is the connection between the sounds. Researchers tried to resolve the problem in Dede Korkut
and the tradition of Turkish music in the context of other nations. The main source of information about Dede
Korkut in Azerbaijan is “The book of Dede Korkut” and his stories. The noise of Korkut and ashik poets are

included in a comparative typological analysis with sub-rhythmical properties.

Key Words: Minstrel Poets, The Noise of Korkut, Instrument, Lute, Dede Korkut.
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SINIF OGRETMENLERININ MUZiK OGRETIiMi DERSINE YONELIiK GORUSLERI

Tarkan YAZICI & Sefika TOPALAK

Mersin Universitesi & Trabzon Universitesi

Bu aragtirmanin amaci, -smif Ogretmenlerinin _miizik 6gretimi dersi uygulamalarina yonelik goriis ve
diislincelerine ulagmak, yasanan problemleri nedenleri ile birlikte tespit etmektir. Nitel arastirma yonteminin ve
veri toplama araci olarak aragtirmacilar tarafindan gelistirilen yar1 yapilandirilmis “Miizik Ogretimi Dersine
Yonelik Goriisler Formu”nun kullanildigi arastirma, 2018-2019 -egitim-6gretim yilinda Mersin ilinin farkh
egitim kurumlarinda gorev yapmakta olan ve “Mersin Ogretmen Akademisi Yaz Semineri” kapsaminda “Miizik
Egitimi Semineri’ne katilan 24 simf Ogretmeni  ile gergeklestirilmistir. Aragtirma sonucunda sinif
Ogretmenlerinin genel olarak, herhangi bir enstriiman ¢alamadiklari; miizik 6gretimi derslerinde ritim etkinlikleri
gerceklestirmedikleri, bunun yerine miizik Ogretimi derslerinde agirlikli olarak “Matematik ve Tiirkce”
derslerine yer verdikleri; sarki &gretiminde “You Tube”u kullandiklari tespit edilmistir. Diger yandan sinif
ogretmenlerinin < kendilerini - miizik &gretimi etkinliklerinin gergeklestirilmesinde yetersiz bulduklarini ve
dolayisiyla miizik 6gretimi derslerinin alaninda uzman miizik 6gretmenleri tarafindan gergeklestirilmesi

gerektigini belirtmeleri ise ¢arpici bir sonug olarak ortaya ¢ikmaktadir.
Anahtar Sozciikler: Smif Ogretmeni, Miizik, Miizik Ogretimi.
PRIMARY SCHOOL TEACHERS’ VIEWS ON MUSIC TEACHING COURSE

The aim of this study is to reach the opinions and thoughts of the primary school teachers about the practices of
music teaching course and to identify the problems with their reasons. The study was a qualitative research and
the data were obtained by the Semi-structured Opinions Form for Music Teaching Course which was developed
by the researchers. The study group was consisted of 24 classroom teachers attended the “Music Education
Seminar” as part of the “Mersin Teacher Academy Summer Seminar” who worked in different educational
institutions of Mersin during the 2018 — 2019 academic year. As-a result of the research, it was observed that
primary school teachers generally could not play any instruments; they did not perform rhythm activities in
music teaching courses, instead they mainly lectured “Mathematics and Turkish” courses in music teaching
classes; they benefit from YouTube for teaching songs. On the other hand, it is a striking result that primary
school teachers find themselves inadequate in the performing-of music teaching activities and therefore music

teaching courses should be performed by expert music teachers.

Key Words: Primary School Teaher, Music, Music Teaching.
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TURKIYE’DE GUZEL SANATLAR LiSELERINE YONELIiK YAPILMIS MUZIK EGIiTiMi iLE
ILGILI LISANSUSTU TEZLERIN INCELENMESI

Tarkan YAZICI & Sefika TOPALAK

Mersin Universitesi & Trabzon Universitesi

Bu c¢alismanin amaci, Tiirkiye’de Giizel Sanatlar Liseleri (GSL) ilgili yapilmis olan miizik egitimi lisansiistii
tezlerin incelenmesidir. Bu baglamda Tiirkiye’de 2019 yilina kadar yapilan ve YOK Ulusal Tez Merkezinde
erisime agik olan 24 lisansiistii tez farkli degiskenler acisindan ele almip, dikkate alinan degiskenler
dogrultusunda gruplandirilmistir. Calisma nitel bir arastirma olup, veriler dokiiman analizi incelemesi ile elde
edilmistir. Aragtirmanin Orneklemi , amagsal Ornekleme stratejilerinden biri olan olgiit 6rnekleme ile
belirlenmistir. Ulagilan tezleri incelemek iizere ¢aligmanin amacina yonelik olarak her bir tez arastirmacilar
tarafindan gelistirilen “Lisansiistii Tez Inceleme Formu”nun kullanilmasiyla icerik analizine tabi tutulmustur.
GSL ilgili yapilmis olan miizik egitimi lisansiistii tezleri; (1) tez tiirlerine gore, (2) yillarina gore, (3)
aragtirmacinin cinsiyetine gore, (4) ¢alisma yapilan cografi bolgeye gore, (5) ¢alisma yapilan sehre gore, (6)
calisma yapilan tiniversiteye gore, (7) calisma yapilan enstitiilere gore, (8) yontemine gore, (9) konusuna
dagilimi olmak {iizere dokuz ana baslik iizerinde toplanmigtir. Arastirma sonuglarina gore; incelenen tez
calismalari-arasinda en biiyiik orani yiiksek lisans tezlerinin olusturdugu; en ¢ok tez ¢alismasinin 2014 ve 2018
yillarinda yapildigi; calisma konusu ile ilgili sadece bes doktora tezinin yapildigi; en ¢ok calismanin i¢ Anadolu
Bolgesinde, Marmara Universitesi ile Gazi Universitesinde, Ankara ile Istanbul illerinde ve Egitim Bilimleri
Enstitiilerinde yapildigi; Ege Bolgesi ve Giineydogu Anadolu Boélgesinde ¢aligma konusu ile ilgili hicbir
calismanin yapilmadigi; yapilan calismalarda daha ¢ok nicel arastirma yontemlerinin kullanildigi; yapilan
calismalarda en c¢ok calgi egitimi konusunun ele alindigt; ¢aligma konusu ile ilgili olarak erkek arastirmacilarin

kadin arastirmacilara oranla daha ¢ok calisma yaptiklari tespit edilmistir.
Anahtar Sozciikler: Giizel Sanatlar Lisesi, Miizik, Miizik Egitimi, Lisansiistii Tezler.

INVESTIGATION OF FINE ARTS MUSIC EDUCATION RELATED TO GRADUATE THESIS OF
MADE FOR HIGH SCHOOL IN TURKEY

The aim of this study Fine Arts High School in Turkey (GSL) music education that related to examine the
graduate thesis. In this context, it is taken up in Turkey until 2019 and made access to the National Council of
Higher Education Thesis Center is open 24 graduate theses terms of different variables, grouped in variables
being considered. The study was a qualitative research and the data were obtained through document analysis.
The sample of the study was determined by criterion sampling which is one of the purposive sampling strategies.
In order to examine the theses reached, each thesis was subjected to content analysis using the iistii Graduate
Thesis Review Form gelistiril developed by the researchers. GSL related music education graduate theses; (1) by
thesis types, (2) by years, (3) by gender of the researcher, (4) by geographical region, (5) by city, (6) by
university, (7) by study According to the institutes, (8) according to the method, (9) is divided into nine main
headings, including the distribution. According to the results of the research; The highest proportion of the thesis
studies examined is composed of master's theses; Most of the thesis studies were conducted in 2014 and 2018;

that only five doctoral theses were made on the subject; most studies were conducted in Central Anatolia,
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Marmara University and Gazi University, Ankara and Istanbul and Educational Sciences Institutes; It is stated
that no studies have been conducted in the Aegean Region and Southeastern Anatolia Regions; quantitative
research methods were used in the studies; most of the studies focused on instrument training; It has been found

that male researchers do more studies than female researchers.

Key Words: Fine Arts High School, Music, Music Education, Graduate Theses.
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NRITYA SABHA VEYA KLASIK HINDISTAN DANS AKSAMLARI

Tatyana Viktorovna KARTASOVA

L. V. Sobinov Saratov Devlet Konservatuari, Rusya

Dans, ¢ok eski zamanlardan beri Hindistan'da taniniyor, tanrilara hitap ediyor. Hint mitolojisinde “Shiva-
Nataraja” dansindan gelen kdkenleri olduguna inanilir. (dans ederken kum saati seklinde kiiciik davulundaki
ilkel ritmi esliginde dansinda Evreni yansitiyor). “Vishnudharmottara-Purana” (III - V y.) antik metninde
belirtildigi gibi, dansta Tanri'ya ibadet etmek tiim arzular1 yerine getirmek demektir ve boyle yaparak kurtulusa

giden yol a¢ik demektir.

Klasik Hint dansmin gelenegi iki bin yildan da eskilere dayaniyor. ilk olarak tiyatro hakkinda “Natyashastra”
toplusunda (M.O ILy. - ILy.) anlatilmistir. Arastirmaya gore, dans sanati, dgrencisi Tanda'y1 dgretirken dansi
sarki ile birlestirebilecegini sOyleyen tanr1 Siva tarafindan yaratilmistir. Ardindan Tandu vokal ve enstriimantal

miizik esliginde dans etmistir, ve bu dans tiirii tandava olarak bilinmektedir.

Tiim Hint klasik dans stilleri teorik olarak Bharata min Natyashastra incelemesine dayandigindan, Bharat
dansi, (bilime ' gére) Bharatnatyam olarak biliniyordu. Modern terminolojide, ‘“Bharatnatyam”, Giiney
Hindistan'daki en eski ve en “saf” olarak kabul edilen klasik dansin ana stilini ifade eder. Giiniimiiz hindistan
miiziginde, klasik dansmin bes ana gelenegi vardir: Hindistan'in giineyinde bharatnatyam (kadinlar ve erkekler
tarafindan gerceklestirilen solo dans); Kathak (Hindu ve Misliiman kiiltiirlerin birlesmesinin sonucu:
Ghungru'nun 6zel ¢anlariyla siislenmis, donme hareketlerinin ve ayaklarin karmagik ¢aligmalarinin karakteristik
ozellikleri) - en 6nemli Kuzey Hint tarzi; ~kuchipudi (tanrilarin- yagsamini anlatan dans dramasi) - Andhra
Pradesh; Odissi'nin dogum yeri (Dogu Hindistan'daki tapinak danslarina geri doéner) - Orissa; Manipuri-
(kadinlar tarafindan gergeklestirilen ve dini bir tiyatroyla iliskilendirilen lirik grup dansi) - Manipur eyaleti.
Klasik danslar, sadece konser salonlarinda ve yakici giinesin altindaki agik alanlarda diizenlenen ¢ok sayida
festivallerde degil, ayn1 zamanda mavi bir ekranda da Hintli izleyicilere Giiney Asya kitasinin farkli bolgelerine

“seyahat etmek” i¢in bolca firsat sunuyor.
Anahtar kelimeler: Hindistan, dans, kathak, bharatnatyam, Manipuri
NRITYA SABKHA, OR INDIAN CLASSIC DANCE EVENING

The dance is known in India from time immemorial, it is pleasing to the gods, they believe in India, and the gods
thems who is dancing. Indian mythology sees its origin in the dance of Shiva-Nataraja, a cosmic dancer who,
while dancing, creates the Universe, beating the primitive rhythm on the small- drum of the damaru (in the form
of an hourglass). As stated in the ancient text “Vishnudkharmottara-Purana” (III — V in. AD), to worship God in

dance means to fulfill all desires, and in so doing, the road to salvation is open.

The tradition of Indian classical dance has more than two thousand years, it was first described in a treatise on
the theater Natyashastra (Il century BC - Il century AD). According to the treatise, the art of dance was
generated by the god Shiva, who was teaching his student Tanda, said that he could combine dance with singing.

Then Tandu performed a dance accompanied by vocal and instrumental music, which became known as tandava.
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Since all Indian classical dance styles are theoretically based on the Bharata’s Natyashastra treatise, they
became known as Bharatnatyam, Bharat’s dance (according to science). In modern terminology,
“Bharatnatyam” refers to the main style of classical dance in South India, which is considered the oldest and
most “pure”. Currently, there are five main traditions of Indian classical dance: bharatnatyam (solo dance
performed by women and men) in the South of India; Kathak (the result of the merger of the Hindu and Muslim
cultures: characteristic of rotational movements and the complex work of the feet, decorated with special bells of
the Ghungru) - the most important North Indian style; kuchipudi (dance drama telling about the life of the gods)
- Andhra Pradesh; Odissi's birthplace (it goes back to the temple dances of East India) - Orissa; manipuri (lyrical
group dance performed by women and associated with a religious theater) - the state of Manipur. Classical
dances are performed not only at numerous festivals held in fashionable concert halls and under the scorching
sun in the open areas, but also on a blue screen, providing the Indian audience with ample opportunities to

“travel” to different parts of the South Asian subcontinent

Key Words: mugham, executive, singer, artist, music.
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AZERBAYCAN CAZ KULTURUNDE ETNO-CAZ YONU: GENC NESIL ARAYISI

Turan MAMMADALIYEVA

Bakii Miizik Akademisi

Caz miiziginin stil yonlerinden ve giincel trendlerinden biri olan etno-caz, Azerbaycan miizik kiiltiiriinde belirli
bir yer aldi. Bu en karmasik sanatsal fenomenin olaganiistii ve ileri ustalari, 2000'li yillardan beri baglayan ve
postsovyet doneminde Azerbaycan cazinin gelisimini telafi eden Vagif Mustafazade, Rafik Babayev, Jamil
Amirov, Aziza Mustafazade, Salman Gambarov ve b.sonraki gelisim dalgasi, yeni nesil sanat¢ilarin olusumu da
dahil olmak tizere yeni dnemli olaylara yol acti. Azerbaycan'da 2000-2019 yillarinda kurulan yeni nesil caz
sanatcilar1 ve kompozisyon yazarlari, ¢esitli sanatsal egilimlerin etkisi altinda etno-caz yoniinde arama yapmaya
bagladi. V. Mustafazade gelenekleri Shahin Novrasli (“JzZ'Mu”, “Bayat1” albiimlerinde ) ve Emil Afrasiyab'in
eserlerinde devam etti. Aziza Mustafazade'nin diinya etno-caz tarzi ve Isfar Sarabski'nin («Isfar Sarabski’s Trio"
cd albiimii) aramalariyla bir¢ok stil kimligi, Rafik Babayev'in ¢ok katmanli dokulu etno-caz tarzi, Etibar Asadli
deneyleri i¢in bir referans noktasi olarak hizmet etti. Elchin Shirinov, diinya caz klasikleri gelenegini bagimsiz
olarak inceledi, yorumlariyla geleneksel caz standartlarma ve ulusal caz stillerine farkli boyalar getirdi.
Harmonik ve modal caz tekniklerine dayanan Arslan Novrasli'nin ana yaratici yonii olarak etno-caz'i segerken,
ayn1 zamanda Azerbaycan caz standartlarinin tedavileri ve yeni diizenlemeleri alaninda da arama yapmaktadir.
Sonug olarak, bu yeni aramalar sayesinde, Azerbaycan cazinin mevcut tarzi yeni sozciiksel bulgular, ton-sonor

etkileri ve mecazi olarak anlamli yorumlarla zenginlestirilmistir.
Anahtar Sozciikler: Etno-Caz, Geng¢ Nesil, Harmonik Caz, Modal Caz, Ton-Sonor

THE DIRECTION OF ETHNO-JAZZ AZERBAIJANI MUSICAL CULTURE: THE SEARCH OF A
NEW GENERATION

Ethno-jazz, as one of the styles and current trends of jazz music, has taken a certain place in the musical culture
of Azerbaijan. Outstanding and best masters of this difficult art phenomenon began Vagif Mustafazadeh, Rafig
Babayev Jamil Amirov, Aziza Mustafazadeh, Salman Gambarov and others. Subsequent wave of development
started in 2000-ies, to compensate for the development of the Azerbaijani jazz in the post-Soviet space have led
to significant new developments, including the formation of a new generation of performers. A new generation
of jazz performers and songwriters, formed in 2000-2019 in Azerbaijan, under the influence of various artistic
trends began to search in the direction of ethno-jazz. The traditions of Mustafazade were continued in the works
of Shahin Novrasli (in the albums“Jz'Mu”, “Bayati” ) and Emil Afrasiyab. A lot of stylistic identity with the
world ethno-jazz style of Aziza Mustafazade and the search for Isfar Sarabsky (cd-album "Isfar Sarabskis Trio").
Rafiq Babayev's multi-layered textured ethno-jazz style served as a reference point for Etibar Asadli's
experiments. Elchin Shirinov, who independently studied the traditions of world jazz classics, brings individual
colors to the traditional jazz standards and style of national jazz with his interpretations. Choosing ethno-jazz as
the main creative direction Arslan Novrasli, based on the methods of harmonic and modal jazz, at the same time
is searching in the field of treatments and new arrangements of Azerbaijani jazz standards. As a result, thanks to
those new searches, the existing style of Azerbaijani jazz is enriched with new lexical findings, timbre-sonorous

effects and figurative-meaningful interpretations.
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ENDONEZYA LEGONGU VE YA HAYAT VE OLUM'UN SINIRINDA

Viktoriya Yuryevna ANTIPOVA

L. V. Sobinov Saratov Devlet Konservatuari, Rusya

Endonezya Legong dansi, kutsal semantik ve dini ritiiellerle bagimsiz bir eglence dans grubuna aittir;
giinlimiizde turistlerin eglencesi i¢in yapiliyor. Legong dansinin yaranma tarihi ilgi ¢ekicidir. Soyle ki; Bali
bolgesi Sukavati'nin hiikiimdari ciddi bir hastalik gegiriyordu. Oliim déseginde, ona bir riiya goriir: iki giizel kiz,
gamelan sesleriyle biiyiileyici ve zarif dans eder. Hiikiimdar ciddi bir hastaligin iistesinden gelebilmis ve
riyasinda gordiiklerini gerceklestirmeye karar verdi. Boylece Bali'deki XIX yiizyillda en iinli Endonezya

danslarindan biri olan legong ortaya ¢ikmusgtir.

99

“Lay” “uzuvlarmn esnekligini ifade eden dans” anlamina gelir ve “gong” performansa eslik eden bir gamelandir.
Gamelan sesi‘ile’ legong dansi1 baglar. Gamelanlar, cesitli metalofon, membran, anten ve kordonlar! dahil olmak
tizere geleneksel Endonezya miizik enstriimanlarinin topluluklaridir. Topluluklar arasinda bambu rezonator
tiiplerinin tizerinde asili metal anahtarlardan olusan deyimler: cantilane, ugal, pamade ve joegan bulunur. Metal
plakalarin kullanimi, ' cheng-cheng, kompozisyonlarin sesine 06zel bir parlaklik ve ritmik zenginlik verir.
Topluluklarin énemli bir bileseni aym1 zamanda ¢ok sayida devasa gongun yani sira eslestirilmis simetrik
Kendang davullaridir. Bali dili gamelan, renklerin ve carpici seslerin, dizginsiz seytani enerjinin ve siirekli
calinmasindan olusan dinamik zitliklardir. Gamelanin 1s1ltili metal seslerinin altinda, sahnede parlak kostiimler
giymis iki kiz beliriyor. Hareketleri kesinlikle simetriktir. {lk basta, miizigin sesi daha rahat ve danscilarin
hareketleri yavag ve pilirlizsiizdiir. Bununla birlikte, miizik yavas yavas hizlanir ve sanatgilarin hareketleri daha
canlt hale gelir. Danstaki siirekli kivrilma ve biikiilme kizlari sasirtict bir sekilde yilanlarin hareketlerine benzer.
Hareketlerinin higbiri basit degil. Dans sirasinda, kizlarin elleri ve bilekleri, dansgilarin figiirleri, Hinduizm'de en

kutsal olan gamali ha¢ sembollerine benzetilir.

Legong estetigi benzersizdir; Gamelan'in yiikselen mizahiyla kesintisiz bir dans, seyirciyi her zaman memnun

eden gosterinin cesaret kiric1 bir ruhunu olusturur. Legong sanat¢ilarina toplum iginde biiyiik saygi duyulur.
Anahtar kelimeler: Endonezya, Bali, Legong, gamelan.
INDONESIAN LEGONG, OR VISION ON THE BOUNDARY OF LIFE AND DEATH

The Indonesian Legong belongs to a group of recreational dances that have lost touch with sacred semantics and
religious rituals; It is being performed now for the entertainment of tourists. An interesting story of the
appearance of legong. The ruler of the Balinese region Sukavati for many days suffered from a serious illness.
On his deathbed, a vision came to him: two beautiful girls danced to the sounds of a gamelan, a charming and
graceful dance. The ruler was able to overcome a serious illness, and finally recovering, he decided to realize his
vision. So in the XIX century in Bali appeared legong - one of the most famous Indonesian dances. “Lay” means
“dance that implies flexibility of the limbs,” and “gong” is a gamelan accompanying the performance. It is his

sound and opens the legong dance. Gamelans are ensembles of traditional Indonesian musical instruments,

! Endonezya'nin miizik yapma geleneginin ve enstriimanlarinin tanimi, yazarm 2017/2018 yilinda Yogyakarta'daki Endonezya Sanat
Enstitiisii'nde (Institut Seni Indonesia Yogyakarta) gecirdigi bilimsel bir staj esasina dayanarak verilmektedir.
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including a variety of metallophone, membrane, aeria?l and cordophones. The ensembles include idiophones
consisting of metal keys suspended above bamboo resonator tubes: cantilan, ugal, pemade, jegogan. The use of
metal plates, cheng-cheng, gives a special brilliance and rhythmic richness to the sound of the compositions. An
important component of the ensembles are also paired symmetrical Kendang drums, as well as numerous
massive gongs. The Balinese gamelan is a riot of colors and stunning voicing, unbridled demonic energy and the
constant play of dynamic contrasts.-Under the sparkling metal sounds of gamelan, two girls appear on the scene,
dressed in bright gilded costumes. Their movements are strictly symmetrical. At first, the sound of the music is
more relaxed, and the movements of the dancers are slow and smooth. However, the music gradually accelerates,
and the movements of the performers become more lively. Constantly curving and twisting in the dance girls
surprisingly resemble the movements of snakes. None of their movement is straightforward. During the dance,
the hands and the wrists of the girls fancifully bend-in such a way that the figures of the dancers become like
swastika symbols - the most sacred in Hinduism. Legong aesthetics are unique; a nonstop dance to the rising
hum of gamelan forms a discouraging spirit of the spectacle that invariably delights the audience. It should be
noted that Legong performers were universally respected and became the wives of members of the royal family

or wealthy aristocrats.

Key Words: Indonesia, Bali, Legong, Gamelan.

2 The description of the Indonesian tradition of music making and instruments is given on the basis of a scientific internship that the author
has passed in 2017/2018 at the Indonesian Institute of Arts in Yogyakarta (Institut Seni Indonesia Yogyakarta).
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HAFIZ SADEDDIN KAYNAK’IN HUSEYNi SARKISININ USUL YONUNDEN ANALIZi

Volkan GIDIS & Avse Basak HARMANCI ILHAN & Hanefi OZBEK

Istanbul Medipol Universitesi & Marmara Universitesi & Istanbul Medipol Universitesi

Bu bildiride Hafiz Sadeddin kaynak’mn Hiiseyni sarkisi usll yoniinden analiz edilecek, eserin usilii yeniden
belirlenecek ve sarkinin bu ustlile gore yazilmis notasi verilecektir. Hafiz Sadeddin kaynak’in eseri farkli
kaynaklardan temin edilerek usdl (ritim) yoniinden analiz edilecektir. Giiftesi Vecdi Bingdl’e ve bestesi Hafiz
Sadeddin kaynak’a ait “Ben bir ¢oban kiziyim” musrasi ile baglayan sarkinin usili, ti¢ farkli kaynakta ii¢ farkli
sekilde belirtilmistir. TRT nota arsivinden elde edilen notada “Oynak+Sofyan”, Emin Ongan Uskiidar Msiki
Cemiyeti Nesriyati ile Izmit Biiyiiksehir Musiki Dernegi baslikli notada ise Aksak-Sofyan” olarak gdsterilmistir.
Eser Miinir Nurettin Selcuk’un sesinden dinlenilerek yeniden notaya alindiginda ise eserin. Hafiz Sadeddin
kaynak tarafindan sadece bu esere 6zgii olarak tertip edilmis dokuz zamanli ve bes vuruslu yeni bir usil oldugu,
“Hey daglarin merali” musrast ile baslayan béliimiin ise diiyek usilii ile baslayip zaman zaman Sofyan usilii ve
Diiyek ustlii karisik olarak islendigi; “In dallardan asagr” musrasi ile baslayan béliimiin ise yine eserin basindaki
usiille bestelendigi saptanmustir. Eserin ustil ve notaya alinig yoniinden hatali bir sekilde notaya alindig: saptandi.

Eserin usiliiniin daha once baska bir eserde kullanilmamis olan farkli bir 9 zamanli us@l oldugu sonucuna

varildi; tespit-edilmis olan gercek ustliine gore eser yeniden notaya alindr.
Anahtar Sozciikler: Usil, Ritim, Hafiz Sadeddin Kaynak, Dokuz Zamanl Tiirk Miizigi Ustlleri.
HUSEYNI SONG BY HAFIZ SADEDDIN KAYNAK RHYTHMIC ANALYSIS

In this paper Hafiz Sadeddin Kaynak's Hiiseyni song will be analyzed in terms of rhythm; the method of the
work will be determined again and the note of the song written according to this method will be given. Hafiz
Sadeddin Kaynak's work will be obtained from different sources and comparative analysis will be made in terms
of rhythm. The song, which was written by Vecdi Bingol and his composition Hafiz Saddeddin Kaynak, was
written as “I am a shepherd girl”. The rhythm of the song was determined as three different rhythms in three
different sources. The rhythm of the song is shown in the note obtained from TRT notation archive as “Oynak +
Sofyan”, the publication of Emin Ongan Uskiidar Music Society and Music Society of Izmit as “Aksak+
Sofyan”. The song was listened to by Miinir Nurettin Selguk. According to this, it was determined that the work
was a new rhythm of 9/8, which was arranged exclusively by Hafiz Sadeddin Kaynak. The verse of the song,
“Hey daglarin merali”, was composed with Diiyek rhythm. It was found that Sofyan and Diiyek rhythms were
mixed in the song. The verse “In daalrdan asag1” was composed with a rhythm of 9/8. It was found that the song
was incorrectly noted. It was concluded that the rhythm of the song was a different 9-time style that had not been

used in any other work before. According to the actual procedure, the work was re-noted.

Key Words: Rhythm, Us(1Ul, Hafiz Sadeddin Kaynak, Nine-Time Turkish Music Rhythms.
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CALGI-KIiMLIiK iNSASINDA TOPLUMSAL CiNSIYETIN ROLU

Yasemin KARATAS & Z. Giilcin OZKISI AKINCI

Adivaman Universitesi & Adivaman Universitesi

Arastirmada toplumsal cinsiyetin ¢algi tercihinde nasil bir rol oynadigi ve c¢algi tercihi yapan bireylerin
toplumsal cinsiyet agisindan nasil etkilendiklerinin belirlenmesi amaglanmistir. Bu arastirma tarama modelinde
betimsel bir aragtirmadir. Var olan durumu ortaya koymak adina kaynak tarama modeline uygun olarak
gerceklestirilmistir. Kaynak tarama modeli, aragtirmanin 6n hazirligi niteligindedir ve veri toplama araglarini
hazirlayabilmek amaciyla gerceklestirilmektedir. Arastirma verilerinden yola c¢ikilarak calgi se¢iminin
kaliplasmis toplumsal cinsiyet algilarindan ve toplumsal cinsiyet rollerinden etkilendigi, bireylerin c¢algi
secimlerini ¢ogunlukla bu algilar dogrultusunda gergeklestirdikleri bulgularina ulasilmistir. Bu dogrultuda galgi
seciminin toplumsal cinsiyet algilarindan ve toplumsal cinsiyet rollerinden etkilenerek yapildigi, boylece
calgilarin cinsiyetlestirilmesi gibi sonuglarin oldugu; kadinlarin daha ¢ok kadinlikla iliskilendirilen, erkeklerin

ise daha ¢ok erkeklik ile iliskilendirilen galgilar1 tercih ettikleri ortaya ¢ikmustir.
Anahtar Sozciikler: Toplumsal Cinsiyet, Calgi-Kimlik Insasi, Calg1 Tercihi.
A THE ROLE OF GENDER IN THE CONSTRUCTION OF THE INSTRUMENT-IDENTIT

In this research, it is aimed to determine the role of gender in instrument preference and how the individuals who
make instrument preference are affected in terms of gender. This research is a descriptive research model. It was
carried out in accordance with the source scanning model to reveal the existing situation. The source scanning
model is a preliminary study and is carried out.in order to prepare data collection tools. Based on the research
data, it was found that instrument selection was influenced by stereotyped gender perceptions and gender roles,
and that individuals mostly made their instrument choices in line with these perceptions. In this direction, it was
observed that the choice of instrument was made by influencing gender perceptions and gender roles, and that
there were consequences such as genderizing the instruments; It-was found that women preferred instruments

associated with femininity and men preferred instruments associated with masculinity.

Key Words: Gender, Instrument-ldentity Construction, Instrument Preference.
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AZERBAYCAN MUZIK BOLUMU OGRENCILERININ KURUMLARINDAKI MUZIK EGITIMINE
YONELIK ALGILARI (BAKU MUZIK AKADEMIiSi ORNEGI)

Zafer KILINCER & Selin OYAN & Onur ZAHAL

Inénii Universitesi & Adivaman Universitesi & Indnii Universitesi

Bu ¢alisma, Azerbaycan’da lisans kademesinde faaliyet gosteren miizik egitimi kurumlarinda verilen egitimin
genel goriiniimiine yonelik ' 6grenci goriislerinin - tespit edilmesi amaci ile yapilmistir. Betimsel tarama
modelindeki bu aragtirmanin ¢alisma gurubunu, 2016-2017 egitim-6gretim yilinda Bakili Miizik Akademisi lisans
programinda 6grenim goren dordiincti sinif 6grencileri olusturmaktadir (n=42). Veri toplama araci olarak; fiziki
donanim, ders programi ve icerikleri, mesleki beklentiler ve kariyer planlamasi, miizikal motivasyon,
performans, performans kaygisi, 6zgliven ve Ozyeterlik algilari, okul yoneticileri ve dgretmen yaklagimlar
konularint yonelik uzman goriisleri dogrultusunda hazirlanmas, besli likert tipinde 31 maddeden olusan, bir anket
uygulanmistir. Veri analizi siirecinde” maddelere iliskin tanimlayici istatistikler ve frekans-yilizde dagilimlar
saptanmustir. Arastirma sonuclarina gore; 6grenci basarisinda 6gretmenin etkisi, miizik bolimiiniin se¢iminde
aile destegi, mezuniyet sonrasinda miizik alanindaki mesleklerin icrasi, okul ydneticilerinin-6gretmenlerin
destegi ve iletisim becerileri, se¢meli derslerin varligi ve calgi derslerinin verimliligi konularinda 6grencilerin en
yiiksek diizeyde olumlu goriisler belirttikleri tespit edilmistir. En diisiik diizeyde katilim saglanan goriislerin ise
Ogretmenlere ulagsmakta ve ddevleri gergeklestirmede giiclilk cekme, alan dis1 ders segme, solo performanslarda
yer alma, lutiye destegi, mesleki yasantiya fayda saglamayacag: diisiiniilen derslerin varligi hugularina yonelik

maddeler oldugu sonucuna ulagilmustir.

Anahtar Sézciikler: Mizik Egitimi, Azerbaycan’da Miizik, Azerbaycan’da  Miizik Egitimi, Baki Miizik

Akademisi.

THE PERCEPTIONS OF AZERBAIJAN MUSIC DEPARTMENT STUDENTS TOWARDS MUSIC
EDUCATION IN THEIR INSTITUTIONS (THE SAMPLE OF BAKU MUSIC ACADEMY)

This study was performed to identify the opinion of the students regarding the general aspects of education at the
level of undergraduate in music institutions in Azerbaijan. The study group of this descriptive surveillance model
included 4th class students (n=42) who are educated in the undergraduate program of Baku Music Academy
between 2016 and 2017. A questionnaire prepared by the opinion-of the experts and consisted of 31 items in the
type of quinary likert scale was performed regarding physical performance, the lesson academic program and its
contents, occupational expectations, carrier planning, musical motivation, performance, peformance anxiety,
self-confidence and self-sufficiency perception, the approach of the school master and the teachers. Descriptive
statistics and frequency-percentile distributions were determined during the course of data analysis. According to
the results of the investigation, the highest degree of positive opinion regarding the students’ achievement was
related to the parental support during the selection of music department, the teacher’s effect, postgraduate
musical performance, the support of school managers and teachers, communication abilities, the presence of
elective courses, and the productivity of instrumental lessons. On the other hand, the lowest degree of opinion

was related to the difficulty for reaching to the teachers, to have difficulty doing their homework, off-topic
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lesson selection, participating in solo performances, luthier support, the presence of lessons which are non-

practical during professional life.

Key Words: Musical Education, Music in Azerbaijan, Musical Education in Azerbaijan, Baku Music Academy.
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